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40*^ Disc jockeys listen to a lot of records that never get 

on the air; many of these are hy major artists, not to 
mention those hy the multitude of new groups. I guess one becomes 
pretty callous after awhile. But one day after a long dry spell, I happened to hear 
a side of the album you are now holding — and it knocked me out of my chair. Not 
only had I been playing records hy Honnv Weiss on the radio in Dallas, Texas, 
for years (being a Texas hoy myself), hut I found that now he has graduated and 
it is fine. The country influence that is woven into the melody lines of these songs 
has a feeling that comes from deep within, and that same feeling is rekindled 
each time I hear these sides. These guys ain't putting anybody on — they're for real. 
As of this writing, my favorite cut is Wish I Could See You Again. You will fmd 
your own favorites, hut listen to mine on the way through. 

Rio Grande does probably some of the finest vocal work I have heard, and tjje songs on 
this album are equal to the task. Listen to it — it's a heavyweight, country gas. 


Ron McCoy 

Program Director 

Progressive Rock Station. KNAC-FM 
Long Beach, Calif. 


Stereo LS P-4454 
RIO GRANDE 
Produced by 
Dale Hawkins 


Side 1 

Idle Idabelle (3:51) 
Me and My Wife (2:59) 
End of the Battle ( 3 :46 ) 
Sue Ann (3:35) 
So Good to Be Free (3:22) 


Side 2 

Wish I Could See You Again (3:06) 

What Do You Do When Love Flies Out Your Window (2:08) 
Before My Time (3:32) 

Nice and Easy (4:21 ) 

Dog Song (4:17) 


RCA STEREO RECORDS may be played on any modern phonograph with a lightweight tono arm. You 
v. H hear excellent sound reproduction on a mono player and lull stereo sound on a stereo player. 


is the RCA trademark lor a now development in record manyfactu ing that 
'"Jp provides a smoother, quieter surlaco and improved ability to reproduce 
musical sound. This lightweight record also virtually eliminates warpage and turntable slippage. 


Public performance clearance - 


BMI /Recorded in Robin Rrian Studio. Tyler, Texet/ Recording Engineer: Robin llrian • Special thanks lo II. L. Voclker, Don Miller. Randy Fouls and Robin Brian for their assistance. 
>f the Kroup: |) 0 nny Weiss — lead l ocal, guitar, bottleneck guitar and Jew'i harp/ Das id Stanley — bail, guitar, lead vocal on “IJog Song" and background vocal 

Tom Russell — guitar, ban and background vocal/Bobby Tuttle — pedal Heel, background vocal/Ken Murray — percunion niosDAiuis mtwt so j-tomm 








Camouflage 2:12 
To Entertain You 3:14 
Stellazine By Starlight 3 


Mothers Milk 2:14 
Lately 2:40 

00 Turn Your Will 2:40 


John Francavilla— Lead Vocals & Guitar 
Kim St arner— Guitar & Vocals 
Tom Steinmann —Bass & Vocals 
Vito Ray— Drums, Synares , ,& Vocals 
Backing Vocals by the Dutch Masters 
Produced by Perry Brandston & Vito Ray 


All Songs by John Francavilla except 
Mother's Milk, lyrics by Paul 
Ricciardelli and Stellazine By 
Starlight, lyrics by Francavilla, Ricciardelli. 
Arranged by Zanoni 



“Turn Your Will" 


Recorded At Blank Tape N.Y.C 

Recording Engineers— Joe Arlotta, John Bradley 

Mix Engineer— John Bradley 

Disc Mastered at Sterling Sound N.Y.C. 

Disc Mastering— Ted Jensen 

Graphics— Glenn Miller 

Thanks to Ryan Walter Bradley for waiting 


All Songs ® &. ® 1982 Zanon Records ASCAP 

Zanon Records 
184 Franklin St. #8 
NYC 10013 
(212) 226-0617 


DC - 8296 


TO ENTERTAIN YOU 
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I cane up from the well 
when you rang your bell. 

To bring you pleasures all 
on the count of your spell. 

Don't you know that 1 'n trying 
to compel 1 you 

Don't you know that I'm here 
to entertain you, 
to entertain you. 

Money is only a word 
in this world of absurds. 

You'll qet all you deserve 
if you obey my word. 

Don't you know that I'm trying 
to compell you 

Don't you know that I'm here 
to entertain you, 
to entertain you. 

Holy people think that their souls 
never stink. 

But they don't know that I get 
everyone who I seek. 

They don't know that I'm trying 
to compell you 

They don't know that I'm here 
to entertain you, 
to entertain you. 

I came up from the well 
when you rang your bell. 

To bring you pleasures all, 
on the count of your spell. 


Don't you know that I'm trying 
to compell you 

Don't you know that I'm here 
to entertain you, 
to entertain you. 





i h tho££ht c £h! t into my lif * 

* ou wouldn't Wait r 

the apple you e «»«n't 

No more. rroffl the «nake 

&‘z!LKiix! s J : w‘ ° u * Ik 
as- 

Monory rtry 0 , 

" i mm 

W S'?: tr 

CHORUS ; Stella 9 thin9 * ln •tride. 

^"nT^h'ST 

^WrKKiJjK 


JI _ 



Tom Stmnma^n 


John Francavilla 
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LATELY 


Lately, I’m a little strange 

Lately, 1 need a change 

Lately, I'd like to rearrange your face 

Lately, I'd like to rearrange your fsce 

CHORUS i La, La, La, La, Lately 

La, La, La, La, Lately 

La, La, La, La, Lately 

La, La, La, La, Lately 

It's too lato 
It's too late 

Lately, I'm a little sad 

Lately, Been a little bad 

Lately, I'd like to try to stab your heart 

Lately, I'd like to try to atab your heart 


CHORUS 


thru your will 




You've got 1 
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Lately, I sleep alone 

Lately, I should have telephoned 

Lately, I'd like to hear you moan my name 

Lately, I'd like to hear you moan my name 


CHORUS 


CHORUS 
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1 . Achtung Achtung 
Achtung Achtung 

lassen Sie sich nicht tauschen 
obwohl es zunfichst so aussieht 
als ginge es um Ihre Unterhaltung 
geht es doch letztlich darum 
dafi Sie Ihre Sympathien 
und Ihr Geld 
dem TRIO geben 
ab dafiir 


2 . Ja J a J a 
Ja Ja Ja 

Wenn du willst daft ich komme 
mach mir erst mal Platz 
wenn du willst dafi ich bleibe 
schmink dich erst mal ab 
wenn du willst dafi ich mache 
biete erst mal an 
wenn ich dann keine Lust hab 
bist du iramer noch dran 

Ja Ja Ja Ja Ja Ja Ja Ja Ja 

immer konsumieren um das alles zu ertragen 
und jetzt gehts dir an den Kragen 
und da fragst du immer noch wieso 

Ja Ja Ja Ja Ja Ja Ja Ja Ja 

Wenn du denkst dafi ich Angst hab 
leek mich erst mal am Arsch 
glaubst du dafi das so gut ist 
glaubst du mir macht das Spafi 
denkst du du kannst dich halten 
du bist immer noch da 
komm wir gehn erst mal schiefien 
Flash Gordon 

ra-ta-ta-ta-ta-ta-ta- bu-bu-bu-bu 
Ja Ja Ja Ja Ja Ja Ja Ja Ja 


iramer nur besoffen um das alles zu ertragen 
und jetzt fliegen endlich Steine 
und da fragst du immer noch wieso 


J a 

Ja Ja Ja 

Ja 

Ja 

Ja Ja 

J a 



If 

you won’t 

be 

my 

brother whatchu 

wanna 

be 

if 

you won’t 

be 

my 

sister 

whatchu 

wanna 

be 

if 

you won’t 

be 

my 

brother whatchu 

wanna 

be 

if 

you won’t 

be 

my 

sister 

whatchu 

wanna 

be 

if 

you won’t 

be 

my 

brother whatchu 

wanna 

be 

if 

you won’t 

be 

my 

sister 

whatchu 

wanna 

be 

Ja 

Ja .Ja Ja 

Ja 

Ja 

Ja Ja 

Ja 



einen noch 







Ja 

Ja Ja Ja 

J a 

Ja 

Ja Ja 

Ja 
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Kummer 








Kummer oooh Rummer 

mein Herzl ist nicht mehr da 

ist nicht mehr da 

Trauer oooh Trauer 

wie schon wars im letzten Jahr 

jetzt ist sie nicht mehr da 

ich habe Kummer 

Heartaches ooh heartaches 

mir tut das Herz so weh 

tut mir so weh 

Tranen oooh Tranen 

weil ich sie nicht wiederseh 

niemals mehr wiederseh 

habe ich Kummer 

help me baby is it really so hard to understand 
help me baby is it really the Ende 


4. Broken hearts for you and me 

Es ist Zeit fur etwas Flottes 
Stimmung gute Laune 
Die Damen in den Innenkreis 
die Herren in den Aufienkreis 
in Gegenrichtung 
Marsch - Fox 


And the monkey wrapped his tail around the flag-pole 
to show his arse-hole 
to the one two three 

Broken hearts for you and me 

I guess we agree 

the party 's over now it’s plain to see 
Broken hearts for you and me 
Why should we stay 

you know it’s better if we go our own ways 
Broken hearts for you and me 
We tried our best 

too little future though and too much past 

Broken hearts for you and me 

Don’t you cry 
kiss me good-bye 

Broken hearts for you and me 

We made so many mistakes 

we know it better now but it’s too late 

Broken hearts for you and me 

Why should we stay 

you know it’s better if we go our own ways 

Broken hearts for you and me 

Don’t you cry-ie-ie-ie 

just kiss me good-bye - ie - ie - ie 

you know why-ie-ie-ie there are 

Broken hearts for you and me 

Don’t you cry-ie-ie-ie 

just kiss me good-bye - ie - ie - ie 

you know why-ie-ie-ie there are 

Broken hearts 


5. Nasty 

Nasty is the feeling nasty is the feeling 
nasty is my feeling for you 

crazy how I loved you crazy how I loved you 
crazy how I fell for you 

dirty when I hear you dirty when I see you 

dirty when I feel you close to me 

hurtin ’s gonna come up hurtin ’s gonna come up 

hurtin ’s gonna come up you see 

evil ’s gonna turn out evil ’s gonna turn out 

evil ’s gonna burn out my heart 

feelings that are old feelings that are cold 

feelings that are broken apart 

nothing ’s gonna help nothing ’s gonna help 

nothing ’s gonna help us from here 

fussin and fightin fussin and fightin 

fussin and fightin is near 


I 

can ’ t 

go 

on 

with 

this 

feeling 

bout 

you 

I 

can ’ t 

go 

on 

with 

this 

feeling 

bout 

you 

I 

can ’ t 

go 

on 

with 

this 

feeling 

bout 

you 

I 

can ’ t 

go 

on 

with 

this 

feeling 

bout 

you 

ich liebe 1 

iich nicht mehr 



I 

can’ t 

go 

on 

with 

this 

feeling 

bout 

you 

ich will 

. dich 

nicht 

; mehr 



I 

can’t 

go 

on 

with 

this 

feeling 

bout 

you 

ich brauche dich nicht i 

mehr 



I 

can ’ t 

go 

on 

with 

this 

feeling 

bout 

you 


uh uh uh uuuh 


6. Energie 

Braune Burschen spUlen am Strand 

auf selbstgemachten folkloristischen Instrumenten 
geschmeidige Korper wiegen sich im Mondlicht 
Vom Grand Hotel 

weht der Nachtwind hin und wieder 
einige Takte Tanzmusik heriiber 

Glaser klingen Lachen weifie Jackets und schdne Frauen 


Heino de Witt Oder watt sitzt in der Bar 
die Pfeife in der Hand 
schaut er dem TRIO de Janeiro zu 
wohlwollend 

Nay you be a child or mother 
I need your love right now 
be it you or any other 
build me up somehow 
fill me up with all your lovin 
give it all to me 
I don’t care how you do it 
but give me your energy 

Oh woman rescue me 
I feel like I can’t go on 
Oh woman rescue me 
I feel like I can’t be strong 
Oh woman rescue me 
I feel like I can’t go on 
Oh woman rescue me 
I feel like I can’t be strong 

May you be a child or mother 

give me all you got 

I don’t care how you do it 

but woman woman woman make me hot 

fill me up fill me up with all your lovin 

give it all to me 

I don’t care how you do it 

but give me your energy 

Oh woman rescue me 
I feel like I can’t go on 
Oh woman rescue me 
I feel like I can’t be strong 
Oh woman rescue me 
I feel like I can’t go on 
Oh woman rescue me 
I feel like I can’t be strong 

Zuviel Nerv zuviel Nerv 
gib mir Energie 
zuviel Nerv zuviel Nerv 
Oh woman rescue me 


7. Los Paul 
Los Paul 

du mufit ihm voll in die Eier haun 

das ist die Art von Gewalt die wir sehn wolln 

wenn auch nicht spurn wolln 

Schnell gesehen schnell geschossen 

gute Aktion 

zwei Mann gleich bei ihm schade 
was gibt es noch zu tun 
action action 

Du hast Macht liber mich 
trotzdem brauch ich dich nich 
und ich will dich nich mehr 
ich werd dich jetzt verlassen 
und dann kannst du mich 
von hinten sehn 

Leiht euch Kohle damits uns besser geht 

da heifit es Flagge zeigen 

was haben Sie fur hlibsche bunte Kndpfe 

an der Uniform 

Danke schon batsch 

Soviel Pelze ham mich etwas abgelenkt 
bei so ’ nem ernsten Thema 
Schwanzparade 

warum sind keine Fotografen hier 

Du hast Macht uber mich 
trotzdem brauch ich dich nich 
und ich will dich nich mehr 
ich werd dich jetzt verlassen 
und dann kannst du mich 
von hinten sehn 

Los Paul 

du mufit ihm voll in die Eier haun 

das ist die Art von Gewalt, die wir sehn wolln 

wenn auch nicht spurn wolln 

Du hast Macht liber mich 
trotzdem brauch ich dich nich 
und ich will dich nich mehr 
ich werd dich jetzt verlassen 
und dann kannst du mich 
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1 . Sabine Sabine Sabine 

(I love you I love you) 

(I love you I love you) 

Hallo Sabine 

(Sabine Sabine Sabine Sabine Sabine) 
gh wie gehts na 
paB mal auf 

(Sabine Sabine Sabine Sabine) 
ja is im Radio 

und ah die hatten diese Musik im Radio 

und ah da muBt ’ ich naturlich an dich denken 

(Sabine Sabine Sabine) 

weil du ja auch letzt mal gesagt hattest 
ich soil ruhig wieder anrufen 
(I love you I love you) 
doch doch hast du gesagt doch 
doch bestimmt bestimmt 
,und dann diese Musik weiBt du 
ja und dann dacht ich ruf doch mal an 
|was hallo hallo Sabine 
"nee nee nee nee ich dachte nur 
(Sabine Sabine Sabine Sabine Sabine) 
ja wie wie wie ah nee ach 
na weiBt du doch 
(Sabine Sabine Sabine Sabine) 
ja nee nee das das seh ich nich so 
das muB ja auch nich sein 
(Sabine Sabine Sabine) 

nee weiBt du doch das ist doch jetzt 

du und ich weiBt du doch wie letzt mal 

(I love you I love you) 

wieso das versteh ich nich 

letzt mal hast du ganz anders 

also was 

ja genau genau 

und da hast du gesagt das war alles dufte 
und das ginge ruhig so und ah 
(Sabine Sabine Sabine Sabine Sabine) 
was ach hor doch is ja gar nich wahr 
ach Mensch nee und iiberhaupt das is 
(Sabine Sabine Sabine Sabine) 

nee wenn das so is dann paBt mir das auch nich 
was nee nee nee 

klar war das dufte und wiird mich auch 
(Sabine Sabine Sabine) 
ja Oder doch wa 

nee weil ich mein das ist doch alles nich 

so wichtig 

Mensch Hauptsache du und ich 
und zusammen und wohlfiihlen oder 
(I love you I love you) 
kutschie na nix mit kutschie 
hat sich ausgekutschiet 
(I love you I love you) 
na denn ab dafur 

okay ja ja alles klar alles klar 
muB ja auchnich 
(I love you I love you) 

[ j a is klar du rufst dann wieder an 
oder nee nee das is schon in Ordnung 
is schon in Ordnung 
(I love you I love you) 
okay tschiiB 


2. Sunday you need love Monday be alone 

You see her dancing out on the floor 

Sunday you need love Monday be alone 

you wanna wanna wanna have her like before 

Sunday you need love Monday be alone 

but you gonna use her shape her for your needs 

Sunday you need love Monday be alone 

you gonna make promises you never never keep 

Sunday you need love Monday be alone 

you gonna leave her out on her own 

Sunday you need love Monday be alone 

cause Sunday you need love Monday be alone 

Sunday you need love Monday be alone 

Hey you you you you 

tender young lady 

wonder where you go 

where you sleep tonight 

Sunday you need love Monday be alone 

Hey you 

everlovin woman 
beware you don’t pass 

the borderlines of light again tonight 
Sunday you need love Monday be alone 


You gonna use her use her shape her for your needs 

Sunday you need love Monday be alone 

You gonna make promises you never never keep 

Sunday you need love Monday be alone 

You gonna leave her out on her own 

Sunday you need love Monday be alone 

cause sometimes you want her want 

her then again you don’t 
Sunday you need love Monday be alone 
Sunday you need love love Monday be alone lone 
Sunday you need love Monday be alone 

Hey you you you you 

tender young lady 

wonder where you go 

where you sleep tonight 

Sunday you need love Monday be alone 

Hey you 

everlovin woman 
beware you don’t pass 

the- borderlines of light again tonight 
Sunday you need love Monday be alone 

Better find someone else 
to treat you well 
better find a good man 
to give you some respect 


3. Nur ein Traum 

You by my side here in my car 

makin it bright wherever we are 

you in my arms I touch your skin 

ain’t been so happy since I don’t know when 

Hold tight hold my hand 

look at me and you’ll understand 

kiss me say you’re my girl 

You’re the happiest person in the world 

Nur ein Traum 

Nur ein Traum 

Nur ein Traum I know 

Nur ein Traum I know I know 

Nur ein Traum I know but I wish it was real 

Hold tight hold my hand 

look at me and you’ll understand 

kiss me say you’re my girl 

You’re the happiest person in the world 

Nur ein Traum I can’t forget her 
Nur ein Traum I wanna have her 
Nur ein Traum can’t forget her 
Nur ein Traum wish I had her 
Nur ein Traum 

Hardest part is when hopes fall 
you got nothin at all 
hardest part is when dreams die 
please do keep ’em alive 
I need ’em to survive 
Yes yes yes yes 

One two three 


4. Ja ja wo gehts lank Peter Pank schonen dank 

Tage in der Nacht ganz allein das muB sein 
was man da so macht .in der Nacht ganz allein das muB sein 
immer nur zu drein is nich gut geht nich gut muB nich sein 
lieber mal allein in der Nacht ganz allein das muB sein 

Ja ja ja ja ja ja ja 

Sozialisationsdiskussion 
Aggression kommt davon weiB ich schon 
Audio Video Kommunikat ion 
044352300 Telefon 


Ja ja ja ja ja ja ja 


Wo gehts lank Peter Pank schonen dank 
voll im Block keinen Bock oder doch 
liegen bleiben erst mal sehn wird schon gehn 
wird schon gehn 
immer ran gleich ran gleich ran gleich ran 

Ja ja ja ja ja ja ja 


Alles was du willst wenn du willst das muB sein 
alles was du brauchst nimms dir auch das muB sein 
alles was dich stort schmeiB es weg laB es sein 
laB es sein 

alles was dich nervt mach kaputt kurz und klein 


Ja ja ja ja ja ja ja 


5- Ya ya 

Sittin in the la la 
waitin for my ya ya aha 
may sound funny 

but I don’t believe she’s comin aha 


Hey baby hurry 

don’t you make me worry aha 

may sound funny 

but I don’t believe she’s comin aha 


6. Danger is 

Comin nearer it’s in the air 
gettin clearer it’s everywhere 
hidden worries seem to grow 
uneasy feelings wherever I go 

Danger is danger is danger is 
danger is danger is danger is 

We’re drifting further from the things we love 
sending prayers to the heaven above bove bove 
shades of menace becomin real 
trouble comin I can feel 

Danger is danger is danger is 

Da Gefahr da Gefahr da Gefahr 
da Gefahr da Gefahr da Gefahr 


Nur ein Traum weiBt du noch Schatz 
Nur ein Traum damals auf der Autobahn 

Nur ein Traum die Fahrt von Holzminden nach Oldenburg 7. TRIO 


Nur ein Traum unser VW war alt und klapprig 

Nur ein Traum das machte uns nichts aus 

Nur ein Traum dein Haar roch nach Griinem-Apfel-Shampoo 

Nur ein Traum ich saB am Steuer die Hand 

an der Kniippelschaltung 
Nur ein Traum du neben mir die Hand auf meinem Knie 
Nur ein Traum uh uh uh uh uh wir waren so gliicklich 

Liebe Freunde 

diese Geschichte hot einen entscheidenden Fehler 
etwas Entscheidendes fehlt 
n&mlich sie saB nicht neben mir 
urn die Wahrheit zu sagen 


hat 

sie 

nie neben 

mir 

gesessen 


Nur 

ein 

Traum 

was 

bleibt ist 

die 

Autobahn 

Nur 

ein 

Traum 

der 

alte 

VW 



Nur 

ein 

Traum 

und 

ich 

allein 

die 

Hand 


an der Kniippelschaltung 


Bommerlunder and me wanna go home 
Bommerlunder and me wanna go home 


TRIO 
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Side One 

1. SHIP OF THE FUTURE 

(By Mark Jordan & David "Rip" Stock; Froggytunes-Walden, ASCAP. Time: 2:37) 

2. OVER THE HILL 

(By Mark Jordan & Joshua Rico; Froggytunes-Walden, ASCAP. Time: 6:51) 

3. PLEASE SEND ME 

(By Percy Mayfield; Venice, BMI. Time: 4:35) 

4. BABY LEROY 

(By Joshua Rice; Froggytunes-Walden, ASCAP. Time: 3:44) 

Side Two 

1. ROYAL FOOL 

(By Mark Jordan & Joshua Rice; Froggytunes-Walden, ASCAP. Time: 3:21) 

2. WEST WIND 

(By Mark Jordan & Joshua Rice; Froggytunes-Walden, ASCAP. Time: 3:15) 

3. LONELY AVENUE 

(By Doc Pomus; Progressive, BMI. Time: 3:40) 

4. ISLAND SUN 

(By Mark Jordan; Froggytunes-Walden. ASCAP. Time: 3:29) 

5. SMOKEHOUSE 

(By David “Rip" Stock; Froggytunes-Walden, ASCAP, Time: 3:58) 

6. LEBANESE PACKHORSE 

(By Thomas J. Tindall; Alwin, BMI. Time: 0:40) 


The personnel Is: 

Mark Jordan, piano, Fender Rhodes electric piano, Hammond organ & guitar; 
T. J. Tindall, vocals & guitar; 

Dan Friedberg, bass & acoustic guitar; 

David “Rip” Stock, vocals, drums & percussion. 

Michael Ziegler plays guitar on Smokehouse & Lebanese Packhorse 
Norman Pride plays conga on Ship 01 The Future & Island Sun 
The Brookmead Mumble Choir appears on Smokehouse 
Carried by Bob Finkle & Harry Sandler (Courtesy of Harry’s Mother & Chas. Gerber) 
Dedication: Daniel Lerner 

Recording engineers: Bob Liftin & Dean Evanson at Regent Sound Studios; 

Adrian Barber & Dr. Zoom at Atlantic Recording Studios 
Re-mix engineer: Dean Evanson 
Mastering by Dean Evanson & Bob Liftin 
Photography: Dudley Dickinson 
Album design: Haig Adishian 
PRODUCED BY JACK SHAW & JOEL DORN 
Exclusive management by Dick Waterman, Avalon Productions. 

© 1970 Atlantic Recording Corporation Printed in U.S.A. 

COTILLION RECORDS 

DIVISION OF ATLANTIC RECORDING CORPORATION 
1841 Broadway, New York, New York 10023 
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THE GLASS FAMILY 
ELECTRIC BAND 

The Glass Family is 

Ralph Parrett - vocals, guitar / David Capilouto - keyboards, bass 
Gary Green - drums (1 percussion 


SIDE ONE: SIDE TWO: 


House of Glass 

I Want to See My Baby 

(3:12) 

(3:46) 

Born in the U.S.A. 

Lady Blue 

(2:32) 

(2:46) 

Once Again 

Passage #17 

(2:40) 

(2:32) 

Sometimes You Wander 

Mr. Happy Glee 

(Henry’s Tune) 

(2:37) 

(3:01) 


The Means 

Guess I’ll Let You Go 

(4:11) 

(2:48) 

Do You Remember 

Agorn (Elements of 

(3:22) 

Complex Variables) 


(4:12) 


PRODUCED BY RICHARD PODOLOR 

All selections written by Ralph Parrett with the exceptions of “I Want to See 
My Baby” and “Agorn,” which were written by Parrett, David Capilouto, and 
Gary Green / Recorded at American Recording Studios, Studio City, Cali- 
fornia / Engineering: Bill Cooper and R. Podolor / Cover photo: Fred Sha- 
piro / Liner photo: Phil Kaufman / Art Direction: Ed Thrasher 


WARNER BROS.-SEVEN ARTS RECORDS, INC., A SUBSIDIARY 8, LICENSEE OF WARNER BROS.-SEVEN ARTS, INC., 4000 WARNER BLVD., BURBANK, CALIF.; 488 MADISON AYE., NEW YORK, N.Y. MADE IN U.S.A. 
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THANKS TO: 

Andy Lombardi 
Scott Kemp 
Gerry Gigon 
Scott Michaud 
Debbie Tulis 
James Watt 
Gary Burgard 
Anne Fehsenfeld 
Bob Yarrow 
Shirley Rondinone 
Too much too soon 


David Bergstrom 
Ovation Guitars 
Ray & Pete 
Ralph & John 
Jeff Ehrlich 
Rich Gagliardi 
Linda Desmond 
Sharon Thrall 
Barry Bedrossian 
Duval Singleton 
Wildwood 


SPECIAL 
THANKS TO: 

Greg Gioia 
Maryellen Sayles 
Natalie Kucman 
Brian O'Leary 
Mike Fortunato 
Joann Lombardo 
Bill Hudak 
Sal Sinsigalli 
Our Parents 
Our Fans 



The ONYX Album was produced & arranged 


by Jonathan Sayles 

Cover by: Gerry Gigon 

Photos by: Maryellen Sayles 

& Scott Michaud 

Engineered by: Bill Hudak 
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Stake Thru My Heart 
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Billy Douglas 

VOCOlS 


Side One: 

Stake Thru My Heart (iisbpm) 

Side Tu: 

Give It All To Me (99 bpmj 


Words & Music: Brunjes/ Douglas 
Produced By Tommy Brunjes Si Tod Levine 
Recorded At: Roxie, N.Y.C./ Funky Town. CT 
Mixed At: Power Play, N.Y.C. 

Engineered & Mixed By Tod Levine 
Assistant Engineer: Franz Verna 

Design & PhQtoqiaphy: Don Brunjes Jr. 

Crew: John Maddalone & Adam Lernei 

Special Thanks: 

Will Carlan & Modern Age Management. 

Deborah Brown (voiceover on "Give II All To Me'). 
The Scrap Bar. Camoutlaqe, Tommy Nappl, WTUV 
Ray While WNEW-FM. Marc Josephson, Bill Ricciardi 
The Ritz. Bob Slander, John Krondes. Molly Myall. 
Joanie Si Cohorts. Jean Pierre. RMI Inc. 

©01988 GO RECORDS 

Information & Fan Club: 

RO. Box 1731 

Rockefeller Center Station 
New York. NY 10185 


Tommy Brunjes: 

drums/bass/keytK 
backing vocals 


Herb! Trtbino: 

keyboards/ bass 'drums 
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DESIGN 

records 


POPULAR • * 

Favorites 


Design has created a series of Family Favorites — covering everything from “When 
the Saints Go Marching In” to the Beethoven Fifth Symphony; from Broadway’s cur- 
rent favorites and standards to Flamenco music from Spain and Italian popular music. 

Music is so intensely personal, so much a matter of what you yourself feel — and 
let the rules go hang — that the only sensiblebasis on which you should build your library 
is personal choice. If you like it, then by all means it belongs in your record collec- 
tion. Enjoy it and play it with pride 

There's been a vast upsurge in interest in all kinds of music in America in recent 
years. Musicals are among the most successful of Broadway offerings. Night clubs 
featuring a Dixieland band can always count on filling the house. More people buy 
tickets to opera and symphony concerts each year than attend professional sports 
events. Dance bands remain as popular as ever. 

Contributing to this upsurge has been the ready availability of quality low-cost re- 
cordings of familiar favorites by outstanding popular, Broadway, semi-classical and 
classical artists — recording such as those you'll find on the Design label. These record- 
ings make it possible for you to build a library of your own personal favorites at a frac- 
tion of the price you'd have expected to pay even a few years ago. 

Design’s modern studio and manufacturing plant, featuring the latest equipment 
coupled with the company's low, low prices have made it possible to offer record 
buyers the world’s finest music recorded by outstanding artists without sacrificing 
quality. The record you hold in your hands, made to standards as critical as any set in 
the industry, consists of pure vinyl. 



These albums offer you an unexcelled value In 
quality recordings. They are the result of a 
combination of shilled modern engineering tech- 
niques and the very finest recording equipment. 
These albums are recorded on 3-trach Ampex 
tapo recorders, using RCA, Altec and Electro- 
Volco microphones and, as a result, produce the 
truest possible tonal quality. In order to give 
you the most outstanding reproduction from the 
tapo to the record, tho tapes — mastered by a 
Westrox Feedback Cutter — are pressed from a 
high-quality vinyl formula under very precise 
manufacturing conditions. These records are 
rocordod with the RIAA characteristic. Frequency 
rosponso Is from 20 to 20,000 cycles per socond. 
For true onjoyment and top quality, no finor 
records can bo purchased at any prlcol 



(Printed In U.S.A.) 


Manufactured by Keel Mfg. Corp., Nauppauge, LI. 








FRANCO FALSINI - Vocals. Guitars, Synthesizers 
RICHARD URSILLO - Bass 

STEVE HEAD - Drums, Keyboards on Vision's Fugitives: 

The Crowd 

MARCO MARCOVECCHIO plays drums on She's Gonna Grow On You 
and Barnhaus Effect No. 2 

KEITH EDWARDS plays drums on Vision's Fugitives: The Crowd 

All songs composed and arranged by Franco Falsini and Sensations Fix 

PRODUCED by Franco Falsini 

Recorded at Sensations Fix Studio, Florence. Italy 

Mixdown at Willow Mill Recorders Studio. Falls Church. Virginia 

ENGINEER - Gilbert Jullien 

Cover painting by Loutfi Jacobian 
Cover design — Paul Whitehead 
Management - Antony Harrington 
Executive Producer — Steve Bush 

Special thanks to Kurt Vonnegut Jr. for inspirations 



ALL EARS RECORDS, 

1420 N Beachwood Drive, Hollywood, California 90028 
Division of T.H.E. Company 


Side 1 

Project Wishing Well 3:11 

Fleetwood Trip L-track 2:08 

Barnhaus Effect No. 2 4:35 

Fix A Drinking Fountain: Cold Nose Flashback 3:11 

Fortune Teller 5:03 

Warped Notions Of A Practical Joke 3:34 
Side 2 

Secret Orders For Operation Brainstorm 3:15 
Chelsea Hotel (Room 625) 2:39 
She's Gonna Grow On You 4:29 
Vision's Fugitives: The Crowd 6:38 
Charlotte's Observer 3:58 
Overflowing Ashtray 1 :30 

I’ve always wondered exactly how much music is out there that few 
of us ever get the chance to hear. In the late sixties and early seventies 
we had a minor trickle of groups from Europe coming over our 
stereos. The main problem then and now, was that established 
American record labels' interest always lay in the commercial potential 
of an "Ooga Chaka" oriented Blue Swede rather than a group such as 
Wigwam. And so it goes. 

The real undiscovered treasure trove lay in Italy, where musicianship 
and talent seem to be second nature to its people. Despite such 
legendary names as PFM and Le Orme, there are countless other 
groups all displaying that immaculate virtue which has sadly become 
a vice on these shores: musical talent. 

Sensations Fix is one of those lucky discoveries. With five Italian 
albums to their credit so far, The Fix have established themselves as a 
driving force in the realm of alternative musical thoughts: not rock, 
not classical, not jazz. Instead embracing all these facets — but com- 
mitted to none. 




If you're playing this album right notgr, you may be well aware ofThe 
Fix's past musical endeavours and find Vision's Fugitives a departure 
from their norm. It is. Franco Falsini, leading figure in The Fix, 
recently spent a good deal of time in the U.S. developing new musical 
ideas. In essence. Vision’s Fugitives is a recollection experience seen 
through the eyes of Franco and grown through the collective thoughts 
of Sensations Fix. t - * 

Franco owes much of his musical inspiration to the printed words of 
Kurt Vonnegut. On a recent visit to L.A., his suitcase-was filled with 
more Vonnegut books than clothes. The title Vision's Fugitives 
however, was derived and inspired by a collection of piano works by 
Sergei Prokofiev. Listening to these pieces one day, he was amazed 
at the musical insight that composer held for his day and coinciding 
it with his own thoughts on his own music, the title and the concept 
became clear: Vision’s Fugitives was re-born. 

It was committed to memory, committed to tape and is now com- 
mitted to vinyl. For Sensations Fix however, this album is now past 
history. Although new. it is already making way for newer ideas and 
concepts for this ever-changing band. 

A technical sidelight: this album, as well as the earlier Fix albums, 
has been recorded with Tascam equipment. This is the first band I've 
heard successfully using that medium. Recording in this process 
affords the most freedom, especially for Franco who is constantly 
assembling bits and pieces of new songs at all hours of the day and 
night. 

I suppose I could imagine some composer 40 or 50 years from now 
stumbling across a well-worn copy of this album. Playing it. he might 
be inspired to create another Vision’s Fugitives yet again for the 
musical community of his age. 

If that happens. I'll say "I told you so** now, instead of waiting till 
then. I might forget. 

Gordon Skene 

Vice President/A&R, All Ears Records 



"Inducted music to reach your magnetic field of sensations with irrational thoughts and pure emotions" 

SF 1 1478 © All rights reserved 



SIDE 1 


SIDE 2 


Part 1 1 : The Crowd 


PROJECT WISHING WELL (3:11) 

I know that it's getting time 
For the nations to get in line 
Now we can free the people 
And let them go wild 
It's when your emotion flows 
And your feeling grows 
That you're wise 
So you can come back tomorrow 
And leave your sorrows 
Away in style 

I know that it's getting time 

To get it right 

Get her close to you 

Let her know you 

Don't keep her on the side 

Take me to control 
Let me know I know 
Take me to the combination 
Shadows in a room 
I know that that's my broom 
Bringing me a lone salvation 
Take me to control 
Let me know I know 
Take me to the combination 
Rumours in your home 
Say you never stop 
What exactly is your work? 

Get her close to you 
Let them know you 
Get her close to you 
Don't keep her on the side 

FLEETWOOD TRIP L-TRACK - INSTRUMENTAL (2:08) 


BARNHAUS EFFECT NO. 2 (4:35) 

Do you know what's wrong for you to know? 

And to deceive what's right and long 

But you'll end up doing what brings you ahead 

Watch out be out instead 

To lose yourself in a long road 

That up to now you've been living in harmony 

Tell me if you heard of the revolution 

That's been going on 

Brand new theories are rushing through 

Using channels we don't know 

Think of hundreds of tiny dots 

Placed into your mind to control 

They hold that key for the new expressions 

It's up to you now to decide 

FIX A DRINKING FOUNTAIN: COLD NOSE FLASHBACK 

Now you have to decide if you should follow 

Your feeling or not 

'Cause lately you've been a little slow 

And you knew you were wrong 

Yes you knew 

Did you notice the feeling has changed 
Did you notice? 

Something is broken and you can't fix anymore 
The sensations don't go to your heart 
Something is broken what can you do? 


FORTUNE TELLER (5:03) 

I went to a fortune teller 

She told me you can run 

Life has a strange reality 

That you can pilot with your mind 

But you don't have to be 

You don't have to be afraid 


(3:11) 


SECRET ORDERS FOR OPERATION BRAINSTORM (3:15) 

I've been searching for the feeling 
Something that I had lost 
Now I got my freedom 
Lost your love 

Nothing seems to push me down 

Alone somewhere 

I didn't despair 

Music could drive me around 

Try to get me to some places 

Where I think my head belongs 

But I need to cut my laziness 

It keeps my head from growing 

Try to get me feeling down 

Feeling down to the base 

So take your bye bye 

Plastic buy buy 

'Cause it won't help me now 

I'm feeling down to the base 


CHELSEA HOTEL (ROOM 625) - INSTRUMENTAL (2:39) 


SHE'S GONNA GROW ON YOU (4:29) 

She's gonna grow on you 
She's gonna do that 
How can she? Nobody knows 
Haven't you heard the news? 

They say there's a strange flu 
Their minds are running loose 
And watch out for your fuse 
Before you get in tune 

She's gonna grow on you 

How can she? Nobody knows 

She's gonna come to you pretty soon 

And say you've passed your point of no return 

She's gonna grow on you 

She's gonna trap me down easy 

She's gotta feeling I can't control 

They say she has a love foundation house 

And with that feeling how can she lose? 

She's gonna grow on you 
She's gonna do that 
Haven't you heard the news? 

They say there's a strang flu 

Their minds are running loose 

And watch out for your fuse 

She's gonna come to you pretty soon 

And say you've passed your point of no return 

She's gonna grow on you 
If you can see vibrations coming 
Watch for the life that's carried through 
Focus your mind on something new 
If you can see vibrations moving 
If you can see it see it through 


VISIONS'S FUGITIVES (6:38) 

Part I 

So how can you say you're lonely? 

If she'll take you to the ride 
Can you just believe that's only 
Only visions through your eyes 
When the vision stands in front of you 
Tell your mind don't get confused 
'Cause you'll be abused when 
Vision's crystalized 
So how can you say you're lonely? 

If she'll take you to the ride 
Can you just believe that's only? 

Only visions through your eyes 


The crowd has just found out 
Everyone is attached to each other 
With invisible wire 
With invisible wire 

So everyone could freely talk to one another 
And that's the power which turns you on 
So let the invisible's hour 

Show you everything you should possibly know 

And for how long you think you'll go 

Locked inside your desire 

Use your digital power 

Free the spirit on wire 

Let your mind go into everyone you know 

Words can't describe all the emotions 

While you drift in the ocean of the wavesight 


CHARLOTTE'S OBSERVER (3:58) 

Someone told me you control me 

And controlling everyone 

You hold the power in the hour 

Of their transmigrated minds 

Someone told me you control me 

You steal my very precious time 

Take you to laugh time 

And get you high and get you really high 

Someone knows you how to show you 

And to unfold your love 

Come on hold out just to show out 

Come on hold out for a little longer 

You can take me everywhere you can make me feel 

You can take me you can make me 

Turn into almost everything 

And you make me feel lonely 

When you go away 

Someone told me you control me 

From the very end of your mind 

It goes to show you how to know you 

Is a telepathic sign 

Someone told me you control me 

You hold the very high lines 

Take you to laugh time 

And get you high and get you really high 

You can take me everywhere 

You can make me feel it 

You've been taking you've been making 

You've been taking everything 

Someone knows you how to show you 

And to unfold your love 

Come on hold out just to show out 

Come on hold out for a little longer 

Come on show me the right time 

And don't make me cry 

Don't give me bad times get it right 

And you make me lonely 

When you sail away 


OVERFLOWING ASHTRAY - INSTRUMENTAL (1:30) 


"Strangely enough we are all seeking a 
form of devotion to fix our sense of 
wonder upon." 


WARPED NOTIONS OF A PRACTICAL JOKE - INSTRUMENTAL (3:34) 



All Ears Records 1420 North Beachwood Drive, Hollywood, California 90028 (213) 465-3990 


Antony Harrington, President 


September 19, 1977 


Dear Ears: 


Thanks for your response to our first album “Like A Message From The Stars” by Chronicle. While 
the response hasn’t been overwhelming it’s at least been whelming, and that’s encouragement! 

We’ve received a lot of letters though, far more than we’d anticipated. All positive, all encouraging, 
it’s nice to know there’s intelligent life out there on Planet Earth. Keep the letters coming, 
your suggestions and comments are not only very welcome but highly valued. 

“Vision’s Fugitives” by Sensations Fix marks our second release. If you’ve read the liner notes, 
Gordon has already clued you in — which doesn’t leave me with much to write about. Except 
maybe the cover. 

I discovered the painting by Loutfi Jacobian, in an antique shop sometime in 1965. Quite old, 
painted circa 1914, it was so evil I never understood why I bought it. Until May of this year. 

By this time the painting was hanging in my office. After an all night record playing session with 
Gordon, Franco Falsini seemed to notice the painting for the first time and decided that it had to be 
the next Sensations Fix album cover. 

And so it is. 

To say that the new Fix album is sensational is probably the understatement of the year. The 
rough-edged spontaneity of the mix and the grammatical errors in the lyrics make Franco and 
The Fix that much more endearing. We know you’ll like this album. 

Please remember you are our promotion staff. Turn your friends on to what we’re doing; we want 
to give you music we know you’ll like. Send us DJ’s names, stations and addresses. If you’re not 
already on our mailing list, send us $1.50 and we’ll keep you posted on progressive news and 
All Ears developments. 

Our next release will be "Tenkujin” by The Far East Family Band. Tenkujin means Angel or 
Heavenly Being, but notin the religious sense. More like a being from out there beyond the realms of 
possibility. The beauty of the album will send shivers down your spine...or up? 

Top o’ the crop to ya! 




ALL EARS NEWS 


Sensations Fix and Chronicle t-shirts 
are now available at $6.95 each including 
postage and handling. 


For fast delivery, fill out this form and 
return it to the address below together 
with a check or money order made out to 
All Ears Records. 

Send me Sensations Fix t-shirts (small/medium/large) 

Send me Cnronicle t-shirts (small/medium/large) 

California residents add 42# sales tax for each shirt. 

Name 

Address 

City 

State 

Zip 

We'll look forward to 'earing from you. 

All Ears Records 1420 Norlli Beach wood Drive, Hollywood, California 90Q2S (212) 405-3990 
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HELP WANTED 

Male or Female - strictly full time 


LABOURERS NEEDED 


The harvest truly is plentious, but 
tire labourers are few. Matt 9:37 
Then I heard the voice of the Lord 
saying, “Whom shall 1 send, 
who will go for us?” Isaiah 6:8 


Although our music is important, we feel that what is said between the songs 
is as much, if not more important. We know that only as the Lord uses the 
songs, testimonies, and thoughts are we effective witnesses for Him - to show 
others that this way of the cross is the only way to live and to die. 


TOP WAGES PAID 



He that reajjeth r[ 
and gatttctfl frwjK untoMlifc 

unmovffble . amOTuung in 
the woac W the JByrd, your labor is 
not in va?lifflB^,ord I Cor. 15:58 



ito tell you a little bit about odiselves. We are a family group, 


Jj who is the father. He 
testimony and thoj 
the guitar and dri’ 
BILL J 


SICK BENEFITS 


Is any sick among you let him call 
for the elders to pray, anointing 
with oil in the' name of the Lord 
James 5:4 - By whose stripes ye are 
healed. I Peter 2:24 




jC. in Stockton, Calif., and his 
ing. He also plays the bass and 
al leader, too. 


Jid musician of the family. Before he was saved he 
, but now his talents are being used by the 
; for His kingdom. He has played bass several times for 
£rs in their recording sessions. He is the one who is in charge 
£lnd systems, the musical arrangements and the bookings. 

JARTHA 

’age 17, is very talented with the bass guitar, saxophone, and vocal 
harmonies. Her singing and testimonies will be a real blessing. 

MARY 


BONUS AND DIVIDENDS 


There is no man that hath left 
houses, parents, brethem, or wife 
or children, for the kingdom of 
God’s sake, who shall not receive 
manifold more in this life, and in 
the world to come life everlasting. 
Luke 18:29,30 


age 15, is the real singer of the group. Her voice is her instrument, and many 
leaders in the gospel music field have claimed it to be one of the finest, (to 
God be the glory). 


We travel in a completely self-contained motor home, so all we need is a 
place to park and some electricity (if possible). 


RETIREMENT PLAN 


They shall bring forth fruit in old 
age. Psalms 92:14 

I have been young, and now am 
old; yet I have not seen the rightous 
forsaken, or his seed begging bread. 
Psalms 37:25 


We come only on a free-will offering basis, and of course Jesus meets our 
every need. We do have records which we feel are also a ministry, and they 
also help support our ministry of music. 


We would like to have access to the building at least one hour before the 
service is to start (to allow us set-up time). 


We are looking forward to being with you, and our prayer is that we will be 
used of God to draw people closer to Him. 



We are available to sing anywhere and 
anytime. Just call us collect anytime a/c 
716-542-4834 or write us at 12352 Rapids 
Rd., Akron, N. Y. 14001 


We sing strictly on a free-will love offering 
basis. All offerings and record sales help to 
support our ministry, and are appreciated. 


We are a non-profit religious corp. and all 
gifts and contributions are tax-deductable 
and will be acknowledged with a receipt 
upon request. 


The McClurg Family from Akron, New York, will present a program of gospel music 
at your home whenever you would like through this record. 
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If there no other way, O God 
Except through sorrow, pain, and loss 
To stamp Christ’s image on my soul 
No other way except the cross? 

And then a voice stills all my soul 
As stilled the waters of Galilee 
“Can ’st thou not bear the furnace heat 
If mid the flame I walk with thee?” 

“I bore the cross, I know its weight 
I drank the cup I hold for thee 
Can ’st thou not follow where I lead? 

I’ll give thee strength; lean thou on me. ’’ 


We would like to say “thanks” to the following friends; 
Vic Clay - 


Don White - 
Lome Matthews - 


Tom Eritano - 
Bob Fraser - 


Junior Bennet - 
Chuck Rich - 
Dave Beam - 
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who produced this album, 
and played acoustic and 
electric guitars 
recording engineer 
who played piano, 
electric piano, and the 
mellotron and organ 
played drums 
who played bass and 
acoustic and electric guitars 
on the fiddle 
steel guitar 
for the photo of Mary 
Cathedral Teleproductions, 
Cuyahoga Falls, Ohio 
Queen City Album 
Cincinnati, Ohio 

‘‘MOSTLY MARY” features these songs: 

1 . Now’s The Time - A. Natalie (4:10) 

2. My Lord Fills Me With His Spirit - A. Natalie (2:58) 

3. The Road To Heaven - D. Rambo (2:30) 

4. Begin To Be Free - Seward (5:12) 

5. In The Garden - C. Miles (3:03) . 

“GOOD NEWS” includes the following songs: 

1 . Then I Found Jesus - G. Younce (1 :50) 

2. Calvary (Will Be My Refuge) - Rambo (4:10) 

3. Ain’t It Good To See The Sunshine Again - Rambo (2:28) tir' 

4. I’ll Not Stop Now - Tripp (2:00) tha 

5. I Love Him More Than Words Can Express - Parks (4:30) 
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6. Only Jesus Can Satisfy -Wolfe (3:10) 
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They have been singing gospel music on a semi-professional basis for several years, 
and have four long-play albums at present on Redemption label. Their appearenccs 
on radio and television, in concerts and churches have taken them through out New 
York, Pennsylvania, Ohio, and New England, traveling thousands of miles each year. 

The program will consist of hymns, contemporary gospel songs and orginal songs and 
arrangements. Their singing and words of God’s will uplift and encourage you. 
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SURFIN’ WITH THE ASTRONAUTS Mono LPM-2760 
The Astronauts Stereo LSP-2760 

Produced by Al Schmitt 


Unbelievable! 
Surfin’ Music 
High As 
the Rockies! 



This is 


■IMBl 

Dynagroove records are the product 
of RCA Victor’s newly developed 
system of recording which provides 
a spectacular improvement in the 
sound quality. 

CHARACTERISTICS : 

1. Brilliance anil clarity 
original sound in startling 
nition 

2. Realistic presence — s 

projected in "photographic” per- 
spective 

3. Full-bodied tone- -even when 
you listen at low level 

4. Surface noise virtually 
eliminated! 

5. Inner-groove distortion vir- 
tually eliminated! 

To solve these old and obstinate 
problems in disc recording, highly 
ingenious computers - “electronic 
brains” — have been introduced to 
audio for the first time. These re- 
markable new electronic devices and 
processes grew out of an intense 
research program which produced 
notable advances in virtually every 
step of the recording science. 

The finul test of any record is in the 
listening — compare the sound of 
Dynagroove recordings! 



Anyone who asks how come a surfing group calls itself 
The Astronauts is certainly asking a good question. 

And since, upon the release of this album, lhe Astro- 
nauts will become a national phenomenon and byword, 
that question might just as well be answered right now. 

Fact is, they call themselves The Astronauts because 
they are absolutely the highest surfing group in the United 
States. And we mean like their home base is Boulder, 
Colorado, way up in the Rockies, just around the corner 
from the Air Force Academy and the real live astronauts. 

Most surfers inhabit the beaches from Baja California 
to halfway up upper California. Not The Astronauts. 
They’ve been getting their kicks skiing on the snowy 
slopes of the Great Divide. But whatever experience and 
talent they lack as surfers, they more than make up for 
with their surfing music. 

The Astronauts are the newest surfing group to get on 
record, and the feeling hereabouts is that they’re not only 
the best but likely to become the most popular. All of 
which is a great deal more than just wishful thinking on 
the part of RCA Victor. The boys have an exciting sound, 
they’re all talented musicians, they all sing, and they put 
on a show that just won’t stop. That’s why it looks like 
The Astronauts are going to ride the big surf all the way 
from the Rockies to the rest of the world. 

Here’s the who’s who: 



BOB DEMMON- 
the leader, 24 tthe 
oldest ill the group i . 
a schoolteacher bv 
trade, but it looks 
like he’s on his way 
to becoming an ex- 
schoolteacher. Plays 
rhythm guitar, plus 
trumpet and piano. 



most 
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nro. Now. what do they play? Well, 
w grooves full of surfin’ hits- Misirlou , 
Pipeline, Surfer's Stomp, Let’s Go Trippin' and Surfin 


I'.S.A. 


There’s a new one by Henry “Ho-Dad" Mancini called 
Banzai Pipeline. There are three new ones by Lee “Ho-Dad” 
lluzlewood, who has written a flock of lids for Duane 
F.ddy and others — Baja, Batman, and Movin'. 

And there’s one by The Astronauts themselves- -K.uk. 
But familiar or fresh, they’ve all got that stompin’ sound, 
good for listening ami great for dancing. 

Oh. one more thing. The Astronauts finally got their 
feet wet. They came to Hollywood to record this album 
and, of course, the first thing they wanted to do was go 
surfing. But RC \ Victor said no; the first thing was the al- 
bum, then go surfing. (Big companies don’t take chances. 1 
So that's what happened. They out the record, then cut 
out for Malibu. How did they make out with the sea-surfin’ 
bit? Well, they’re so converted that they’re taking their 
brand new surfboards back with them to Colorado where 
they plan to invent snow-surfing. 

Better buy this album quick; it may be their last. 


Hal Levy 


SIDE 1 

Baja (Pronounced Ba-ha) (DMtiM’t) 

Surfin’ U.S.A. (umi 2 :io) 

Misirlou (UMt 2 ;oa) 

Surfer’s Stomp (ascap2i30 

Susie-Q (DMls. 02 ) M1!'S EUFaOEIM 

Pipeline urn. son HEBi.. 

SIDE 2 I : 

Kuk tASCAl’ 2 ;09) 

Banzai Pipeline (.\scap 2 :oo) 

Movin’ (DM11:56) 

Baby Let’s Play House (DMt 2 : 26 ) 

Let’s Go Trippin’ (ascapis 58 ) 

Batman (UMii:50) 


Recorded in RCA Victor’s Music Center ■</ the World, 
Hollywood, California. 

Recording Engineer: Dave Massinger. 



RICH KIFIELD- 

n lays lead (pro- 
nouneed Iced not 
led I guitar most of 
the time and does 
about half the up- 
front singing. 



STORMY PAT- 
rERSON — sings 
what Rich doesn’t, 
plays bass guitar, 
and is the co-ordi- 
nated muscle man of 
the bunch — skiing, 
swimming, football, 
etc. 



JIM GALLAGHER 
— drummer, 19 i the 
youngest), a one- 
man percussion sec- 
tion whose job is 
building a big beat 
behind the four 
twanging guitars. 


Liner photos by Garrett amt Howard 


DYNACROOVE Kfci i'RDINGS ARE MASTERED ON RCA MAGNETIC TAPE. 
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Loft Side 


NEVER TO DELIVER 


SEX ON THE HIND 


I watchod you as you publicized 
all your plans to change the tines 
With your carefully re-written and 
re-hearsed lines 

And this ain't no Broadway play you’re in 
It's Life 
OUR LIVES 
so tell He 

Who do you think you are? 

To set our hopes up 
so far 

NEVER TO DELIVER 

False prophets are preachin 
The schools ain’t teachin 

While the kids ain’t learnin 
The cities are burnin 

So how can you know what it's like 
In Everyman’s Scene 
When your view of life 
is thru the tinted glass 
Of your chauffeured linosine 

"My, Rodney, don't things look serene 
drive on.” 

So tell us how do you identify 
As you walk amongst the rags 
In your suit 0 tie 
You look us straight in the eyes 
and say "Trust He" 

While you hide behind that 
screen of deceit 

So tell Me 

Who do you think you are? 

To set our hopes up 
so far 

NEVER TO DELIVER 


I do a lot of walking 
Around this town 
See all kinds of people 
From the wise Men to the clowns 
One thing in common 
As far as 1 con see 
They’re brainwashed by the tides 
of Publicity 
And they got 

SEX ON THE HIND 
Everywhere And All The TiMe 
they got 
SEX ON THE HIND 

See the ads in the Magazines 
Sellin soap to cigarettes 
Flash a little leg 
bore sone chest 
it’s sure to be a hit 
when I turn on the t.v. what do I see? 
a bunch of derrieres 
shakin their jeans at Me 
they Must hove 

SEX ON THE HIND 
Everywhere And All The TiMe 
SEX ON THE niND 

And out on the streets 
I see the people in this town wearin 
See-thru shirts. ..Slits in their skirts 
Spandex legs 

See the nan droolin over there on 
Centerf old-ed hips 
Goin to the mov ies, enjoy in hinself 
5 finger relationships 
"Step right up I’m sellin sex appeal 
For the look you’d love to touch 
But once you soil the Merchandise 
You’re only stuck with 

SEX ON THE HIND 
Everywhere and All The Tine 
SEX ON THE I1IND 


Right Side 

TRICK OR TREAT 

Well I try to understand 
What goes down between a woman 6 a nan 
When Midnight strikes inside 
And it’s tine to 
Rip off the disguise 

TRICK OR TREAT 
either way you get beat 

Well I try to understand 
But I see what I want to 
Not what I can 
At Midnight the bell rings 
And I find that a 
Surprise is waiting in the wings 

TRICK OR TREAT 
either way you get beat 

I went to this party 
dressed as Julius the big C 
And I found My Brutus sittin on a 
Stranger’s knee 

And everybody was warnin Me about this 
UpcoMing attack 
and I 

wanna look, but I just gotta 
wanna look, but I just GOTTA 
wanna look, but I just GOTTA TURN n Y BACK 

Well I try to understand 
But with all these knives in My back 
I just don’t think I can 
It’s the ones you think you know 
That are the first to deceive 

TRICK OR TREAT 
either way you get beat 

You gotta try see past the disguise 
thru the windows of the eyes 
You gotta try 
See thru the eyes 


Written, Arranged & Produced by SANTO 
Copyright 1986 
Published by 5ALM0 MUSIC 
All Rights Reserved 


LOVE STORY 
They laughed 

Bouncin thru the streets of the suMMer night 
They laughed 

Wonderin about their future 
Forgettin about their past 
They laughed 

They dreamed 
Lost in a cloud of love 
And ell the hope that it brings 
This will be the one 
to fullfill all My needs 
They dreeMed 

And for o tine they had their fun 
With the Fall their world came undone 
Denands Made could never be filled 
They realized that neither fit the bill 
When stacked against your dreoMS 
Reality falls short it seens. 

They cried 

Just fed up with the way their hearts 
had lied 

So rather than begin again 
Resigned thenselves to live this slieM 
They cried 


CREDITS 

Fred Berry hill. ..War DruM on NEVER TO DELIVER 
JiM Recch ione....l!u r Mon Ice on SAME OLD STORY 


SANTO Acoustic Guitar, Vocals, Boss 

Ed PriMus Cover Photo 


Recorded at 

G/8 Studio. ...Perkin Barnes Engineer 

Mixed at 

Evergreen Studio Lonce Engineer 

Mastered at 

Europo Disk D M M Process 

Covers printed by Lee Myles, U.S.A. 
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Guy - GIVE A CALL 
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SAME OLD STORY 


GAMES FOR FOOLS 


Vhen you’re on your back 
you soy you’ro gonna quit it all 
you soy you can’t take it no More 
that you feel that one lost fall 
But os soonos you're on your feet 
you’re bock out on the street 

And it’s THE SAME OLD STORY 
Don’t be tellin Me you’re sorry no moro 

You’re tellin Me 
all you wont to do is ploy 
and that you got dreans 
of bein the best soneday 
but as soon os your life ain’t right 
you burst out into the night 

And it’s THE SAME OLD STORY 
Don’t be tellin Me you’re sorry no More 

And I’m one of the Many friends you’ve hod 
to stand by you 
when things got bad 
but like the rest I hove to leave 
cause I just can’t help you 
if YOU won’t believe in YOU 

you’re just THE SAME OLD STORY 

THE SAME OLD STORY 


Tossin Turnin in My sleep 
Assasinations 
In My dreaMS 
Tryin hard to rest 
In the city that never sleeps 

The phone it rings again 6 again 
But it’s just aggravation 
In the guise of a friend 
Tryin hard to contend 
With a lie that had to end 

So I told her that 
If Life ain’t what you want 
Don’t Sing The Blues 
Do BETTER THINGS With Your TiMe 
Than Playin 
Gomes For 
GAMES FOR FOOLS 

I'm straight all day and crazed all night 
Concentration 
Split between two lives 
And there's no choice 
I’m a slave to what’s INSIDE 

If Life ain’t what you want 
Don’t Sing The Blues 
Do BETTER THINGS With Tour Tine 

You come here, drop all your pieces 
Tell Me to figure it out 
As you go on your way 
To far off lands of Make-believe 
Just to cone crashin back to reality 
Persistence is the proMised land 
and without it 
You're just A NOWHERE MAN 
So you keep talkin all your trash 
We both know that it don’t Mean a thing 

If Life ain’t what you want 
Don’t Sing The Blues 
Do BETTER THINGS With Tour Tine 
Than Playing 
Games For 
GAMES FOR FOOLS 


I’M GONNA GET BY 

I woke up one nornin 
With such a sour taste between My teeth 
I went to the cupboard just to see I had no 
Sugar for My coffee 

I don’t have a job, I don't have any Money 
And the only thing left to sell 
Is Me 
I said Me 

And I find it so hard these days to Make My 
stand 

I’m doin things that worked before 
But they’re not workin now & I 
Just don’t understand 
people pat Me on My back 
they look Me in the eyes 6 say 
"My Main Man, you’ll always be" 

But when it’s put up or shut up tine 
They part just like the red sea 

I know, I Know, I KNOW 
That I’M GONNA GET BY 

I see people on the street 
that would hustle their own Mother 
Tryin so hard, bein what they're not 
Just to get 
One deal or another 

People say if you do what WE want you to 
We can get you the world for a steal 
But I’d rather stay broke 
if that’s what it takos to stay real 

I know, I Know, I KNOW 
That I’M GONNA GET BY 


1 went to bed that evening 
with such a sour taste betwoen My teeth 
1 had no Milk to go with My 
Bitter coffee 

Still don’t have a job, I don't have any Money 
But at least it’s good to know 
I still got ME 
I STILL GOT ME 


SHARPEN YOUR MIND 

You try to put it out of your Mind 
Cause you know that 
All bad things Do come to an end 
So you proMise that when you get up 
ToMorrow you’re gonna 
Put on your best and try again 
And this tine you swear you're gonna 
See it to the end 
Do what you Must to win 
Whatever it takes 

You're gonna Make you're own breaks 
Regardless of the pain 
The object is to goin 
Enough to win 
Again. ..Again... Again 

You gotta stand by your beliefs 
In whatever you do 
Let then see you thru 
Be your guiding light 
Steer clear fron those who deceive 
With all their noise 
They seek to destroy 
By jaMMing up your life 

SHARPEN YOUR MIND 
Cause in all this world 
There isn’t one thing that’s worth More 
Don’t let yourself be treated 
Like A Body 
AND NOTHING MORE 

Get hip to the ganes 
That people'll play 
Just looking for a way 
To drive you insane 
Stand by your heart 
Cause right from the start 
They’re zeroing in to blow it opart 

SHARPEN YOUR MIND 
Cause in all this world 
There isn't one thing that's worth More 
Don’t lot yourself bo treated 
Like A Body 
AND NOTHING MORE 


THIS MUSIC IS ALSO AVAILABLE ON THE CASSETTE 
"SELF RESPECT PLUS" 


For More Infoi 



SOURCE UniCO RECORDS 
331 East 9tn Street 
new Yorm, n.Y. 10003 
111 **73 7833 
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MORE MUSIC FROM CHE SOURCc ! 



THE AMERICANS' WAY 



ACOUSTIC ROCK 


WITH A LATIN SOUL 


". . . One of the better sort of 
Moralists; neier hectoring, SANTO 
nudges you to see the passing 
scene his way . 
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THERE'S NO VIBRATIONS 
BUT WAIT 

There’s no vibrations- but wait 

Out of the night crept the words that had been lying behind the dusty 
doors 

And things that should be there, anywhere, 
as long as long as the cigarette smoke 

Curls up not down from the ashtray, soon be day. jjJ.v 

Negative - Negative 
That kid picture I’d like the negative 
Name your price kid. * 

Negative- Negative ^ 

AU these words and the traitor waits to go home 
I’m not? 

I’ll be what I want- 

He said digging those dusty words cornin’ through the door from 


Side i 

THERE'S NO VIBRATIONS BUT IVAIT (R. E. Broughton) 

THE MO TH 
(*j) the moth (R. E. Broughton) 
(b) the people (R. E. Broughton, S. Broughton, A. Grant) 
(c) Peter (R. E. Broughton) 
MOMMA’S REWARD 
(Keep them freaks a’ rollin') (R. E. Broughton) 
REFUGEE (R. £. Broughton) 
OFFICER DAN (S. Broughton) 



vo t"G*«novs 


downstairs. 


Negative - Negative. 

The bent man’s mind lies inside the head 

On the ground floor where ya know the rats have bin - 

Kid beware, he’s everywhere. 

The picture says things, I want the negative, kid, 

The man's mind is now walking up the stairs. 

If he’s like they say- all four of ’em. 

Inside his head riding on top of that hill of a helluva body. 
Let me look speaks cultured word wisened 
Tongue frigged up now he has to suck up 
Goes to picture - drop your parts picture - 
Kid's negatives spill out of his head in disbelief. 

The words crept away and she cleared the dusty door. 

It never was the same, that’s for sure. 

Negative - Negative 

Kid says, here, take the lot word bender frig your vibrations 
I take ’em - he’ll think some more. 


Written by 
Vocals I Lead guitar 
Bass guitar I Tambourine 
Drums! Bongos! M araccas/ Vocals 
Claves 


R. E. Broughton 
Edgar Broughton 
Art Grant 
Steve Broughton 
Featuring Terry Yason 




THE MOTH 


A) Hello momma arc you there 

Would it be all right to turn on the light though I'm over sixteen 
And another thing, everything you taught me has been washed 
away in the flood 
I dreamed, and that ain't all 

There’s a moth on the wall, says his name is "Moth” would you 
believe, didn't like to knock, for I know how it is with poppa 
I’m not sure Moth is friendly 

Moth looks down at Peter from over his furry brow saying 
"It's time to grow up, throw off your puberty, take on your destiny 
in a man" 

13) The people 
C) Peter 

Moth, are you there, can you hear them out there 
Don’t they need you more than I do 
Look after poppa, look after momma 
I know they need you more than I 
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MOMMA'S REWARD 

fKccp them freaks a’rollin') 

He was set down on the planet 

Out of a warm wet woman 

Keep ’em cornin’, keep them children cornin’ 

Keep ’em rollin’ 

Keep ’em wheelin’, dbn’t ask how he’s feelin’ 

Afraid that he might tell ya 
Afraid that he might smell ya. 

He was raised in the country 
Afore it became the town 
Keep ’em cornin’. 

Keep ’em cornin’ - mi - keep them children cornin' 
Keep ’em wheelin’, don’t ask how he’s feelin’ 

Afraid that he might tell ya 
Afraid that he might smell ya. 

Orange juice is good as gold 
He’ll remember when you’re old 
Keep ’em coinin’ 

Keep them freaks aTollin’ 

Even a fat worm turns 
Do the givin’, he’ll do the livin’ 

Pay you back one day 
Pay you back one day. 
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Vocals! Load guitar 
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Drums 


R. E. Broughton 
Edgar Broughton 
Art Grant 
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acoustic guitar 
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A) & C) R. E. Broughton 

B) R. E. Broughton. S. Broughton. 
A. Grant. Edgar Broughton 

Art Grant 
Stove Broughton 

Bruce Barthol 


The promise was a word - the word was fine 
Fine became a line - too fine to take it easy 
Easy was food - food was warm 

Warm became a weapon behind a locked door -with the cold turned on 

Then the word was a lie 

Turned yellow 

Fell down 

Turned brown 

Turned black 

Black became a place nobody want to go. 

They carried a star 

Star was gold - pickled in ajar 

Jar became a grave 

Grave turned cold - with the heat turned on - they burned like coal 
Coal was red 

The red were dead - the dead became a legend 
The rest left home 

Home became the body around their bones. 


Written by 

Vocals 
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OFFICER DAN 

Officer Dan 
Do what you can 
To patch up your life 
Get back with your wife 
Give up your badge 
Get together with Madge 
For she will turn you on. 

Ahon ahon ahon ahon on on on. 

Officer Dan 
You don’t have to plan 
You just have to think 
And stop being a fink 
Give up your badge 
Get together with Madge 
For she will turn you on. 

Ahon ahon ahon ahon on on on. 

Wntten by 
Vocals! L ead guitar 
Bass guitar /Close hannomes 
Drums! Skulls 'Further hamiomes 



S Broughton 
Edgar Broughton 
Art Grant 
Steve Broughton 
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OLD GOPHER 

Did va hear about Kansas 

about ’n old Kansas boy 

livin’ on the river 

in ’n old black Molloy 

n’ buying raw red gum 

n’ making raw red wine 

crazy as a stallion 

choked on a lariat line 

Got a belly like a boiler 

Got a head like a whale 

n’ when he mouths yuh for somethin’ 

gonna be blowin’ a gale 

There’s blood on the table 

n’ skins on the door 

n’ there’s last week’s huntin’ 

all over the floor. 

But there’s a dealer got in there 

made Kansas go crazy 

an’ he split him wide open 

like a two-night daisy 

threw the dealer out the window 

and the rest out of the door 

now they’re flooding water 

thru his back door 

They’ve been aiming to settle him 

an’ wash him away 

oughta know the old gopher’s 

bin gone fuh days 

blew over the prairie 

right into the hills 

now nobody gonna get him 

less a mountain kills. 
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APHRODITE 

I'm out in the desert, the desert’s in here with me 

To be here I came back, back is no place to be 

The moon she serves to soothe me, the sun waits to remove me 

To another place 

I’m a pool in a stream, the sea is where I’m going to 
Something tells me why I’m going is what I’m going through 
Summer breeze caress me, a frozen road will best me 
The night is long. 

I was a cry for help, loneliness was my back door 
Come and go as you please, ’cos I don’t live there no more 
Aphrodite, in your see-through nightie 
I can see through you 

I wish you were a garden, but you’re not, so I’ll leave you be 
You threw the sunshine in my eyes, made it hard for me to see 
Aphrodite, in your see-through nightie 
I can see through you 
It had to be. 
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GRANMA 

Grandma, Grandma 

Is it really true that the sky is blue 

and you keep your teeth inside ajar 

Grandson, Grandson 

I’m old up front and way behind 

but I ain’t blind, I aint’ blind. 

Grandma, Grandma 

What the use if I can’t deduce who 

or how the hell you are. 

Grandson, Grandson 

I chained myself to the palace rail months in jail ain’t no fun 
Grandma, Grandma 

Then what’s the good of losin’ blood fightin’ in that bloody war 

Grandson, Grandson 

I’m old up front and way behind 

but 1 ain’t blind, I ain’t blind 

Grandma, Grandma 

It’s more ’n a shame, all the same 

and I wish that I’d known my pa. 

Grandson, Grandson 
It sure is true that sky is blue 
and I keep my teeth inside ajar. 
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PSYCHOPATH 

A) The Psychopath 

I planted my sugar in the dark hills where we walked as a boy of thirteen. 
Trapped on briars in the dark mills trying to bury that woman. 

Hid in a wood, used to be good, was hidden by a friendly tree. 

My dream, my dream, you should have heard her scream 
Insisting she should know 

The way a madman goes 

Take me, she said, break me, she said, turn me head, churn me dead 

Let’s do it like a madman would 

Didn’t think I should it, didn’t think I could it 

Nor would it 

I did it 

I did it and dug it 
She stripped, I flipped 
Was flauntin’, was tauntin’ 

My dream, my dream, you should have heard her scream 
Her face just had to be seen 

Carry body ’cross quiet night, where we want to take a look at my dream 

She’d seen it, been it 

Paid the price and there she lies 

B) Is for butterflies 

(The psychopath met a little girl, maybe yours, and this is what happened 
and maybe why) 


R. E. Broughton. S. Broughton. 
Written by A. Grant 

Vocals/ L ead guitar/ the WEM Handful E dgar Broughton 
Bass guitar /Heavy breathing Art Grant 

Drums/ Bongos/ Percussion Stove Broughton 
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IT'S FALLING AWAY 

It’s getting darker and starts to rain 
The lone lieutenant cold and grey 

Lies in a hole for Christmas Day 

He fed his fear on bully beef 

Smell pass on so do the years 

Are you ready for the storm 
Look at the old brown rag-doll 

Lying by the Berlin Wall 

She has holes in her stockings 

Both of ’em 

Holes in everything 

Are you ready for the storm 

The corporal lived in Camden Town 

Doesn’t know they’ve knocked it down 

His mother sent a leg of pork 

Addressed to 1984 
It’s getting darker and starts to rain 
Are you ready for the storm 


The old man comes and goes all night 

Here’s a trash can painted white 
So now you can cat although you’re blind 
You were a private on leave for a week 
Holes in your health and holes in your hope 

And holes in your meat 

It’s all going blurred 


It wobbles, it c-r-e-e— p-5 


It’s falling in half 


It’s falling away 

It’s snowing 

It’s getting worse 
Are you ready for the storm. 


Written by R. E. Broughton 

Vocals/ Lead guitar Edgar Broughton 

Bass guitar/ Close harmonies Art Grant 

Drums/ Claves Steve Broughton 
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SIDE ONE 

I’M TELLIN’ YOU 

(M. Stevens-T. Fields) 

STRAIGHTEN UP AND FLY RIGHT 
(M. Stevens-T. Fields) 

I FOUND A WAY 

(M. Stevens) 

FANTASY 

(M. Stevens) 

WE HAVE ALREADY DIED 

(M. Stevens) 


SIDE TWO 

2:50 FREE SERVICE 

(T. Fields-M. Stevens-R. L. De Perna) 
4:15 JUST PRETEND YOU’RE SHERRY . . 
(M. Stevens-R. L. Dq Perna) 

2:00 IN THEIR SHOES /. 

(M. Stevens) 

2:43 THE TIME BEING 

(M. Stevens-R. L. De Perna) 

2:40 PLEASE BE GLAD 

(For What You Have In Your Heart) 
(M. Stevens) 
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A new historical fact has come to light which is destined to 
shake up teachers of history, writers of textbooks and un- 
shakeable New England traditionalists: The Boston Tea Party 
didn't take place in Boston in 1775. At least not in the musical 
sense. 

The Boston Tea Party actually happened in beautiful, down- 
town Burbank, when five young guys got together in 1963 to 
strike out for their own brand of musical independence. Truly 
revolutionary in spirit, the group is unique in that it has no 
“leader." Each of the members, all accomplished musicians, 
contributes his share of musical ideas. The result of this 
communal effort is an infinite variety of messages with more 
precise musicianship, more exciting performances, than might 
have happened under the tutelage of a single driving force. 
Richard DePerna, bass guitarist and arranger, insists that 


the group's in-person sound be as excellent as their recorded 
performances. Mike Stevens, lead guitarist, writes much of 
the material which is original, topical and abundant in richly 
poetic imagery. Organist Robert DePerna and drummer Dave 
Novogroski are the men responsible for holding together 
The Boston Tea Party's tight ensemble sound. Travis Fields, 
lead singer — who also writes material for the group — has that 
rare gift of addressing the listener in a very personal way. He 
cares. As does every member of the group. 

Visually, The Boston Tea Party is a knock-out (you’ll see 
them in a forthcoming American-International film) in cos- 
tumes of the 1775 era. But there the gimmicks end. After all is 
said and done, it’s the music — a pure, unique, accomplished 
sound — of The Boston Tea Party that's going to make. history. 
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Side A 

Western Vacation (m. Schwartz) 

Mike O'Brien Cowboys 

Bob Harris Lead & background vocals 

Suzannah Harris Background vocals 

Martin Schwartz Guitars, cowboys & 1st 

solo 

Jac Mlhanovic Bass 
Chris Frazier Drums & percussion 
Tommy Mars Keyboards & background 
vocals 

Reckless Fable Long guitar solo 
Ric Cunningham Saxophone 

Nocturnal Emissions (M. Schwartz) 
Dedicated to Jim Moriarty 
Martin Schwartz Acoustic & electric guitars 
Stu Hamm Bass 
Chris Frazier Drums 

Fast Note People * (M. Schwartz & B. Harris) 
Bob Harris Lead & background vocals 
Suzannah Harris Background vocals 
Jarrett Renshaw Background vocals 
Martin Schwartz Guitars 
Jac Mihanovic Bass 
Chris Frazier Drums 
Tommy Mars Keyboards 
Brad Dutz Marimba 

Send Us More Light *(M. Schwartz & B. Harris) 

Bob Harris Vocals & keyboards 

Martin Schwartz Guitars 

Stu Hamm Bass 

Chris Frazier Drums 

Tommy Mars Rhodes 

Most of these tracks were recorded on a 
Fostex 1/4 inch 8-track machine. 

Recorded by Paul Levy at Stucco Blue Studios 
and Sunset Sound. Mixed by Martin Schwartz, 
and Paul Levy at Stucco Blue Studios. 

Mastered by John Matousek at Hitsville. 

Assisted by Paul Levy. 

Produced & Arranged by Martin Schwartz. 

Vocal arrangements by Bob Harris. 

Co-arranging by Jac Mihanovic, Chris Frazier & 

Bob Harris. 

Sleeve, cover & label designs by Martin 
Schwartz. Drawing by Marlin Schwartz & Marilee 
Canaga. Airbrush & label art work by Marilee 
Canaga. (Marilee also designs & makes clothes, 
builds muppets & barns, moon roofs, puts in 
sewers, digsditches, sculpts, welds, fixes 
everything, works on guitars, makes jewelry out of 
lampoons, & she can pull a car engine out, rebuild it 
& put it back-in, in 3 hours.) 

PhotographyJarrett Renshaw 0 & John Boegehold 
Back cover photos top to bottom Martin 
Schwartz 0 , Bob Harris, Chris Frazier, Jac Mihanovic 
Propulsion by Art Wright 
Reality Interlace by Gregory C. Pearson 
Layout Graphics by S. Marlin & Associates 
Public Relations - Roberts & Co (213) 859-0833 
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Patty (M. Schwartz) 

Bob Harris Lead & background vocals 
Suzannah Harris Background vocals 
Martin Schwartz Guitars & Choral Sitar 
Jac Mihanovic Bass 
Chris Frazier Drums 
Tommy Mars Keyboards 

The Velvet Line * (M. Schwartzs, B. Harris) 
Dedicated to Joe & Mary Ellen Kearney 
Bob Harris Lead & background vocals, 
keyboards & trumpet 
Suzannah Harris Background vocals 
Joe Kearney Background vocals 
Martin Schwartz Acoustic / electric guitars & 
background vocals 
Jac Mihanovic Bass 
Chris Frazier Drums 
Tommy Mars Keyboards 
Ric Cunningham Saxophone 

Delicious (T.Mars) 

Tommy Mars (Improvisation) Keyboards & vocals 

Borrowed Time * (M. Schwartz & B. Harris) 

Bob Harris Lead & background vocals, & trumpets 

Suzannah Harris Background vocals 

Martin Schwartz Guitars 

Jac Mihanovic Bass 

Chris Frazier Drums 

Scott Collard Keyboards 


Much of the equipment we use Is manufactured 

by Fostex , Carvin, Korg, Roland, Jackson, Tama, 

Zidijian, Yamaha, Fender, Kaman, Kubicki, D'Addario, & 
Guild. 

Thanks to: all the musicians, Paul Levy, Cliff Cultreri, 

Bob & Suzannah Harris, Paul T. Roberts, Jarrett 
Renshaw, John Boegehold, Marilee & Mae Canaga, Billy 
& Charlotte James, Pia "KoKo" Maiocco, Mademoiselle 
Corinne, Hellwood, Stig, Bob McDonald, Chris & Jack, 

Joe & Mary Ellen Kearney, Don & Jeanne, Mom & Dad, 
Lillian Vai, Mike O'Brien, Laurel Fishman, Union Music, 
Rich Falco, Randy Case, Scott Thunes, Pam Vai, Stella 
Martin & 'The Black Sedans." 

Special Thanks: This album was made possible 
through the generous support of Steve Vai. 

Thanks, Steve! 

To a degree this music reflects the Influence 
these friends have had on me: Duke Levine, Jim 
Moriarty, Barry Masterman, Mark "Stig" Daughney, John 
Galleger, Bruce "Beasty" R'ordan, Scotty Mathews, Mike 
Leary & Reggie Jeffries. 

M.S. 

This album is dedicated to Steve Vai. 
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Sde A 

Western Vacation (M. Schwartz) 

Western vacation 
That's where I want to go 
Western vacation 
I know. I know. I know 

Leave behind our swimming pool 
You can take us. I’m no fool 
See the stars between my toes 
I stick my feet out the window 

Western vacation 

That's where I want to go 

Western vacation 

It isn't any wonder 

Why I want time, to go so slow 

All around us are the trees 
Walk on the dirt 
Once was their leaves 
From the rivers we see all 
the colored air. from their falls 

Western vacation 
Thaf s where I want to go 
Western vacation 
I know. I know. I know, I know 

The sun goes down 
In the West 
And In my mind 
As It sets 

These things are the best 
Where the clouds 
Come to rest 

Nocturnal Emissions (hi. Schwartz) 

Instrumental 

Fast Note People (M. Schwartz & B. Harris) 

Fast note people running 
To where they want to go 
See a world In triple time 
Brutal to the slow 

Consume the seeds of the out line 
No time to grow a theme 
Take the overture and run 
And leave the symphony 
Take the overture and run 
And leave the symphony 

Fast notes come and they're gone 

The freeway and the streets 

Are the staff they're written on 

The memory of them fades 

More keep rushing by 

So few reverberate 

Fast notes who want it faster 

Their speed is doubled 

Another flag is added 

New flags and faster living 

The flags get heavy 

And the stem starts giving 

Stem breaks fast note stops cold 

Missed one more chance to become whole 

Fast note people running 
Faster all the time 
Fast note polyrhythmic beings 
Maybe you don't - but I 
So often get enchanted - 
Enchanted by the speed 
To take the overture and run 
And leave the symphony 
Take the overture and run 
And leave the symphony 

Fast note people running 
Fast note people running 
Running Running 


Send Ua More Light (M. Schwartz & B. Harris) 

Mother India 

Her women wear red 

Now her men wear red too 

Nicaragua, she too is bleeding 

From the C.IA's wounds 

If life's a symphony 
Within your heart. God - 
I don't understand 
The melodic trips you go on 

Africa North 

She Is starving 

And may miscarry soon 

And Africa South Is tied in bondage 

Deep In slavery's tomb 

Oh great Composer 
This world sings your command 
But some notes you've chosen 
The ears of my heart can not stand 

Will you tell my why 
You use so much discord? 

And all this dissonance 
Could possibly be for 
Will you resolve? 

Will you resolve? 


Middle East sound like tympanl rumbling 
A cymbal spark could explode 
And has America's bell of liberty 
Begun to corrode? 

Will you tell my why 
You use so much discord? 
and all this dissonance 
Could possibly be for 

Maybe you've written 
Something different 
We Just don't play it right 
Cause we cant see the accidentals 
Would you send us more light? 

Would you send us more light? 

Side B 

Patty (M. Schwartz) 

Here we are in the middle of the summer 
You're in high heels and you wear leg warmers 
Laying around and you telling your tales 
It looks to me like you are a beached whale 
She says she's not stupid 
She wants to be a slut 
Who says that she's a kook 
Just cause she fucks Farook 


She wears short dresses 
Over wide edges 

First she had her a ’Rolling Stones’ baby 
Now she goes out. with a guy named Davy 
Maybe he will give her a brand new disease 
Later on at Valerie's 

Patty is klnda scabby 
Her dresses are short, her legs are flabby 
She shakes her tits, to fill her purse 
She tries to start cars, in reverse 

She wears lots of make up 
And It's all caked up 

Is there someone she can blow 
When she does down, to the Rainbow 
Now that you look, all blonde and gawdy 
You look to me. like your little doggy 

Pla thought, she was a peach 
But she turned out to be a leach 
Around the house, were all her dishes 
She stretched out Pla's favorite dresses 


The Velvet Line (M. Schwartz & B. Harris) 

Two souls Join forces 

Strike the sacred chime 

And give the world an added resonance 

Cross the velvet line 


I can feel Inside 
As they come and go 
Like an ebbing tide 
And they're borrowed time 


This Is only Just a ceremony 
A day from which to start 
The union was made long before 

Only they know 
Only they know 
Only they know In their hearts 

Two souls Join forces 

Strike the sacred chime 

And give the world an added resonance 

Cross the velvet line 

May you always speak from the heart 

And listen with the soul 

Find beauty and love’s true richness 

In the silent 
In the silent 
In the silent overtones 

May your hearts be always unison 
And yourselves In harmony 
And the magic waiting may you find 
Across the velvet line 

An Indian told me the astral beings 
Look upon this world and laugh 
But today I bet they send their blessings 
As this union comes to pass 

May your hearts be always unison 

And yourselves in harmony 

And the magic waiting for you may you find 

Across the velvet line 

Across the velvet line 

The velvet line 

The velvet line 

Delicious (T. Mars) 

Improvisation 

Borrowed Time (M. Schwartz & B. Hams) 

No song been born 
For such a long while 
I don't know 
Sometime it close 
And then it miles away 


No song been born 
For such a long while 
I don't know 
Sometime I think 
It's only song 

That really makes me smile 

Is it ever gonna stop 
And stay with me 
Ever gonna stop 
Running away 
I think this song 
Got mind of if s own 



Is it ever gonna stop 
And stay with me 
Ever gonna stop 
Running away 
I think this song 
Got mind of If s own 
Of if s own 
And they're only 
Borrowed time 
Borrowed time 

Song's always in my hear. I know. 
But I don't understand 
Sometimes it Just gets lost 
Between my heart and my hand 


For more fine listening . . . 

Check out Steve Vai's ’Flex-Able' LP & ’Rex-Able 
Leftovers* EP also available on Akashic Records. And. 
Bob Harris has released a solo album entitled The 
Great Nostalgia.’ available on Mastahna Records. Not 
to mention the Trailers' new single on Track Records. 

For fine reading... 

Look for the soon to be released book on rhythmic 
theory by Billy James entitled ’Rhythmic Concepts.’ 


For newsletter and more info write c/o Western Vacation 


Is It ever gonna stop 

And stay with me 

Ever gonna stop 

Running away 

Just as soon as 

1 think that I own them 

They show me that they’re only 

Borrowed time 

Borrowed time 


Akashic Records 

P.O.Box 69394 
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WILD MAN FISCHER IS A REAL PERSON WHO LIVES IN HOLLYWOOD, CALI- 
FORNIA. HE USED TO BE VERY SHY. HE DIDN'T HAVE ANY FRIENDS. ONE DAY 
HE DECIDED TO BE MORE AGGRESSIVE. HE WOULD WRITE HIS OWN SONGS 
AND SING TO PEOPLE AND TELL THEM HE WASN'T SHY ANYMORE. WHEN HE 
DID THIS, EVERYONE THOUGHT HE WAS CRAZY, HIS MOTHER HAD HIM COM- 
MITTED TO A MENTAL INSTITUTION TWICE. 
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Face A 

OK, KO 

(A PINHO / NUNO RODRIGUES) 


Face B 

O QUE LA VAI, LA VAI 

(TOZE BRITO / MIKE SERGEANT) 


UM MODO DE AMAR 

(JOSE CID) 


UMA BOA 

(PEDRO LUIZI 


CAFE COM SAL 

(TOZE BRITO /MIKE SERGEANT) 

ROCK ME NO DIVA 

(ANTONIO PINHO /PEDRO BRITO) 

AMANHA DE MANHA 

(TOZE BRITO /MIKE SERGEANT) 


DEPOIS DE Tl 

(TOZE BRITO / MIKE SERGEANT) 

DOCE 

(TOZE BRITO /PEDRO BRITO) 

DOCE CASEIRO 

(ANTONIO PINHO/PEDRO BRITO) 



Arranjos: MIKE SERGEANT • ProdugAo TOZE BRITO/MIKE SERGEANT 
Fotogralias: NUNO MENDONQA • GravagAo: JOSE MANUEL FORTES 
Estudios R P E. - Lisboa 
Roupas e Maquilhago de JOSE CARLOS 
Agradocemos a colaboragdo do Sr. Barros e do Grupo Recreativo do Feijb 


□ ireitos de edicao adquiridos a Joao Viegas, Produtor Independente da Polygrama S.A.R.L. 
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All selections by Doug Sahm, Douglas Sahm Music Co., (BMI) 
except where indicated 

Produced by Doug Sahm with help from Hcuy P. Meaux and Doyle Joi 
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Hollywood, Legal aid Bill Cobin and Brock- Huffman 
Engineer: Doyle Jones and Greg Venable Mastering: Gilbert Kong 
Jack Barber bass on “Me And My Destiny, 1 ’ "Keep Yoyr Soul," 
"She's Huggin' You, But She's Lookin' At Me" Jim Stallings bass 
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and, of course, Altwood Allen on harmony singing 
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PREACH WHAT YOU LIVE 
LIVE WHAT YOU PREACH 


ME AND MY DESTINY 


WASTED DAYS, WASTED NIGHTS 

(F Fender W, M. Duncan), Travis Music, Inc. 


SHE'S HUGGIN' YOU, BUT 
SHE'S LOOKIN' AT ME 


THE RAILPAK DUN DONE IN THE DEL MONTE 

Dedicated to the people of Monterey County, California 


KEEP YOUR SOUL 


PAPA AIN'T SALTY 

(T. Bone Walker - G. C McDan 

Hill fS> Range Songs, Inc., (BMI) 


OH LORD, PLEASE LET IT RAIN IN TEXAS 


THE GYPSY 

(Billy Reed), MCA Music, Inc., (ASCAP) 
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SIDE 1 


Another Perfect Woman 

3:34 

Limited Access Highway 

3:32 

20/20 Love 

3:18 

Dangerous Indeed 

3:11 

Music Star 

3:26 

Pacemaker 

2:32 


SIDE 2 

Everybody Wants to be With You 4:17 


The Way I Feel For You 3:23 

Mary A. Mannequin 2:51 

So Like You 3:51 

Bridges 3:07 

Happiness 3:54 


Produced by Thomas Mars and Joe Marchione 
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Guitars 
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Drum Programs 
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Arrangements 
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T. Mars, J. Marchione 
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ANOTHER PERFECT WOMAN* 

(T. Mots) 

SAe’s tiyin’ to maAe Aer point so dear 
But off I fed is bathing and fear. 

I don’t wont to listen anymore- 
WAat does sAe want mejbr? 

I don’t Anow why I got so involved 
And Aow in my mind her life revoked. 

She don't understand why I fed tAis way- 
VVAat else can I say? 

The perfect woman tears to picees 
WAen sAe loves... 

SAattered memories are more tAan enough. 

(soto) 

(chorus) 

Blood must 6e sAed for a wouruf to heal 
But does Stood run through your heart of sted? 
Throughyour eyes your pain is Aursting fbrtA- 
We could have had so much more, 

AnotAer perfect woman, 

Another perfect woman... 

^Lyrical assistance feom Nietzche, Dante, 
Marx, andWhitticar. 


DANGEROUS INDEED 

(T. Mars) 

Reflections of the moon 6ounce off the sea. 

The silent captain Anows where he wants to Be. 
Ah ha! 

All alone the ship glides cautiously 
TArougA uncertain waters endlessly. 

In the city Buildings all around 
B ricks and steel exist without a sound. 

Ah ha! 

Molten granite flows deep underground 
Violent tremors rising up feom down. 

Reality 

It’s hard to see 
It’s calling out to me. 

Dangerous indeed! 

Lurking under surface dignity 
Indecision, heartfelt agony. 

In tAe kitchen a silent tranguif sight. 

No one sounds But Breathing in tAe night 
Ah ha! 

Wires heating in the Bedroom wall. 

Fires raging in tAe minds of all. 

(chorus) 

Earth is turning so unconsciously. 

No one knows of where it wants to Be, 

Ah ha! 

NoBody knows what fills empty space. 

Lunatics turn 'round a smding face. 


LIMITED ACCESS HIGHWAY 

(T. Mars) 

Don't think I've done twthing 
I tAinA I'm alright. 

I tAinA tAat my mind is functioning right 
But water mirages are entering my sight 
And they're cornin' to taAe me away... 

I'll find a Limited Access Highway 
witA a medial strip of ground 
A Limited Access HigAway to get around 
CaugAt on a Two-ldne HigAway 
6ut the Bridges are one-way 
I'll find a Limited Access HigAway on anotAer day 
I'll stay in my lane 
While the world is passing By. 

Missing tAeir exits, thinking they can fly. 

I won't understand as mucA as I tiy 
WAy they’re cornin' to taAe me away... 

(chorus) 

Limited Access HigAway 
Limited Access Highway 
I 'll find one going my way 
A Limited Access HigAway 
(sob) 

Green signs above me 
(No need for Green Lights) 

To give me Direction and say wAicA Way is Right. 
And red flashing lights will Be entering my sigfii 
But they're never gonna take me away... 

(cAorus) 


MUSIC STAR 

(T. Mars) 

Do we want to play like this all night? 

Or even try to get it right? 

You Anow tAat boks can Be deceiving. 

Hope the sounds ain’t too misleading. 

But the chords are good and tAe 6and is tigAt 
We tAinA in time you’d see tAe light 
We want you to feel good all over 
Head to toe and thigh to shoulder. 

We want to 6e music stars 
People dancing ad nig At bng! 

Now feel the feoor as it meets your toes. 

Let your 6ody turn as tAe music flows. 

Forget tAe world - just feel the changes. 

Black out the crowd as it rearranges. 

Leave your mind wAere it settles at. 

StalA the fbor like a Big Black cat 
You're notAing Aut a physical Being. 

Right aBout now we want to hear you singing... 
(cAorus) 

(solo) 

(chorus) 

Now open your (yes and start to tAinA 
TAat bnely nights are an ancient tAing 
WAen you can Be dancing and we can 6e playing 
We really want you to Aear wAat we’re saving... 
(cAorus) 


20/20 LOVE 

(T. Mars) 

Only love can waken sleepy me 
When my vision's gone and cannot see. 

Words of love that help me face the sun, 
Words from you that I’m tAe only one. 

Loye opens my eyes 
And I decide 
I can survive another day. 

When I cannot see through silent haze 
When my vision's gone for Brighter days 
Words of love that help me face the clouds, 
Words feom you that soften all my doubt 
Love turns on my dream powers 
And all those 
Wasted hours go away... 

(sob) 

Only love can light the darkest night 
Only love can give me Back my sight 
Words of love that always heal the Blind, 
Words from you that alweys soothe my mind. 
Only love can find me 
When I Blindly 
Hide Behind my sad face. 

Widyou love me ad tArougA tAe nig At? 
Widyou love me and hold me tight? 

You can tell me, and hold me near, 

The words of passion I want to Aear. 

Love opens my eyes 
And I decide 
I can survive anotAer day. 


PACEMAKER 

(T. Mars) 

It’s 6umping in your cAest like a Colorado Boulder 
Sentimental rocAs in your head. 

The scary hairy snowmen advays at your shoulder 
Not stopping till the y see you've Bled... 

Pacemaker! (Only your Aeart can tedO 
Pacemaker! (Shotting the signs so wed) 
Pacemaker! (It says not to tow the fine) 
Pacemaker! (The ultimate uuming sign) 

It’s maAingyou change the television channels 
Invisible sparAs in tAe air. 

Just grab a fittle harder on those Bicycle Aandles 
Go deeper into wAo Anows wAere... 

(cAorus) 

Oil in your veins, cream of wAeat for Aa’aAfdst 
Artificaf parts, plastic for a Aeart.. 

(solo) 

It’s maAingyou 6elieve in scientific Anowfedge 
Test tides dot tAe sky. 

All the sidy things tAey force -_fed you in college 
WAy? 

(cAorus) 


EVERYBODY WANTS TO BE WITH TO U 

(T. Mars C. Asfiton) 

Sec the way the heads ad turn. 

See the way the young hearts yearn. 

See the way you walk, the way you talk, 

The way you move, the way you groove... 

Everybody wants to be withyou tonight 
Everybody wants to 6c withyou tonight 
Tonight 

I don’t know wfty I put up a fight 
But I know you’re lookin' good tonight 
With a sky reserve that strikes a nerve 
A pristine smile refined wit ft style... 

(chorus) 

Do you know' of the hearts you're breaking? 

Do you know of the thoughts you're changing? 
Like mine 

And a thousand others' 

Tonight 

(solo) 

(chorus) 

I can’t ted where you’re coming jrom. 

But I can ted when the damage is done. 

My eyes are blurred, my blood is stirred 
Now you have heard, just say the worcC.. 

(chorus) 


THE WAY I FEEL FOR YOU 

(T. Mars) 

Apprehension 
Creates the tension. 

Should I mention 
The way I feel for you? 

No concentration 
Confused sensations 
Mental conflagration 
For the way I feel for you. 

You don't adore me 
But you can cure me... 

My body's achin' 

Keep re-awakin’ 

My hands arc shakin' 

For the way I feel for you. 

Tmfeelin' lonely 
But you're my only... love. 

(solo) 

I look outside my window, 

Everyone that I see looks like you 
I squeeze the down out of my pillow 
Cause it seems like the thing to do. 
And when I find my Island of Sanity 
You drive me ri ght out of my mind 
You tease me, you leave me 
Everything 6ut please me. 

You drive me right out of my mind! 
I don’t know what to do 
’Bout the way I feel for you. 

The way I feel my heart is broke in two. 

No concealing 

Facade is peeling 

The way I'm feeling 

The way I feel for you... 

The way I feel for you... 

The way I feel for you! 


SO LIKE YOU 

(J. Mar duo ne & T. Mars) 

Time has its grip on my lieart 
Like a gambler prayin' for his luck to start 
And like a man who's been riding a run 
I wait for the end to come. 

Your eyes overpower my dreams. 

You move like a cat and you think like a queen. 
And like prey being hunted for fun 
I wait for my time to come. 

And it's so like you. 

So like you. 

Conspirator in my isolation 
Refugee in this desolation. 

(solos) 

Wed I'm a satellite drifting in space 
A forgotten bit of the human race. 

I’m drawn toward the edge of the sun 
And I wait for the flash to come 
(chorus) 


BRIDGES 

(T. Mare) 

Bridges of stone cross little streams. 
Bridges of steel span tfle 6ay. 

Bridges with covers e*ist in 6ooks. 
Bridges of ice melt away. 

Bridges of air connect our bodies. 
Bridges of thoughts our minds. 

Ad things are 6ut one in themselves 
witkout a bridge of some kind.. 
Bridges of gold make nations speak. 
Bridges of love fade away. 

Chidden are generally happy with 
Bridges of paper machc. 

Bridges of air connect our 6odic5. 
Bridges of thoughts our minds. 

Ad things are 6ut one in themselves 
without a bridge of some kind... 
(solo) 

Tunnels arc bridges underground. 

Sight is the bridge of the i yes. 

Books are just 6 ridges 6uilt with pens. 
All things are a bridge in disguise. 
Bridges of air connect our 6odies. 
Bridges of thoughts our minds. 

All things arc but one in themselves 
without a bridge of some kind.. 


MART A MANNEQUIN 

(T. Mars) 

Sometimes she comes alive right before my eyes 
(she’s a Cover) 
who understands 
and always stands by me. 

I wanna Maiy A Mannequin on my knee. 

Her eager eyes are ready to please. 

I wanna Maiy A Mannequin and want no more 
From the ladies section of the store. 

Sometimes I compromise to her expressionless needs 
(and her feelings) 

Can't explain 
she guards my sanity. 

(chorus) 

(M ary) 

She's so concerned with. me. 

(Maiy, Mary) 

She'd always live faithfully 
(Maiy, Maiy) 

Maiy, Maiy A Mannequin 
She’s as real as any woman I've seen... 
Sometimes it's hard to believe she's ready lovin' me 
(cause I'm dreamin’) 
plastic love 
is all I'd ever see. 

(chorus) 


HAPPINESS 

(J. Marchione) 

You say that you would like a home 
that you could cad your own. 

You say you’d (ike to photograph 
the ocean dawning. 

Wed girl I hear you teding me 
And I’d ready like that too... 

Cause I’ve 6een waiting 20 years jbr you. 

I’d (ike to play piano 
on a concert stage. 

I’d like to watch the leaves 

when the year nears autumn. 

And girl I hear you teding me 
That you’d really (ike that too... 

Wed don't you think we’re too long overdue’ 
Don’t it seem we're always waiting jbr awhile’ 
Time has proven things just don’t come easy. 
Still we’rc smiling through the haul times 
It is true 

That happiness is just a point of view. 

(solo) 

(chorus) 

You don’t have to say it 

I can sec it in your eyes. 

We’re wonyiit' about the things 
we never had before. 

And I 'should stop believing 

That our dreams must ad come true... 

Cause happiness is just a point of view. 
Happiness is just a point of view. 

Happiness is just a point of view. 
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HOPE FOR HAPPINESS 
JOY OF A TOY 

HOPE FOR HAPPINESS (reprise) 
WHY AM I SO SHORT? 

SO BOOT IF AT ALL 
A CERTAIN KIND 
SAVE YOURDELF 


PRISCILLA 

LULLABYE LETTER 

WE DID IT AGAIN 

PLUS BELLE QU'UNE POUBELLE 

WHY ARE WE SLEEPING? 
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SIDE ONE 

1. Randy Pie & Family - 

Hurry To The City 3:23 

(Kiky, Kahn. Kiky) Musik unserer Zeit 

2. Excalibur — Get Me If You Want 2:54 

(Odenkirchen) Musik unserer Zeit 

From The Album REP 44 163 ..Excalibur First Album" 

By Courtesy Of Warner Brothers Records 

3. Hardy Hepp - Breaking Up - 
Dropping Out 5 : 09 

(Hepp. Evtushenko) Musik unserer Zeit 

Form The Album WB 46 116 ..Hepp Hahn & Huhn" 

By Courtesy Of Warner Brothers Records 

4. Passport — Hand Made 9 : 26 

(Doldinger) Musik unserer Zeit 

From The Album ATL 40 483 "Hand Made" 



“The world of rock and roll music is always waiting 
for a new explosion, a new direction." — So reflected 
the Melody Maker three years ago. “So where's the 
next one coming from?" This English herald of music 
asked its readers. The answer can be found a few 
paragraphes later: "Really new trends are being 
introduced by continental rock groups — above all by 
the Germans." The article goes on furthermore to 
recommend that the direction of this new rock train 
should be left to the young German trend-setters, 

“. . . it's time we let somebody else do a bit of leading 
for a change." 

The signals sent out by the German rock scene were 
received almost instantaneously, even in the U. S. 
There it was reported by Billboard magazine that the 
record boss Mickey Shapiro would be the first to 
import German rock on a continual basis. 

Indeed it became quite clear that the German 
musicians would be no longer content to simply 
adopt the songs of established American or British 
artists and imitate their style. More and more young 
Germans began to develop their own unique musical 
structures, compositions, and lyrics. 

Hence it's no accident that Rolling Stone in its annual 
highlights of the music of the country which, 
according to the editors, will have the greatest 
influence on the international rock scene devoted the 
72 report to the rock scene in Germany. Just the title 
„Die Deutschen Rockmusiker" (in German!) was an 
elloquent bow to “Germanor Kraut Rock". "There's 
something going on here but we don't know what 
it is" followed as the subtitle in this the most significant 
rock music-paper in the world. Rolling Stone continued 
to explain to its mostly English-speaking readers, 

. . it seems there is such a change going on in 
Germany right now and here are our first glimpses. 
We'll obviously be hearing more from there." 

The Melody Maker tuned into the new sounds from 


the German countries and printed a story in April 1972 
headlined with the words "Deutsch Rock" in Gothic 
lettering. The author Michael Watts accurately 
described the fact that “European rock groups are no 
longer ipso de facto influenced by what is going 
down in Britain and the States." He continues, "of all 
the continental countries trying to create their own 
rock situations, Germany is the one that seems the 
most fertile and experimentally inclined." 

The praise directed at the German artists by the 
Melody Maker was concerned with the unique and, 
in part, futureristic rock work; the unusual album cover 
designs received positive comment. The respect and 
recognition were culminated in the statement: 
"Germany's new music is possibly more interesting 
than any in Europe." 

The extensive reports from this paper were also 
immensely helpful to Germans in their own country. 

For the German consumers who had previously leaned 
toward the English American scene, this commentary 
was real proof that German rock music has made its 
debut with success. Every group has encountered 
certain problems in being recognized if it didn't play 
the much talked about "free music" in a foreign 
country but rather chose another basis of material - 
rhythm & blues or country & western for example. 

It is now undeniable that these groups, using already 
well known elements, can masterfully perform their 
own specialities. 

This album therefore doesn't promote one particular 
musical direction but instead covers a broad range 
extending from folkloric tunes to spherical melodies. 

It is a true mirror of what the music world is currently 
turned onto - German rock. 

First there is Klaus Doldinger who with his group 
Passport admirably demonstrates how exceptionally 
well he communicates with his jazz-rock compositions. 
Next to this saxophone, synthesizer, electric piano, 


SIDE TWO 

1. Eberhard Schoener — From A Hill - 
Night’s Lullaby — 6:20 

(Schoener, Gambil) Musik unserer Zeit 
From The Album REP 44 143 A Days Lullaby" 

By Courtesy Of Warner Brothers Records 

2. Gila — In A Sacred Manner 4:24 

(Veit) Musik unserer Zeit 

From The Album WB 46 234 "Bury My Heart At Wounded Knee 
By Courtesy Of Warner Brothers Records 

3. Haboob — Morning Prayer 5 : 07 

(Jackson) Musik unserer Zeit 

From The Album REP 34 002 "Haboob 

By Courtesy Of Warner Brothers Records 


and mellotrone playing Doldinger are Kurt Cress on 
drums, Frank Roberts on piano and organ, and 
Wolfgang Schmidt on bass and lead guitar. 

Heinrich Mattias Hepp - known as Hardy Hepp - one 
time member of the Swiss band "Krokodil" 
empathically proves why he is sometimes compared 
to people like James Taylor and Neil Young. His new 
rock encompasses all realms of personal experience. 
Gila, literally from gila monster, is type of reptile 
whose bite is poisonous. The poison packed in 
Gila's songs — here concerned with the legendary 
occurrances at Wounded Knee — is aimed against the 
mass oriented consciousness of people. 

Excalibur is a heavy rock-trio whose name comes 
from the old English legend in which whoever 
possessed King Arthur's sword Excalibur could never 
be conquered. Indeed, the respect and acclaim 
accorded the rocking teutonic compositions of the 
group actualized the truth of the ancient prophecy. 
Eberhard Schoener. director of the Munich Chamber 
Opera and the Youth Symphony Orchestra has. as one 
critic put it, “placed innocent folk music on the 
seductive bed of an irresistable music machine." 

In plain terms Schoener together with two Americans 
- Bruce Gambill and Joey Ely - produces 
concentrated country & western tones with moog 
synthesizer effects. 

Randy Pie & Family is the brainchild of the ex-Rattles 
Bernd Schultz and Dicky Tarrach. The heavy rock 
Randy Quartet is completed with "Pie," a group of four 
girls, and the "Family", an addition of strings, horns 
and other musicians. 

Haboob is the creation of one time Doldinger organist, 
Jimmy Jackson. The group rounds out the album 
with free music winding around cylindrical curves and 
arches. This album then is clear evidence of the 
current happenings appearing under the "Made in 
Germany" seal of approval. 


(p)© 1973 WEA Musik GmbH/A Warner Communications Company Made in Germany 




Volume Seven 




& series ol albums dedicated to preserving the hits and undiscovered items ol the psychedelic era. Watch tor future volumes. 


Volume Seven: 
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SIDE OME 

1. THE BEAU BRUMMELS 

Laugh Laugh 

2. THE" BEAU BRUMMELS 
Just A Little 

3. THE MOJO MEN 
Dance With Me 

4. THE MOJO MEN 
She’s My Baby 

5. THE UEJTABLES 
I Still Loue You 

6. THE UEJTABLES 
Last Thing On My Mind 

7. JAN ASHTON 
Cold Dreary Morning 

SIDE TWO 

1. WE FIVE 

You Were On My Mind 

2. WE FIUE 

You Let Pt Love Burn Out 

3. THE CHARLATANS Codine 

4. THE GREAT SOCIETY 
Somebody To Loue 

5. THE GREAT SOCIETY 
Free Pldvice 

6. COUNTRY JOE AND THE FISH 
Bass Strings 

1. THE TIKIS I Must Be Dreaming 


Revolutions don’t grow on trees. Nor do they just 
pop up, ’shroom-like, overnight. They all start somewhere, 
sometimes in the unlikliest places. San Francisco’s psychedelic 
tea party didn’t catch the world’s eyes and ears until 1967; suddenly that 
summer, its Quick and Dead and ’Plane and Brother were news, noisy inter- 
national front-page stuff. They had arrived, so the story went, to rearrange the face 
of pop; in fact to punch out the lights of the whole hit single/Tin Pan Brill Bldg./Beatle- 
beat music biz — with a megadose of solo-spiked acid rock. Which they in effect did, 
with all sorts of historical consequences. In the ensuing haze and hype, the “San Francisco 
Sound” came to mean freaked-out “cosmic” lyrics and deliberately obtuse music — perhaps 
best described by the Mystery Trend’s Ron Nagle as “psycho-babble in A minor.” 

But it wasn’t always thus. Two short years before, Frisco rock had walked a straighter, but still 
adventurous, Pop line. Over at Autumn Records, local Top 40 deejays Tom Donahue and Bob Mitchell, 
with the help of producer Sylvester Stewart (Sly Stone), were trying to cut hits. Across town, Kingston 
Trio manager Frank Werber was after the same thing, having just found the recently electrified folk group 
We Five; and so was Lovin’ Spoonful producer Erik Jacobsen, who thought he’d stumbled onto the next big 
thing in the dandified, pistol-packin’ Charlatans. 

EARLY SAN FRANCISCO NUGGETS is a roots record, a souvenir album of the opening shots of Frisco’s 
rock revolution. Collected here for the first time, those shots sound primitive and powerful, occasionally naive but 
always brimming with promise. Tune in, turn on, and dig . . . 

The BEAU BRUMMELS were the city’s premier pre-psychedelic band, and Autumn Records’ biggest act, a folk-rocking 
fivesome who scored two national hits in 1965. Despite (or maybe because of) the success of “Laugh Laugh” and the 
sublime “Just A Little,” Ron Elliot, Sal Valentino & co. were denied membership in S.F.’s emerging rock underground. 
One listen to these two tracks proves it was the underground’s loss. 

Following the Brummels, Autumn’s next pick-to-click was a semi-pro bar band called the MOJO MEN. The quartet (which 
featured Steve “Where the Action Is” Alaimo’s brother Jim) enjoyed a Northern California hit in ’65 with “Dance With Me,” 
a gruff novelty item with heavy “Alley Oop” influences. “She’s My Baby” is tougher stuff, buzzy Stonesish blues with echoed 
harp, penned by Sly himself. 

The VEJTABLES toiled in the same post-Brit Invasion fields as the Beau Brummels, with one major difference; a mainstay 
of the Vejs’ sound was a striking female vocalist-drummer, JAN ASHTON. After singing lead on the local hit “I Still Love You” 
and a twelve-strung version of Tom Paxton’s “Last Thing On My Mind,” she left the Vejtables to join the Mojo Men, who 
subsequently scored (’67) with a VanDyke Parks arrangement of Steve Stills’ “Sit Down, I Think I Love You. ” Before doing so, 
Ashton cut the affecting “Cold Dreary Morning,” a thick slab of electro-folk with vague Sandy Denny overtones. 

The WE FIVE occupy a pivital place in the Frisco rock saga. With the perky, six-string strum of “You Were On My Mind, ” the 
University of San Francisco folkniks scored a Top 5 smash in the fall of ’65, then vanished. Their achievements, though, didn’t 
go unnoticed; singer Marty Balin used their two gals-one guy harmony approach in assembling his folk-rock band, as suggested 
by the dramatic, highly Airplane-esque arrangement of “You Let A Love Burn Out.” 

If the We Five were the transitional link, the CHARLATANS were the genuine article, Frisco’s pioneer psychedelic band. They 
were also the first to record — through their debut single, a stark reading of Buffy Saint Marie’s “Co’dine, ” makes its first vinyl 
appearance on this LP, exactly 20 years after it was cut. Kama Sutra Records’ cold feet over the song’s druggy subject matter blocked 
its initial release; subsequent smart moves k.o. ’ed the Charlatans’ career. Dig Mike Wilhelm’s vintage acid-blues solo, Dan Hicks 
on drums. 

It took more than 50 takes before Darby Slick, his sister-in-law Grace and their band got “Somebody To Love” down right. 
Or before producer Sly Stone threw up his hands; nonetheless, the original GREAT SOCIETY version of the Airplane 
supersmash remains a classic, from its raga-drone rhythm down to Darby’s surging power-mower solo. Released as a single, 
with “Free Advice” as its whirling derv flip, on Autumn’s North Beach subsidiary. 

The TIKIS, a preppy foursome from Santa Cruz, almost didn’t make it onto Autumn at all. Donahue and Mitchell considered 
the band’s whole Bermuda shorts-and-loafers style supremely unhip, and thought only slightly better of their xerox Beatlesongs 
(“If I’ve Been Dreaming”). The hits, however, didn’t start until the Tikis became Harper’s Bizarre (’67); founder Ted 
Templeman went on to produce the Doobie Bros, and Van Halen. 

COUNTRY JOE & THE FISH’s “Bass Strings” resembles few records that came before or after it. Eschewing the Autumn 
route, the Berkeley-based jugband cut their own EP shortly after electrifying late in ’65. While CJ&TF are best remembered 
for their politics (“Feel Like I’m Fixin’ To Die Rag”), their flipside is revealed in “Bass Strings” — an exotic echo-and- 
organ piece that uncannily succeeds at summing up the phrase “psychedelic music” in all its glory. 

What’s striking is the fact that all of these tracks — despite their diversity — really do belong together under the 
psychedelic parasol. They give an evocative and accurate account of the peculiar mix of musics that was San 
Francisco ’65: bubbling under, not yet cooked down or cooled. For the next batch, you won’t have to wait long; 
Rhino’s already at work on Volume Two. 


All tracks licensed from Autumn/Vault Records. u-lth theesceptlon of Side Tiro: tracks 1 & 2 
licensed from A&M Records, track } licensed from George Hunter, 
and track 6 licensed from Rag Baby Records. 


GENE SCULATTI 


(For a full exploration of the S.F. scene, we recommend SAN FRANCISCO NIGHTS: The Psychedelic Music Trip. 
by Davin Seay & Gene Sculatti, published by St. Martin’s Press 19S5.) 


COMPILATION: Gene Sculatti, Bill Inglot 

COVER ART: Don Brown/Gorilla Communigraphics 

PHOTOS: Michael Ochs Archives 

ART DIRECTION: Art D. Rekshun 

MASTERING: Ken Perry/K-Disc 

MASTER TAPE PREPARATION: Bill Inglot 

PACKAGE DEVELOPMENT: Beuerly Lorenc, Steve Schuman 
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SIDE I 

INTRODUCTION (1.33) 

Dave Pegg-bass, Dave Mattacks-drums . 

HAZEY JANE II (3.41) 

Dave Pegg-bass, Dave Mattacks-drums, 
Richard Thompson- lead guitar 

AT THE CHIME OF A CITY CLOCK (4.42) 

Ray Warleigh-alto sax, Dave Pegg-bass, 
Mike Kowalski -drums . 

ONE OF THESE THINGS FIRST (4.46) 

Paul Harris-piano, Ed Carter-bass, 

Mike Kowalski -drums . 

HAZEY JANE I (4.24) 

Dave Pegg-bass, 

Dave Mattacks-drums. 


Nick Drake, vocals and guitar. 
All bass and string arrangements 
by Robert Kirby 
Engineer: John Wood 
Produced by Joe Boyd, 

Witchseason Productions Ltd. 

All tracks by Nick Drake 
and published by 
Warlock Music Ltd. 

Sleeve design and front cover 
photograph by Nigel Waymouth 
Back cover photograph 
by Keith Morris. 
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SIDE II 

BRYTER LAYTER (3.16) 

Lyn Dobson-flute, Dave Pegg-bass, 
Dave Mattacks-drums. 


FLY (2.56) 

John Cale-viola and harpsichord 
Dave Pegg-bass. 

POOR BOY (6.30) 

Ray Warleigh-alto sax, 

Chris McGregor-piano, Dave Pegg-bass. 
Mike Kowalski -drums . 

Pat Arnold and Doris Troy-backing vocals 
NORTHERN SKY (3.42) 


John Cale-celeste , piano and organ. 
Dave Pegg-bass. Mike Kowalski -drums . 
SUNDAY (3.39) 

Ray Warleigh-f lute . Dave Pegg-bass. 
Dave Mattacks-drums. 
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TEQUILA SUNRISE 




Side One 



SISTERS OF THE MOON - 



Side Two 



THE CHAIN , 


COMPILED BY FRANCIS ENGLEHARDT AND PAUL NICKERSON 

For Slow To Speak / S.F.C 

PROMOTIONAL COPY. NOT FOR SALE 


SISTERS OF THE MOON’ TAKEN FROM THE ALBUM TUSK (2HS 3350) 

‘GOLD DUST WOMAN’ & ‘THE CHAIN’ TAKEN FROM THE ALBUM RUMOURS (BSK 3010) 


© 1977/79 WARNER BROS. RECORDS FOR THE U S. MADE IN THE U S A ALL RIGHTS RESERVED. 
AND WE LISTEN TO THEIR VOICES IGNORING OUR OWN VOICE. 
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Otto von Wernherr— who just happens to 
resemble Bernhard Goetz— is an actor, troubadour, 
performance artist and rapper. Here he performs a 
unique musical commentary on the Bernhard Goetz 
controversy. 

“But." insists von Wernherr, "the music 
comes first. We worked hard to make this an excit- 
ing piece that people would like listening to. It's a 
sort of dance rap, with the kind of energy you feel 
in the subway— where the whole thing started." 


In a New York POST article on this production 
von Wernherr is quoted as saying: "If people inter- 
pret the song as supportive of Goetz, they were 
probably for Bernhard. If they think it's anti-Goetz, 
they were probably always anti-Goetz. People will 
see what they want to see. My feelings are ambigu- 
ous and that's what is reflected in this song." 

MINDFIELD RECORDS would like to be quot- 
ed as saying: "Truth is in the mind of the beholder. 
Enjoy." 
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Lead vocal: Otto von Wernherr 
B/V: Grey Terry. Stephanie 
Daniels, Maria Giorgio. Carla Bandini 
Guitar: Clive Smith 




Produced & arranged by Clive Smith 
FAIRLIGHT C.M.I. by Clive Smith 
Mixed & engineered by Carla Bandini 
Mastered by Greg Calbi at Sterling 
Sound. New York 


Recorded at I.N.S. Recording 
Studio. New York 
Cover: Frank Giraldi Photography 
Jacket design: Word-Wise Advertising 


OTTO VON WERNHERR 

A CAREER WITHOUT PARALLEL 
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SIDE A: I) “The Saga of Bernhard Goetz” (Single version— 3:56) 


Executive Producer: Raymond X. Kennedy 
" Special thanks to all of you above— and beyond!” 


© 1985 Otto von Wernherr*, J. Fitzsooth*, Robert A. Brady 

2) “The Saga of Bernhard Goetz” (Instrumental— 3:56) 

© 1985 Otto von Wernherr*, J. Fitzsooth*, Robert A. Brady 

SIDE B: “The Saga of Bernhard Goetz” (Dance mix— 6:10) 

© 1985 Otto von Wernherr*, J. Fitzsooth*, Robert A. Brady 


MINDFIELD RECORDS 
Suite 503 • 160 West 46th Street 
New York. NY. 10036 
PHONE (212) 869-5199 

® 1985 MINDFIELD RECORDS 
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1987 GOBRO MUSIC ’Warning: AM Right* Reserved. Unauthorized Duplication It a Violation of Applicable Laws. 


SOS Records Ltd 

1 1 2 West Boston Post Road 
Mamaroneck, New York 10543 



MANUFACTURED AND DISTRIBUTED BY PHONOGRAM. INC.. ONE IBM PLAZA, CHICAGO, ILLINOIS 60611 



MYSTERY MOVIE THEME 2:14 
(H. Mancini) Leeds Music Corp. (ASCAP) 

THOUGHTS* 2:26 

(M. Henderson) Thunder’s Roar Music/Chappell & Co., Inc. (ASCAP) 

BANDOLERO HOMECOMING* 2:30 
(M. Henderson) Mi-Mo Music (ASCAP) 

RAUNCHY* 2:54 N 
(W. Justis, Jr.-S. Manker) Hi Lo Music, Inc. (BMI) 

BALBOA BLUE/SURFER’S STOMP 3:13 

(Saraceno/Murphy) (Saraceno/Daughtry) Lock Music Co./Chappell & Co.. Inc. (ASCAP) 


Side 2 

CAST YOUR FAITH TO THE WIND 3:04 
(V. Guaraldi) Alzal Music. Inc. (BMI) 

AVENUES AND ALLEYWAYS 2:55 
(P. Callander- M. Murray) Welbeck Music Corp. (ASCAP) 

THE GNOME 2:54 
(B. Benay) Tod man Music/Unichappeil Music, Inc. (BMI) 

LUCKY ME 2:14 
(G. L Bourdages) Jemet Productions (ASCAP) 

SISTER CANDY 3:11 
(B. Benay) Antigua Muslc/Unichappell Music, Inc. (BMI) 


PRODUCED BY JOE SARACENO FOR DANA MUSIC 
EXECUTIVE PRODUCER: BOB FIELD 
ARRANGERS: BEN BENAY & MIKE HENDERSON' 
ENGINEERED BY: TOM PERRY, Hollywood Sound Recorders, Inc. 

Hollywood, California 
MASTERING: GILBERT KONG 
A & R Coordinator: Denny Rosencrantz 

BEN BENAY Lead Guitar 
MIKE HENDERSON Sax , ^ 
RAY POHLMAN Bass i 

GENE PELLO Percussion & Drums 
TOM HENSLEY Piano 
RICHARD HOBAICA Keyboard 


A special thanks to 

Joe Osborne, Jim Gordon and Jessie Hodges. 

Album Design: Desmond Strobe! 

Photos: Bret Lopez 
Illustration: John Cabalka 

® 1973 Phonogram Inc. k /£ 




Cry in' In The Dark 


(TA JEKTAI^ 


A TAB IN THE OCEAN 


Waves 


i)*' W72 Bellaphon Records j Passport Records. Inc.,. Marketed b\ 

ABC Records. Inc.. Los Angeles. Calif.. ‘*304$, New York. N.Y. 10019. 
Printed in LI.S.A./Waming: Unauthorized reproduction of this recording 
is prohibited by Federal law and subject to criminal prosecution. 


Lyric sheet enclosed 
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Side One: 

A TAB IN THE OCEAN 
Climb aboard, imaginary waves 
of thought beneath the veils of bluey-green, 
Armoured horses with sparkling sunset eyes. 
Give a passing glance. 

Funny creatures with funny plastic lives. 
Purple thrones are set in deep disguise, 
Neptune's world around us lies. 

Wake Up!! Take a chance, Climb aboard, 
Life is changing the Oceans floor, 

The time is near, when nothing's clear, 
Nothing's left!! 

Falling, I'm only falling, 

To the answer, to every question, 

Is it real, or just deception? 

Taste, touch and find. 

What it is, that's in your mind. 

Truth can be yours, 

so let it come, 

just like it did before. 

Sorrow, there's no tomorrow, 

and the answer, to every mans question, 

Is it real, or just deception? 

Taste, touch and find. 

What it is, that's in your mind. 

Truth can be yours, 
so let it come, 
just like it did before. 

Soon now, 

as night turns into day, 
and minds step out to play. 

In the Sun. 

Forever, 

this feeling will be yours, 
a feel you cannot ignore, 

It's the one, 
you've waited for, 

It's the one 
you've seen before. 

Side Two: 

DESOLATION VALLEY 
Take a look around yourself, 
and see what I see. 

Persecuted eyes, look down on me. 

I can't take no more, 
of what I took before. 

Help me please. I'm falling down 
Desolation valley now. 


Take a look around yourself, 
and see what I see. 

Imagination merged with reality. 

You won't see no more, 
like you did before, 

Watch yourself you're falling down 
Desolation valley now. 

WAVES 
Wind of change. 

Tide of time; 

Is it real? 

Or is it just 
my mind? 

Turn the key, 

Open your door. 

Don't make believe 
you've seen this before. 

CRYIN' IN THE DARK 
I've been tryin', 
tryin' so hard. 

I've been cryin', 
cryin' in the dark. 

Don't forsake me, 
the time of man is near. 

Don't ever break me, 
and the World that brought me here 
Sick and lonely, 
waitin' for you. 

Sick and lonely, 

Wondering what to do. 

Can you hear me? 
when I say to you. 

You give me your hand, 

I'll give mine to you. 

KING OF TWILIGHT 

When the King of twilight shows me, 

I will take ten steps to see. 

Forty leaves I pay for freedom, 

For a chance to be free. 

For a chance to be free. 

When the King of twilight calls you, 
Take a step and you will see. 

We all need a quick solution, 

For a chance to be free, 

For a chance to be free. 

When the King of twilight shows me, 

I will take ten steps to see. 

Forty leaves I pay to freedom. 

For a chance to be free. 

For a chance to be FREE! 


Special thanks to Helmut Wenske for the cover conception, frontcoverpainting, foto-conception 
& backside collage (with a little help by Hieronymus Bosch and other Freaky Heads), Peter 
and Dieter for the vibes, punch and percussion, Datty, Helge, Wolf, Monika, Michael, Fips, 
the laughs provided by Brazil, Momma Dierks for the calories, Channy Baby, Jinxy, Heiner, 
Rudi, Hans Schweitzer, Ernst, Bob and all other friends we have made whilst in Germany — 
too numerous to mention. 


Foto by Steve Schbppler (The Group) & Uwe Behrondt (Under the Water). All music written by 
Nektar and published by Bellver Musikverlag. Subpublished in the United States by Venerable 
Music, Inc. (ASCAP). 

Recorded Oct. 72 at Dierks Studios 
Engineered by Dieter Dierks 
Produced by Peter Hauke and Nektar 

Remixed by Mo Moore and Larry Fast August 1976 at the House of Music, West Orange, N.J. 
Mastered at Sterling Sound, New York, N.Y. 

All songs (0 1972 Bellver Musikverlag. Used by permission. All rights reserved. 
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X'n 'really jgoxng to show J?ou how to lrVe:(loull n«e^'rl stt a town quitch 
as red as I© ingoing to paint it • OFjell -^nout 3 E ain't no preacher X' 3 *'’ 
sold my ciotfe for rays : and joineS'^' tfee common people and ItVtb withdl 
the slags :Son't wafce me in the morning to wash toy dirty face: For, "will find 
the future” if the dying human race : [tut if. 11 be bach again :ye»XH be^ 5 
bach again:0[|h*n X come bach Xm rcallygomg to sfeowjyou how to livie 
^oull nesVr^''see a town quite as red asXmgoing to 


won a lot of 
r so many : but 


> paint it • 


eelmg-seeiqs’hearing- fordin’ 

fls new and as fresh as a day: like a word that no-one here could 
say : X» the wijy that X feel : and Xm feeliqg setting hearing-*" 
just forgou: T>)e movement of each passing dream sewn* endless 
an* timeless to be [tut one thing that is real is the way that X- 
feel s flnd Xm feeling seeing hearing just forjyou.: Afft'th eatl) 
pfact t)>atX. Visit: a story will unfo ld find end in a flash like a '♦ff picture 
is dead on the following day "J I the tragedy of lift will repeat itself m the' 5 
minds of the millions who be : M. Xf each of, were inhuman maybe some of us 
could see find Xm feeling seeing hearing just for gou: Jj^aybe some of us <»■ 
could see : and Fan serirjg being hearing gist for gou • reV* 
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CM* been searching in this city, for a naturalgas: F-ve been st> 
o^fa ttlyng m this city searching fora natural _gas:Xju»t cant" 
seem to find it X thinh Xll let this moiniqg pass .3 spend my 
money like it 's going out of style :X spend my '"'a/ money XP 
J only Hash it for a while :X )ust cant understand it X think ‘ 
Xll raahc this evening last* [[atoralgassing with you: only thing to oo 
Ofjhen this day is through Xm natural gassing withgou-|jlou peb ray po 
Frfeket trying to make those edges meet i X See no eifferenct » to see you i» 
If) mg on the street itjeople like to bide it get inside ft make it meet • [[aturalgas 
sing with you ® I ’ly ' tbujg to 6o’Or[hen th* day ft through Xm natural gasugg 
withyou" FFr 


ahe away today ■ Hardin • 

Meg o up and uiejgo down : like the world we re spinning ro 
■vMimd | fie j)o east and we oo we-st: still our home WC"\S 
?s t : X can feel what Xve ncVer felt before Xve ca- 


1 und 
love the beat: 


lied through rnaijy JtormsX can see what -F-Ve never seen 
before :Xvm InAno all my creams •'Jn tfec stones weVr been 
told: never seems were petting oldifeut the time will Tta-Sych us all when our • 
can ”feel whatjyou wa.nt to feehand sail thr * 
'can tee what poo want to see : and livie through ‘ 

the road qgamiX wont be viejy long : [er me see thf 
[owXknow uihatXwant Feobe ttowmy 
> where ,F want to be • f ead me-* 

K 


sun again : 'Xhf winters been so Ion. 


' ng:t[oi 

see : J|ow X know where X want to go 
plat? X low : tahe me far away -X; 


tye s can 

from the- plw __ _ . 

take away todqy -J I ttje neWr ending road will never take me there -Take me "5 
far awqy : takt me to* a stranger place talje aui 5 y tod^y • 
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SLEEVE BY THE UNKNOWN 



8 a 111 Samuel io 

SAM 

Hard and I leavy 



SIDE ONE 

1. HOMEWORK 

(By Otis Rush, Al Perkins & D. Clark; 
Lion, BMI. Time: 2:16) 

2. RELATIVITY 

(By Domingo Samudio; House of Sham, 
BMI. Time: 3:14) 

3. LONELY AVENUE 

(By Doc Pomus; Progressive, BMI. 

Time: 2:48) 

4. I KNOW IT’S TOO LATE 
(Traditional. Arranged by Domingo 
Samudio; House of Sham, BMI.) 
STARCHILD 

(By Domingo Samudio; House of Sham, 
BMI. Total time: 6:20) 

5. LET’S BURN DOWN THE CORNFIELD 
(By Randy Newman; January, BMI. 
Time: 2:43) 

SIDE TWO 

1. SWEET RELEASE 

(By W. R. Scaggs & B. Beckett; Walden- 
Blue Street, ASCAP. Time: 4:48) 

2. KEY TO THE HIGHWAY 

(By Charles Segar & Willie Broonzy; 
Duchess-Lester Melrose, BMI. Time: 
2:08) 

3. DON’T PUT ME ON 

(By Domingo Samudio; House of Sham, 
BMI. Time: 2:30) 

4. 15° ASC. 

(By Domingo Samudio; House of Sham, 
BMI. Time: 4:37) 

5. GOIN’ UPSTAIRS 

(By John Lee Hooker; Venice, BMI. 

Time: 5:06) 


STEREO 

ATLANTIC 

SD 8271 

ATLANTIC RECORDING CORPORATION 
1841 BROADWAY, NEW YORK, NEW YORK 10023 
1 1971 Atlantic Recording Corporation 
Printed In U.S.A. 


The personnel is: Sam Samudio, vocals, 
guitar & mouth harp; Freddy Hester, 
acoustic bass; the Dixie Flyers— consisting 
of: Jim Dickinson, piano & guitar; Mike 
Utley, organ; Charlie Freeman, guitar; 
Tommy McClure, bass; Sammy Creason, 
drums; the Memphis Horns— consisting of: 
Wayne Jackson, trumpet & flugelhorn; 
Andrew Love, tenor sax & flute; Ed Logan, 
tenor sax; James Mitchell, baritone sax; 
Roger Hopps, trumpet; Jack Hale, 
trombone; & The Sweet Inspirations, 
background vocals. 

On Going Upstairs & Relativity Duane 
Allman plays dobro & guitar. 

Duane Allman appears through the 
courtesy of Capricorn Records. 

Recorded at Criteria Sound Studios, 

Miami, Florida. 

Recording engineers: Ronnie Albert, Howie 
Albert, Chuck Kirkpatrick, Carl 
Richardson 

Album design: Ira Friedlander 
Personal Management: Zach Glickman/ 

New Dawn Artists Management, Inc. 
PRODUCED BY TOM DOWD 
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THEM CHANGES 

(b. Miles) 3:20 

Published by Miles Ahead & Three 
bridges Music (ASCAP) 

Arranged by buddy Miles & 

The Freedom Express 
buddy Miles — drums, vocal •' 
bob Parkins— organ 
Wally Rosso nolo — rhythm guitar, 
lead guitar 

billy Cox— bass, fuzz bass 
Janies Tatum — tenor saxophone 
Robert Pittman — alto saxophone 
Teddy bland in — trumpet 


HEART'S DELIGHT JMUiAMS-tfc. Allman) 4:.u < •* 

(It. Miles) 4:00 No. Exit Music (Jo. (bMIy. 

Published by Miles Ahead & Three Arranged by buddy Miles & bob I logins 
bridges Music (ASCAP) buddy Miles— drums, bass, lead vocal 

buddy Miles — drum*, vocal Andre Lewis— organ, clavlnet (organ solo 

Andre bowls— organ Charlie Karp— guitar (Jc.slle guitar solo) 

Charlie Karp — guitar Mario Henderson— guitar, David Hull— ba 

Mario Henderson— guitar Lee Allen— trumpet, Phil Wood— flugelho 

I>mv1<1 Hu 1 1 bass Mark Williams — tenor saxophone 

iiui. , . n ^ t « urn R? t l*°b Ilogins — trombone, electric piano 

Phil Wood— fiugdhorn Andre Lewis, Charlie Karp, Mario 

Mark Williams — tenor saxophone Henderson, David Hull, Lee Allen 

bob Ilogins— trombone Phil Wood, Mark Williams, Fred 

Allen, bob Ho gins — background vocals 


AN Y" WAY 

(C. Karp) 4:13 

Published by Miles Ahead (ASCAP) 
Arranged by buddy Miles, Charlie 
Karp 

buddy Miles — lead vocal 
Charlie Karp— acoustic guitar 
bob Ifogins — organ, piano 
Robin Mcbride— electric harpsichord, 
piano 

buddy Miles, bob (logins, Robin 
M C Brld c — back gro u n d voca 1 s 


Produced by Buddy Miles & Robin McBride, *Produced by Steve Cropper, Recorded at Audio-Finishers Studios, Chicago, Illinois, 
Recording Engineer — Alan Ilendler, Recording Assistant — Fred Breitbcrg, ^Recorded at Mercury Sound Studios, New York, New 
York, ^Recording. Engineer — Warren Dewey, Mixed at Universal Studios, Chicago, Illinois, Mixing Engineer— Bruce Swedien, 
Photography: Burnell Caldwell, Design Consultant: John Craig, Album Design: Richard Germ inaro, Art Director: Des Strobel. 
Many thaflk.s to Eric Burgess, Dave “Zappa” Yakoubian, and my friend Herbie Worthington. 
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Side 1 

Suggested Cuts 



Nemperor Records □ Demonstration Not For Sale 


Length 
Of Cut 


Too Much To Lose 2:47 

Country & Eastern Music, Inc, (ASCAP) 

Peaceful Sundown 3:55 

Country & Eastern Music, Inc, (ASCAP) 

' Sing 4;23 

Country & Eastern Music, Inc, (ASCAP) 

Honey 5379 2:37 

Country & Eastern Music, Inc, (ASCAP) 

Window Of Love 3:30 

Country & Eastern Music, Inc, (ASCAP) , 

What It Is 2:57 

Country & Eastern Music, Inc. (ASCAP) 


Side 2 

Suggested Cuts 

□ 

□ 

□ 

□ 


Length 
Of Cut 


Don’t You Know 2:58 

Country & Eastern Music, Inc. (ASCAP) 

Just For Fun 4:14 

Country & Eastern Music, Inc. (ASCAP) 

Hyperspace 3:43 

Country & Eastern Music, Inc. (ASCAP) 

Who Are They? 6:14 

Country & Eastern Music, Inc. (ASCAP) 

Your Love 3:30 

Country & Eastern Music, Inc (ASCAP) 
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Side One 

Too Much to Lose 
Peaceful Sundown 
I Sing 

Honey 5379 
Window of Love 
What It is 

Side Two 

Don t You Know 
Just For Fun 
Hyperspace 
Who Are They? 

Your Love 

All selections published by Country 
and Eastern Music Inc . ASCAP 

Jan Hammer 

pianos, synthesizers drums, vocals 

Tony Smith 
drums, lead vocals 
Steve Kindler 
violin, vocals 

Fernando Saunders 

electric basses, acoustic guitars, lead vocals 

Recorded and Mixed at: 

Red Gate Studio. Kent. New York 
Jan Hammer. Engineer 
Andy Topeka: Electronics with a Twist 
Bob Schachner: Assistant Engineer 

Album Design Richard Greenberg 


Management by: Elliott Sears 

Nemperor Artists. 888 7th Avenue, N Y , N Y 10019 

Produced by: Jan Hammer 
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Side Two 


Side One 

1 TOO MUCH TO LOSE (2 47) 

How can I leave you now. my love 
Where am I going 

There is still time to change my mind 
Too much to lose 
Why do I fight against the tide 
Bringing the feelings to my heart 
All I can see is that you are 
Too much to lose 

I cannot leave you now 
Too much to lose 

Every morning see your smile 
Jealous girl once in a while 
Loving me but always 

I cannot leave you now, no use 
I wouldn't know how 
We can go running wild and free 
We can get loose 
And then again, when I get mad 
You smash the door and walk away 
Just to remind me what you are 
Too much to lose 

Stars can tell me you're so fine 
Without you the sun won t shine 
Oh, how I know there is 

So much to lose in every way 
I've got to stay 

Music Jan Hammer 
Words Ivona Reich 

Electric piano. Drums. Congas. Synthesizers (bass. lead. 
Mellotron. Background vocal: Jan Hammer 
Lead vocal Tony Smith 
Violin: Steve Kindler 
Vocal harmony: Fernando Saunders 

2 PEACEFUL SUNDOWN (3:55) 

When the day gets old 
Still light, but kind of bluish 
Dark are your eyes 
And it feels so nice 
We can do what we wish 

Peaceful, peaceful, peaceful 
Peaceful sundown 
Peaceful, peaceful, peaceful 
Peaceful sundown 

Rolling, time is rolling 
Rolling into midnight 

Peaceful, peaceful, peaceful sundown 

Now the light is gone 
And you are so quiet 
Long is the night 
By the firelight 
Let's leave the music on 

Peaceful 

Music: Jan Hammer 
Words: Ivona Reich 

Electric piano. Synthesizers, Background vocal Jan Hammer 
Drums. Lead and Background vocals: Tony Smith 
Bass, Background vocal Fernando Saunders 

3. I SING (4:23) 

You go 
I'll stay 
She's gone 
I stay 

Singing a song, my love is gone 
I sing. 

Wondering why my love is gone 
And I play 
Is it true 
Or a game 

You go 
I'll stay 
She's gone 
I stay 

Singing a song, my love is gone 
I sing 

Wondering why my love is gone 
Am I to blame 
Is it true 
Am I to blame 

You go 
I'll stay 
You go 

Sing a song 
Oooh. 

Music and Words Fernando Saunders 

Synthesizer: Jan Hammer 

Violin: Stove Kindler 

Acoustic guitars. Electric bass, Collo, 

Electric piccolo bass. Vocals: Fernando Saunders 


4 HONEY 5379 (2:37) 

You say nothing you do ever goes 
right for you 

And when you go dancing, somebody steps 

on your shoe 

Honey don't do me wrong 

take me naturally 

Baby you know its cool 

honey just let me be 

Well. well, well, honey 

You can t have everything in sight 

Only things that are good 

And I know I'm right 

Honey don't do me wrong 
don't start a fight 
Baby you know that I II be there 
loving you through the night 

Just call me honey 5379 
Just call me sugar 
I'll be there right on time 
Just call me lover 
If you need a friend 
We can get down 
Whoa— until the very end 

Music: Fernando Saunders, Tony Smith. Jan Hammer 
Words: Tony Smith 

Synthesizers, Electric piano: Jan Hammer 
Drums, Lead vocal Tony Smith 
Violin: Steve Kindler 

Bass. Vocal harmony: Fernando Saunders 

5 WINDOW OF LOVE (3.30) 

People asleep in darkness 

Blind to the loneliness they see. all around 

Wake, sleepers, to the dream of 
Light there is beaming from above 
Wake and you'll see 

Fears are walls separating 
Those people who are waiting 
For windows to be opened 
Open your heart 

Come to the window of love 
Light there is beaming from above 
From within 

Move in the right direction now 
See we are reflections 
Of kindness we are given 
Open your heart 

Come to the window of love 
Light there will be beaming from above 
From within 
Within you. 

Music: Jan Hammer 
Words Steve Kindler 

Piano, Synthesizers, Drums: Jan Hammer 
Vocal: Tony Smith 

6. WHAT IT IS (2:57) 

What it is made you feel so good 
What it is did you think it would 
What it is made you do your thang 
What it is that made you swar*g 

What it is made you feel so good 
What it is did you think it would 
What it is made you do your thang 
What it is that made you swang 

Cause there's a message 

In your mind 

You're looking forward 

from behind 

And in time I'm sure 

you will find 

That you're free 

That you're free to be 

What it is did you think you could 
What it is did you knock on wood 
What it is made you do your thang 
What it is that made you swang 

What it is made you feel so good 
What it is did you think it could 
What it is made you do your thang 
What it is made you swang 

Cause there's a message 

in your mind 

You're looking forward 

from behind 

And in time I'm sure 

you will find 

That you're free 

That you're free to bo 

What it is made you feel so good 
What it is did you knock on wood 
What it is made you do your thang 
What it is that mado you swang 

Music Tony Smith. Jon Hammer 
Words: Tony Smith 


1 . DONT YOU KNOW (2 58 

Come and look out the window 
Rocky road, silver cloud 
Why did you ever wonder 
How could you ever doubt me 
I can work it out 

Don't you know that I love you 
Don't you know that I care 
Winter gone, snow is melting 
You are here, you are mine. 

You are spring in the air 

Don't you know that I love you 
Don't you know how I feel 
I will stand next to you love 
Through the sun, through the ram 
Let me say it again 

Don't you know that I love you. 

Music: Jan Hammer 
Words Ivona Reich 

Drums. Synthesizers. Electric piano. Background 

vocals: Jan Hammer 

Sample/hold bass Steve Kindler 

Lead and Background vocals Fernando Saunders 

2. JUST FOR FUN (4 14) 

People tell us what we play 
Cannot sell and will not pay 
They say that you must fit into a mold 
If you want to be as good as gold 

And so we had to concentrate 
On how to make the song relate 
Now s the time to set it straight 
We cannot overcomplicate the 

So we'll satisfy everyone 
And write our music just for fun 

So if they say you say we are too 
Much to take, here s what well do 
We'll make your good times our reason 
To play the music just for fun 

Music and Words: Steve Kindler 

Synthesizers. Background vocal: Jan Hammer 
Drums. Lead vocal Tony Smith 
Violin. Background vocal Steve Kindler 
Bass. Background vocal Fernando Saunders 

3. HYPERSPACE (3:43) 

By: Steve Kindler (Instrumental) 

Synthesizers: Jan Hammer 

Acoustic and Electric violins. Electric guitar. 

Cello: Steve Kindler 

Electric bass: Fernando Saunders 

4. WHO ARE THEY? (6:14) 

Mayday! 

Who are they? 

Where do they get the clouds 
of must-believe 

Who are 
They to say 
This is the way it is 
Believe or perish 

They are 
Here to prey 

They'll never tell me what I 
need to know 

We are 
On our own 

Our souls are free and we are 
Here to stay 

Music and words: Jan Hammer 

Synthesizers. Background vocal: Jan Hammer 
Drums Tony Smith 
Violin: Steve Kindler 

Bass, Lead and Background vocals Fernando Saunders 
5 YOUR LOVE (3:30) 

By Jan Hammer (Instrumental) 

Piano. Synthesizers. Mellotron Jan Hammer 
Violin: Steve Kindler 

All selections: 

© 1977Country and Eastern Music Inc (ASCAP) 

Special Thanks to Gary Baker. Danny Goldberg 
Henrietta Levine. Elaine Rein, and Ed Strait, 
also Nat Weiss and Paul Happersett 

Note The synthesizers used in the production 
of this album are Moog, Oberheim Polyphonic. 
Freeman/Moog String Synthesizer 
There is no lead guitar on this album 
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Synthesizers (bass and load). Electric piano Jan Harm 
Drums, Vocals Tony Smith 
Piccolo bass: Fernando Saunders 
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ARICA 

INSTITUTE. INC. 

REPRINT 

psychology today 


We have 
no desire 
to strengthen 
the ego or 
make it happy 

A conversation 
about ego 
destruction with 
Oscar Ichazo 

by Sam Keen 

Sam Keen: 111 the 
Arica Institute you 
seem to have created 
the nearest thing we 
now have to a univer- 
sity for altered states 
of consciousness. In 
your curriculum 1 
can spot ego-reducing and consciousness- 



raising techniques borrowed from Zen, 
Sufism, Buddhism, psychoanalysis, en- 
counter. the Gurdjieff work, and many 
others How did you come to be a master 
and teacher of such a large variety of 
different techniques from so many differ- 
ent religious and esoteric traditions- 

Oscar Ichazo: That's a long story 
Arica is not as much my invention as it is a 
product of our times. The knowledge I 
have contributed to the school came to 
me from many sources I encountered in 
my peculiar quest. You might say that I be- 
gan my exploration of consciousness not 
to reach altered states of awareness but to 
escape from them. But that story begins 
very early in childhood. 

Keen: Then, let's begin there. 

Ichazo: 1 was raised in Bolivia and 
Peru. My parents were formally Roman 
Catholic but had no deep religious inter- 
est I went to a Jesuit school and learned 
about the theology ot the church. Then, 
quite suddenly 1 began to have attacks 
which came at those moments w hen 1 was 
between waking and sleeping. The first 
time it happened (on December 20, 193 7 ) 
1 was six and a half years old The attacks 
were very violent, not epileptic, but like 
that. First, 1 would experience a lot of pain 
and the fear that 1 was going to die. and mv 
heart would pound. Then it would stop 
the pain would increase and 1 would die 
Alter a while I would return to my body 
and discover that l was alive. These at- 
tacks began to happen every two or three 
days. 1 was terrified but 1 knewmv parents 
couldn’t help me so 1 didn't say anything 
to them I became very lonely and felt 
different from everyone else I was con- 
stantly afraid that the next attack would 


be the last, or that my parents might think 
1 was dead when 1 was only out of my 
body, so I worried obsessively about how l 
might return to normality 

Keen: Were the images and visions you 
saw when you were out of vour body 
pleasurable or painful' 

Ichazo: Both When you are in your as- 
tral bodv both fear and ecstasv can be mul- 
tiplied to infinite proportions because 
there are no limits within pure con- 
sciousness. It was this that led to my first 
disillusionment with the church When 
the priest taught about Hell. 1 would sav to 
myself, Last night 1 was in Hell and it 
wasn't like that And the paradise of the 
church didn tcome any closer to the one 1 
saw in my travels Still 1 thought Commu- 
nion and prayer might help me get rid of 
my fearful obsession but they onlv made 
it worse, 1 was like a man who took lsd 
with the hope that something miraculous 
would happen and nothing. Prayer 
only made me focus more firmlv on my 
problem. 

Keen: How did vou begin to circle out 
of vour obsession- 

ichazo: 1 made the discovert that 
being caught in my own subjectivitv was 
Hell and there were things I could do to 
get me out of Hell 

Keen: After the standard means ot 
grace failed vou took responsibilitv for 
the control ot your own consciousness 
Ichazo: A little bit At least the idea 
was there, but it took me many vears to 
gain the control. 1 started reading every- 
thing 1 could find on anatomv. phvsiologv 
and medicine with the hope ot rinding out 
what to do about my condition. Then 1 
had the good fortune to be introduced to 
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"When the ego 
or a society 
reaps the full hell 
they have sown 
in their quest for false 
security and status, 
they come to the point 
of collapse and 
rebirth." 


ing at things but I think it is wrong. Too 
many forces are converging to make an 
awakening inevitable Take the media, 
for instance; they are the nervous system 
of the culture. So now the nervous system 
is getting connected. Television and com- 
puters give us fast feedback from the ex- 
tremities of our social organism to the 
central nervous system. We are becoming 
more sensitive. We see and feel what we 
are doing to ourselves with our insane 
velocity. 

Keen: But vision can be blinding. It 
may be, as Zorba said, that we are too 
damn sensitive We may have immobi- 
lized ourselves with sensitivity. And the 
sign of this immobilization may be that 
the people, who a couple of years ago 
were outraged enough to want to change 
the culture, are now moving into the in- 
ner world, [erry Rubin is reputed to have 
given up the politics of confrontation for 
bioenergetics. Many of my friends who 
were in the Radical Left are now more in- 
volved in body therapies— Rolfing, sensi- 
tivity, Reichian therapy— than in the 
body politic. 

Ichazo: But even the paralysis may be 
a sign of the end of the old order. In the 
ego-indolent fixation, for instance, right 
before the ego breaks there is tremendous 
exterior movement combined with inte- 
rior paralysis. And also the cultural elite 
are already beyond the materialistic 
dream and are rediscovering the spiritual 
unity of the cosmos. 

From a practical perspective we need a 
cosmic vision to create the ecological 
consciousness necessary to survive on 
this planet. The world is not limitless- 
ness, so we must discover that humanity 
is one body If the idea of reincarnation 
is real— and it is— then all the people who 
ever existed in the world are now alive. 
We all are now Humanity is the Messiah 
and we arc awakening to that fact. That 
is the meaning of the consciousness 
revolution. 

Keen: Maybe Maybe. I wish I had 
your confidence. But I look at history and 
see too many times when we have been at 


similar points and there have been similar 
apocalyptic philosophies. Someone has 
always been proclaiming the end of the 
world, and the world to their embarrass- 
ment kept on its muddled, ambivalent 
way. (csus and the Essenes read the signs 
of the times and saw the Kingdom of God 
approaching So did Kant and Hegel and 
the thinkers of the Enlightenment Vi- 
sions of utopia, enlightenment and the 
best of all possible worlds are dangerous 
because they make us discontent with 
the actual world and make coping seem 
like a compromise. When Kierkegaard 
said to Hegel: I am only a limited existing 
human being. I cannot stand outside of 
my historical condition in order to see 
the unfolding of the Absolute Spirit, he 
was giving the existentialist warning 
against the visions of an idealist. Or, as 
a Buddhist tradition says: Samsara is nir- 
vana. This world of suffering is where 
we find happiness; it isn't the best of all 
possible worlds, it is only the best one we 
have. And the danger is that visions of the 
awakening of God become so easily poli- 
ticized. Hegel saw the German State as 
the incarnation of the Absolute Spirit in 
history and we see the American State as 
the defensive arm of the God in whom we 
trust to make the world safe for democ- 
racy. Whenever you have a utopian vi- 
sion there is always a Grand Inquisitor 
hidden in back of the scenes pulling the 
strings to make things happen in the right 
and holy manner 

Ichazo: In past eras the mystical trip 
was an individual matter, or at least a 
matter of small groups, but no longer 
This is what is new in human history Ev- 
erybody can now achieve a higher degree 
of consciousness. We can all take this trip 
together. True democracy is based on the 
fact that in essence we are all equal and 
perfect. So the idea of a leader for the new 
consciousness revolution is no longer 
necessary. It is more that humanity is an 
organic body that goes through the same 
stages an individual does on the path to- 
ward enlightenment. In Western culture 
competition has reached such a velocity 
that consciousness must inevitably 
change. When the ego or a society reaps 
the full hell they have sown in their 
quest for false security and status, they 
come to the point of collapse and rebirth. 
Already the new vision of the world is 
capturing the young people. Our minds 
are enlarging and our aims becoming 
more universal. The vision of humanity 
as one enormous family, one objective 
tribe may once have been utopian Now it 
is a practical necessity. n 
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3 . Across The Sea 
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Vou don't haue to w ail 

summer to get togethe 

camping friends. Mark 

Day on your calendar ai 

Grotonwood for a greai 

celebration we call Gro 

Day. There will be lots < 

great food, rides, and I 

hugs waiting for you. 
Join us next year and < 

God s steadfast loue as 
through His Son Jesus i 
fun and excitement the 
prouides. Join us at Gr 
Oceanwood so that we 
the faith " together. 
"LDe walk by faith" 1 1 

This tape was made p< 
the American Daptist I 
Massachusetts. 
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Dane Spaulding at 
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Time: 7:4. 
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Reflection on the Counsel 
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Dear Friends, 

You've seen people tel 
stories on TV with me. 
secrets behind their su 
right. How they lost t 
kept it off. 

I've asked these weigl 
to tell their secrets so 


from their success, and 
These are inspiring sto 
can apply to your own 
often and become a 
winner too. 
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Let the Ocean Sing to You 
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and your Hearing Professional 



Side A Dawn at the Shore I 1 :3() 

Let the Ocean Sing to You 13:48 • Dawn Keho 1:10 

Side B Summer Swells 6: 1 I • Seabells 7: 1 1 • Green Kyed Lady of the Sea 7:17 
The Sea And Me 4:00 • Let Her Sing to Me 4:22 
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SERENE. Performed by kapua: Synthesizer, 12 string guitar, rhythms, \ocals. Performed b> Gaea: Sounds of 
ocean & birds ( recorded with digital technology ). All rights resened. Recorded with DolbvC NR. This 
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2. NIGHT FE 
3. BOOGIE F 
4. GET UP AND BOOGIE 
5. I LOVE THE NIGHTLIF 

SIDE 2 

1. BOOGIE OOGI 

2. CAN'T GET ENOUGH OF 

3. I WILL SU1 

4. (SHAKE, SHAKI 
SHAKE YOUR 

5. LAST DA 

Art Direction: Dana Renert Desi 
All tracks ® 2001 Countdown Music. Co 
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SIDE 1 SIDE 2 All tracks performed by The Kid’s Dance Express 



KID'S DISCO DANCE PARTY 


1. GREASE 2. MIGHT FEVER 3. BOOGIE FEVER 
4. GET Uf AND BOOGIE (THAT’S RIGHT) 5. I LOVE THE NIGHTLIFE (DISCO ’ROUND) 
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KID S DISCO DANCE PARTY 

1. BOOGIE OOGIE OOGIE 2. CAN'T GET ENOUGH OF YOUR LOVE, BABE 3. I WILL SURVIVE 
4. (SHAKE, SHAKE. SHAKE) SHAKE YOUR BOOTY 5. LAST DANCE 
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1 Idle Idabelle (Weiss-Stanley) 

2 Me and My Wife (Weiss-Stanley) 

3 End of the Bottle 
(Weiss-Stanley-Henderson) 

4 Sue Ann (Weiss-Stanley) 

5 So Good to Be Free 
(Weiss-Stanley) 
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1 Wish I Could See You Again 
(Weiss-Stanley) 

2 What Do You Do When Love Flies Out 
Your Window 

(Weiss-Stanley-Henderson-Russell) 

3 Before My Time (Weiss-Stanley) 

4 Nice and Easy (Weiss-Stanley) 

5 Dog Song (Weiss-Stanley) 
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3591 LONG BEACH BOULEVARD 
LONG BEACH 7, CALIFORNIA 


\ 


31 ! 


( 


Side 


nmmm n urn 

. Lesson 6 


3591 Long Beach BIy<L 
Long Beach /, Calif. 


All Rights 
Reserved 



ASTER PRODUCTIONS 

specialists m secoroeb mmd.tkawing courses 

3591 LONG BEACH BOULEVARD 
LONG BEACH 7, CALIFORNIA 



Pi 

LEARNING TO LIVE 

Lesson. 7 

;3591 Long Beoch Blvd. ' 

’Long Booth 7 Ca.iity , 





Reserved 




4 '• i 


■ V . 






W t ASTER PRODUCTIONS 




SPECIALISTS IN RECORDED MIND-;*AINING COURSES 

3591 LONG BEACH BOULEVARD 
LONG BEACH 7, CALIFORNIA 


./ 


/ 











^ \ 


LEARNING TO LIVE 


V 


Lesson 7 


5591 Long Beach Bird 
Long OtiU'.i* ' 7, colif* , 


, 

' 


Reserved 




Hastier pmsmctions 

'V ' 

mm&mm m mmmm m - ’ ^a^ino courses 

. A. 

3591 LONG BEACH BOULEVARD 
LONG BEACH 7. CALIFORNIA 


V - 



ASTER PRODUCTIONS 

SPECIALISTS W RECORDED MIND -TRAINING COURSES 

3591 LONG BEACH BOULEVARD 
LONG BEACH 7, CALIFORNIA 


\\ 


V 

\\ 


LEARNING TO LI 


3591. Long Bench Blvd. 

Bench 1 , Calif.. 


\ . 


Reserved 



Jp* t ASTER PRODUCTIONS 

^ SPECIALISTS IN RECORDED MENO-TAAMIMG COURSES 

10 ^ 3591 LONG BEACH BOULEVARD 

LONG BEACH 7 CALIFORNIA 


LEARNING TO LIVE 

Lesson 9 


3591 Long Beach Bird. 
• lono P«ach...7. 






« t ASTER PRODUCTIONS 


SPECIAUSTS m m € OROEP MtNEWAINk<0 COURSES 


3 591 LONG BEACH BOULEVARD 
LONG BEACH 7, CALIFORNIA 


Long Beach BSvd 
Long X, 


Reserved 





SPECIALISTS IN. RICORBXO MMD-T£A»UNG COUISES 

359 1 LONG BEACH BOULEVARD 
LONG BEACH 7, CALIFORNIA 


o 


i 


! 


LEARNING TO LIVE 


Lesson 16 


■3591 Long' Beech Blvd. 
'■ Long Calif* 


All Rights 
Reserved 



/ 



f ASTER fUSOKIIMS 

SPECIALISTS IN RECORDER MIND-ittAll^G COURSES 

' "v 

3S91 LONG BEACH BOULEVARD 

LONG BEACH 7, CALIFORNIA 

' 




j 




immm to l 

Lesson 10 


'591 Long Beach Blvd, 
iottcj 7y Calif. 


l 
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ZANONI . 



ZP-200A 

All Songs ® & ® 1982 
Zanon Records ASCAP 


Camouflage 2:12 
To Entertain You 3:14 
Stellazine By Starlight 3:00 


Mothers Milk 2:14 
Lately 2:40 
Turn Your Will 2:40 


SVofcte 


All Songs ® ® 1982 

Zanon Records ASCAP 


ZP-200B 








EDISON ELECTRIC BAND 
BLESS YOU, DR. WOODWARD 


1. SHIP OF THE FUTURE (2:37) 
Mark Jordan -David “Rip” Sto 

2. OVER THE HILL (6:51) 

Mark Jordan-Joshua Rice 

3. PLEASE SEND ME (4:35) 
Percy Mayfield 

4. BABY LEROY (3:44) 

Joshua Rice 


(ST-CTN- 691803 PR) 

* O, NGC0RP.,X84l B< *° 


(Million 


SD 9022 



SD 9022 


Mark Jordan -Joshua F 

3. LONELY AVENUE (3 
Doc Pomus 

4. ISLAND SUN (3:29) 
Mark Jordan 

5. SMOKEHOUSE (3:58) 
David “Rip” Stock 

6. LEBANESE PACKHO 
Thomas J. Tindall 


J s- A, n - ' 

( ST-CTN- ( 

CO *°'*G COR. 


(Million 



WS 1776 

(S39453) 




1. HOUSE OF GLASS (Ralph Parrett) 

2. BORN IN THE U.S.A. (Ralph Parrett) 

3. ONCE AGAIN (Ralph Parrett) 

4. SOMETIMES YOU WANDER (Henry’s Tune) 
(Ralph Parrett) 

5. THE MEANS (Ralph Parrett) 

6. DO YOU REMEMBER (Ralph Parrett) 




r <$v 








STEREO 0 ^ s 

^Os. INC., A SUBSIDIARY * 


& 


& . 







THE GLASS FAMILY ELECTRIC BAND 

Produced by Richard Podolor 
Arranged by The Glass Family & 

Richard Podolor 


WS 1776 

(S39454) 




I WANT TO SEE MY BABY 
(Parrett-Green-Capilouto) 

LADY BLUE (Ralph Parrett) 

PASSAGE #17 (Ralph Parrett) 

MR. HAPPY GLEE (Ralph Parrett) 

GUESS I’LL LET YOU GO (Ralph Parrett) 
AGORN (Elements of Complex 
Variables) (Parrett-Green-Capilouto) 



THE WETHERSFIELD MUSIC 
DEPARTMENT PRESENTS 


ONYX & WILDWOOD 


SIDE ONE 



THE WETHERSFIELD MUSIC 
DEPARTMENT PRESENTS 


ONYX & WILDWOOD 




) 



Stake Thru My Heart (iisbpm) 4:49 

(Brunjes/Douglas) 




Side One 


RECORDS 






Produced By Tommy Brunjes & Tod Levine 
Copyright 1986, 1988 Brunjes/Douglas 

©©1988 GO RECORDS 

ALL RIGHTS OF THE MANUFACTURER AND OF THE OWNER(S) 

OF THE RECORDED WORK RESERVED/UNAUTHORIZED PUBLIC 
PERFORMANCE BROADCASTING AND COPYING OF THIS 
RECORD PROHIBITED ALL RIGHTS RESERVED 









45 

RPM 


Produced By Tommy Brunjes & Tod Levine 
Copyright 1986, 1988 Brunjes/Douglas 

©®1988 GO RECORDS 


ALL RIGHTS OF THE MANUFACTURER AND OF THE OWNER(S) 
OF THE RECORDED WORK RESERVED/UNAUTHORIZED PUBLIC 
PERFORMANCE BROADCASTING AND COPYING OF THIS 
RECORD PROHIBITED ALL RIGHTS RESERVED 



PICKWICK INTERNATIONAL, INC 




STEREEO 


.... ^ : SilBBK Vz RPM 

THE SUPER RECORD OP SUPER HEROES 
PLAYED BY THE SUPER DUPERS 


1. BATMAN & ROBIN 

2. THE PHANTOM 

3. THE SHADOW 
4. FLASH CORDON 


Printed in U.S.A. 





fEREO 


SDLP-257-B 33«/ 3 RPM 

THE SUPER RECORD OF SUPER HEROES 
lYED BY THE SUPER DUPERS 

1. MARCH OF TARZAN 

2. CAPTAIN MARVEL JONES 

3. MICKEY MOUSE MARCH 

4. THE GREEN HORNET 


m 



Printed in U.S.A. 









RED TURNS TO... 

I ) LOST AGAIN 
2) WAVE 

(LYONS/WRIGHT-WILLIAMS) 


PUBLISHED 
BY ? 



SENSATIONS FIX 

SIDE 2 


VISION’S FUGITIVES 

I SF 11478 STEREO 


1. SECRET ORDERS FOR OPERATION 

BRAINSTORM 3:15 

2. CHELSEA HOTEL (ROOM 625) 2:39 

3. SHE’S GONNA GROW ON YOU 4:29 

4. VISION’S FUGITIVES: THE CROWD 6:38 

5. CHARLOTTE’S OBSERVER 3:58 

6. OVERFLOWING ASHTRAY 1:30 


\ 






Attempt ion 

>•'«. \- «. >7 


MOSTLY MARY 

The McClurg Family 


STEREO \ ' Side One 

33 1/3 RPM /Wf ! 4042-4 A 


1. NOW'S THE TIME - A. Natalie - 4:10 

2. MY LORD FILLS ME WITH HIS 

SPIRIT -A. Natalie -2:58 

3. THE ROAD TO HEAVEN 

D. Rambo - 2:30 

4. BEGINTOBE FREE -Seward -5: 12 

5. IN THE GARDEN 

C. Miles - 3:03 


STEREO 
33 1/3 RPM 


Eebemption 


MOSTLY MARY 

The McClurg Family 


Side Two 
4042-4B 


1. THEN 1 FOUND JESUS 

G. Younce - 1 :50 

2. CALVARY (Will Be My Refuge) 

Rambo - 4:10 

3. AIN'T IT GOOD TO SEE THE 

SUNSHINE AGAIN - Rambo - 2:28 

4. I'LL NOT STOP NOW - Tripp - 2:00 

5. I LOVE HIM MORE THAN WORDS 

CAN EXPRESS - Parks - 4:30 

6. ONLY JESUS CAN SATISFY 

Wolfe -3:10 




AND DIALOGUE 

, (side 1) 






fc**w»*» f 







SURFIN' WITH THE ASTRONAUTS 


PPRM-42 1 51 


1— BAJA (pronounced Ba^ha) (Lee Hazlewood) 

2-SUR FIN* U. S. A* (Brian Wilson) 

3— Ml SI R LOU (Russel l-Leeds-Wi se-Roubanis) 

4-SURFER'S STOMP (Saraceno-Dqughtry) 

5— SUS I E-Q (Hawk i ns-Lewi s- Broadwater) 

6-PIPELINE (Spickard-Carman) 


The Astronauts 







SURFIN' WITH THE ASTRONAUTS 


1-KUK __ 

(Demmon»Gal 1 agher«-Pat^erson-Lindsey«Fif ield) 
2 -^BANZAI P| PE\_lN E (Henry Mancini) 

3- MOVIN' (Lefe Hazlewood) 

4-BABY LET'S PkAY HOUSE (Gunter) 
5-LET'S GO TRIP PIN' (Dick Dale) 

6 — BATMAI^ (L^e Hazlewood) 


The Astronauts 





Left Side 


SI1 3088 


1) NEVER TO DELIVER 

2) SEX ON THE HIND 

3) SANE OLD STORY 

4) GAMES FOR FOOLS 


Written 
Arranged 
Produced 
by SANTO 


Copyright 1988 
Published by SALMO MUSIC 
All Rights Reserved 





SOURCc UHLi-D RcCORDS 
331 East 9tn SCR 
new York.n Y 1000 



Right Side 

1) TRICK OR TREAT 

2) LOVE STORY 

3) GETTING A HEAD 

4) I’N GONNA GET BY 

5) SHARPEN YOUR HIND 



SM 3088 

Written 
Arranged 
Produced 
by SANTO 


Copyright 1988 
Published by SALNO MUSIC 
All Rights Reserved 





? 7 


THE 


i < 


X 


L.P. 


SIDE I 

* Recorded & Produced 
at White Horse Studios,, 
Moline. Illinois by 
Ron Spencer 


BMC-80127 
33 1/3 RPM 
STEREO 


1. "ANNA" (King) 

THE DAILY PLANET (XlNG) 

2. "THE FUTURE^*(Rukus) 

RUKUS 

3. "RAT RACE" *(G ioia) 

THE C IDES 

4. "PURE DISGUST'' (Peters) 

THE UNKNOWNS 

5. "HARD TIMES" (Smart) 

THE WILD BUNCH 

6. "PRETTY WOMAN'-' 
(Neilson) 

THE ABEL NEILSON 
BAND 



SIDE II 

* Recorded & Produced 
at White Horse Studios, 
Moline, Illinois by 


BMC-80127 
33 1/3 RPM 

STEREO 


THE “X” L.P. 


Ron Spencer 


1. "SEE WHAT'S TRUE" *(Capaiula-Nye) 

T+IGHXFAkL 

2. "WONDER 'BOUT THE FUTURE" (Hoffinger) 

THE GO FOR BROKE BAND 

3. "CHAMPAGNE DRINKER" *(Kenner-Hanssen- 

Taets-Craft-Brewer) 

TDAPCD 

4. "ANGEL" * (Tubbs) 

PHILLIP D. TUBBS 

5. "THE DREAM LIVES ON" 

* ( King) 

THE DAILY PLANET 



o^muwctweb mo ^ H£ 


EDGAR 

BROUGHTON 

BAND 




SIDE 1 

® 1970 


STEREO 
SHVL 111 

(SHVL.772A) 334 


SING BROTHER SING 


1. THERE’S NO VIBRATIONS, BUT WAIT! (R. Broughton). 2. THE MOTH: 
(a) THE MOTH (R. Broughton); (b) PEOPLE (R. Broughton — Grant— 

S. Broughton); (c) PETER (R. Broughton). 3. MOMMA'S REWARD 
(KEEP THEM FREAKS A-ROLL1N’) (R. Broughton). 4. REFUGEE 
(R. Broughton). 5. OFFICER DAN (S. Broughton) 

Essex International. Mecolico. BIEM. NCB 


Produced by Peter Jenner 
of Blackhill Enterprises 

Made in gt.brita^ 


BROADCASTING AND 






EDGAR 

BROUGHTON 

BAND 


f& :ro *ci 


SIDE 2 

® 1970 


STEREO 
SHVL 772 

(SHVL.772B) 33^ 


SING BROTHER SING 


1. OLD GOPHER (S. Broughton). 2. APHRODITE (R. Broughton). 

3. GRANMA (R. Broughton). 4. PSYCHOPATH: (a) THE PSYCHOPATH 
(R. Broughton — Grant — S. Broughton); (b) IS FOR BUTTERFLIES 
(R. Broughton— Grant — S. Broughton). 5. IT’S 
FALLING AWAY (R. Broughton) 


Essex International. Mecolioo. BIEM. NCB 

Produced by Peter Jenner 
of Blackhiil Enterprises 

dEiMBi mi i 1 1 




CCLPS-9014 ^ 

COSMOS COLLECTOR 


THE AWARD-WINNING MARCONI BAKERY 




s 

Produced by PFM/Claudio Fabi 
Made From Masters of RCA Corporation 
‘T)t976 RCA Corporation 
All Titles by Pagani/Mussida/ 

Premoli except Track 2 
by Mussida/Mogoi/Pagani 


International 


£ 


1 . 



2. 

% 


3. 


\ 






CCLPS-9014 

COSMOS COLLECTOR 


SIDE TWO 


■ — 


PFM 


"THE AWARD-WINNING MARCONI BAKERY" 


. 





I 

IClCldl 

International 

' X li 



s p 1 ,\ v v v ;> > ; p % : MfMz l 



1. “E ‘FESTA” (2:46) 

2. “DOVE. . . QUANDO. . . PART II” (5:44) 

3. “LA CARROZ2A Dl HANS” (5:41) 

4. “IL BANCHETTO” (8:34) 

Produced by PFM/Claudio Fabi 
Made From Masters of RCA Corporation 
©19 7-6. RCA Corporation 
All Titles by Mussida/Pagani 
except T rack 4 by 
Pagani/Mussida/Premoli 


S4T H STREET, NEW VOfl* 


SIDE ONE 


Chinatown 
Blue Eyes 

Savage Night at the Opera 
Suicide Demo for Kara Walker 


MRG369 



SIDE TWO Poor in Love 


Kaputt 
Downtown 
Song for America 


MRG369 



SIDETHREE Prelude (Estuary) 


Nagel’s Marimba 
The Laziest River 
Palm Springs Life 
Landing on Water 


MRG369 



SIDE FOUR Bay of Pigs (detail) 


MRG369 


ONE OF THREE 


BUCH AND THE SNAKESTRETCHERS 


MM— 5 1 9— A 
RB-172HD 

(NR1855) 

1 . The Fugitive 

'"•'■- 5 **^ -- ' 

2. The Messiah Will Come Again 




ONE OF THREE 




BUCH AND THE SNAKESTRETCHERS 


MM— 5 1 9— B 
RB-172HD 

(NR 1855) 


1. Sweet Dreams 

2. Down By The River 

3. Since You’ve Been Gone 



STEREO \ 

FLS 45,000 \ 

BOSTON TEA PARTY 


1. I'M TILLIN' YOU 2:50 (M. Stevens *T. Fields) 

2. STRAIGHTEN UP AND FLY RIGHT 4:15 (M. Stevens -T. Fields) 
X , 3. I FOUND A WAY 2:00 (M. Stevens) 

4, FANTASY 2:43 (M. Stevens) / 

5. WE HA^/E ALREADY DIED 2:40 (M. Stevens) 

All Selections P u bll she'^BY'MTrby^M u s i c Co. (BMS) 
Produced By Jerry Styner And Dave Brooks 

Of Sidewalk Productions, Jnc. > 



1\FREE SERVICE 2:39 (T. Fields -M. Stevens -R. L. De Pernd) 

2. JUSt^RETEND YOU'RE SHERRY 3:36 (M. Stevens- R. L. o/perna) 
X V 3. IM THEIR SHOES 2:51 (M. Stevens) / 

4. TtfKpAE BEING 6:46 (M. Stevens -R. L. D^erna) 

5. PLEASE Br^4D (For What You Have I n>tfr ieart) 2:32 

StevensU-*^ 


All Selections Published By Mirby Music Co. (BMI) 
Produced By Jerry Styner And Dave Brooks 
Of Sidewalk Productions, Inc. 



ULTILEVULAR CONVERSATIONAL TIGHTROPE WALKIN' SHOES 
(Judy Fine) Commander Publications ASCAP 

, 2. BOEING 707 3:15 

\ (Rick Shorter) Breck Music, Inc. BMI 

\ 3. SOME THOUGHTS OF A YOUNG MAN'S GIRL 2:53 
(Rick Shorter) E. B. Marks Music Corp. BMI 

4. a -IF I NEEDED SOMEONE 6:15 
\ (George Harrison) Maclen Music, Inc. BMl/ 

N^tTOMORROW'S A LONG LONG TIJVIE 
v "HBpb Dylan) Witmark ASCAP^ y 


Arranged By Rick Shorter And Street 
Produced By Rick Shorter 








STREET 


1. SEE SEE RIDER 2:56 

(M. Lynne -J. Williamson - R„ Shorter) Breck Music, Inc. BMI 

2. WHAT A STRANGE TOWN 5:55 
(Rick Shorter) E. B. Marks Music Corp. BMI 

v 3. IT'S HARD TO LIVE ON PROMISES 3:10 
\ (Rick Shorter) E. B. Marks Music Corp. BMI 

\ 4. THERE'S ONE KIND FAVOR 2:58 

HA- Cohen - Rick Shorter) Breck Music, Inc. BMI 

"%,5. HIGH HEEL SNEAKERS 2:53 H 
(R. Higginbotham) Medal Music, Inc BMI 


Arranged By Rick Shorter And Street 
Produced By Rick Shorter 














72001 
SIDE ONE 


STEREO 
33 1/3 RPM 


npw JiyKKy, ripn jiyxKy; 2. Hi^ hke Mic 
3. flyAapnK; 4. BajiaAa npo abox jieSeAiB; 
5. TojiyGiBHa; 6. Ha iBaHa Kynajia 

PRODUCED BY LEONID RUDENKO 
& MYKOLA SHABOTYNSKY 
1489 MERIVALE RD. 

OTTAWA, ONT. 




STEREO 
331/3 RPM 


1. BoflorpaM; 2. BecHAHKa; 3. 3avmm; 

4. OK noixaB 3a CHonaMM; 5. OK KMHy a 6yK Ha SMy 
6. JlicoBa niCHa; 7. Ta i^opaB MyxiiK Kpaw floporw: 

8. CniBaiiTe pa30M 3 HaMM. 

PRODUCED BY LEONID RUDENKO 

L & MYKOLA SHABOTYNSKY A 

1489 MERIVALE RD. A 

OTTAWA, ONT. .A 


Made in Canada 





ctflC^REc 

V v PRESENTS ^ 


STEREO 

W69DY1 


WESTERN VACATION • 6:47 

Martin Schwartz® Papa Woody Music BMI 

NOCTURNAL EMISSIONS • 2:00 

Martin Schwartz® Papa Woody Music BMI 

FAST NOTE PEOPLE • 3:56 

Martin Schwartz® Papa Woody Music BMI 
Bob Harris ® Mastana Music BMI 

SEND US MORE LIGHT * 4:16 

Martin Schwartz® Papa Woody Music BMI 
Bob Harris ® Mastana Music BMI 


All rights reserved. 

Unauthorized duplication is a violation 
of applicable laws. 



V> v PRESENTS v ~ 


STEREO 

W 6 gDY1 


1) PATTY • 4:38 

Martin Schwartz® Papa Woody Music BMI 

2) THE VELVET LINE • 5:26 

Martin Schwartz ® Papa Woody Music BMI 
Bob Harris ® Mastana Music BMI 

3) DELICIOUS • 3:09 

Tommy Mars ® Papa Woody Music BMI 

4) BORROWED TIME • 4:24 

Martin Schwartz® Papa Woody Music BMI 
feob Harris ® Mastana Music BMI 


All rights reserved. 

Unauthorized duplication is a violation 
of applicable laws. 



W AH EVENING WITH 

r WILD MAN FISCHER 

Ly rics and Music By W.M. Fischer 
Produced by Frank Zappa 

THE BASIC FISCHER 

1. MERRY-GO-ROUND (This is Wild Man 

sort of) 

2. NEW KIND OF SONGS FOR SALE (liv 

3. “I’M NOT SHY ANYMORE!” (Larry re 

in the studio) 

2XS 6332 | ft 

(30,851) ^ 

4. "ARE YOU FROM CLOVIS?" 

5. THE MADNESS 8, ECSTASY (Kim Fov 
provide an introduction to, and make p 
of Wild Man Fischer) 

All lyrics and music cop 


SIDE 1 
STEREO 


reprise 


AN EVENING WITH 

WILD MAN FISCHER 

Lyrics and Music By W.M. Fischer 
Produced by Frank Zappa 

IN CONCLUSION 

1. WHY I AM NORMAL 

2. THE WILD MAN FISCHER STORY 

3. BALLING ISN'T EVERYTHING 

4. UGLY BEAUTIFUL GIRL 

2XS 6332 

(30,854) 

5. LARRY & HIS GUITAR 

6. CIRCLE (Larry’s first psychedelic 

7. LARRY UNDER PRESSURE 


SIDE 4 
STEREO 


All lyrics and music copyrighted for 
the World by Bizarre Music Co.-BMI 




bros. - SEV£ N ^ 





AN EVENING WITH 

WILD MAN FISCHER 



Lyrics and Music By W.M. Fischer 
Produced by Frank Zappa 

LARRY’S SONGS, UNACCOMPANIED 

1. WHICH WAY DID THE FREAKS GO? 2. I’M 
WORKING FOR THE FEDERAL BUREAU OF 
NARCOTICS 3. THE LEAVES ARE FALLING 4. 85 
TIMES 5. COPS & ROBBERS 6. MONKEYS VERSUS 
DONKEYS 7. START LIFE OV^R AGAIN 8. THE MOPE 

2XS 6332 g% SIDE 2 

00,852) STEREO 

9. LIFE BRAND NEW 10. WHO DID IT JOHNNY? 11. THINK OF 
ME WHEN YOUR CLOTHES ARE OFF 12. TAGGY LEE 
13. RHONDA 14. I LOOKED AROUND YOU 15. JENNIFER JONES 

All lyrics and music copyrighted for the 
World by Bizarre Music Co. - BMI 



vO- 


• \ ^ 

Y ^ A *NEr BROS.-S£y tN ** 





2XS 6332 f% SIDE 3 

1(30,853) |P STEREO 

7. SERRANO (SORRENTO?) BEACH 8. SUCCESS WILL NOT 
MAKE ME HAPPY 9. WILD MAN ON THE STRIP AGAIN 


reprise 





COSMOS 



SIDE A 

ORION 

CETUS 

CASSIOPEIA 


ZOMBI 

COSMOS 


a; I 

i‘ -V c 




<$%!* '*.&£• ' <■» V&s. 

'■ - »■ "V.-I. ii 

r nt : . W % 

■# y 


klsfl 


. ■ \ H 


\\ % 


: 


SIDE B 

SERPENS 

ANDROMEDA 




ZOMBI 

COSMOS 


SIDE C 

GEMINI 

COSMOS 



ZOMBI 

COSMOS 



SIDE D 

TAURUS 



SD 33-370 


TIN TIN 
ASTRAL TAXI 


ONE 



1. ASTRAL TAXI (3:30) 

Steve Kipner-Steve Groves 

2. SHIPS ON THE STARBOARD (3:30) 
Kipner- Groves- Vail ins 

3. OUR DESTINY (3:15) 

Steve Groves 

4. TOMORROW TODAY (3:50) 

Kipner-G roves- Lawrie 

5. JENNY B. (4:10) 

Steve Kipner-Steve Groves 

Produced by Tin Tin & Billy Lawrie for 
Moby Productions. By Arrangement 

with The Robert Stigwood q 

Organisation Ltd. 

Executive Producer: Maurice Gibb 
(ST-C-71231 1-MO) 


y C 




CO/fO "VGC0RP.,l84l 6H °'" 0 





TIN TIN 
ASTRAL TAXI 


I TOOK A HOLIDAY (3:25) 
Steve Kipner-Steve Groves 
TAG AROUND (2:25) 

Steve Kinner-Steve Groves 


TWO 


3. SET SAIL FOR ENGLAND (3:00) 
Steve Kipner-Steve Groves 

4. THE CAVALRY'S COMING (2:45) 
Kipner-G roves- Vail ins 

5. BENNY THE WONDER DOG (4:00) 
Kipner-Groves- Vail ins 

6. IS THAT THE WAY (3:09) 
Kipner-Groves- Lawrie 

Produced by Tin Tin & Billy Lawrie for 
Moby Productions. By Arrangement 

with The Robert Stigwood q 

Organisation Ltd. a*' 

Executive Producer: Maurice Gibb . 

(ST-C-71 231 2-MO) ^ i 

■>»<»«« C0»P„ .»« 




Face A 

LR- 10.056 

33 1/3 RPM 
ESTEREO 

DOCE 

0JCe keO. 


• 


Distribuido For 
Disco teca Portuguese 
69 1/2 Nassau St. 
Toronto, Ont. Canada 
Tel. (416) 868-1649 


1. O.K. K.O. (Antonio Pinho-Nuno Rodriques) 

2. UM MODO DE AMAR (Jose Cid) 

3. CAFE COM SAL (Toze Brito-Mike Sergeant) 

4. ROCK ME NO DIVXj Antonio Pinho-Pedro Brito) 

5. AM AN H A DE MANHA(Toze Brito-Mike Sergeant) 

Direitos de edicao adquiridos a Joao Viegas 
Produtor Independente da Polygrama s.a.r«l. 


Face B 


Distribuido Por 

LR- 10.056 


Di sco tec a Portuguese 

33 1/3 RPM 


69 1 /2 Nassau St. 

ESTEREO 

DOCE 

Toronto, Ont. Canada 


ovke k.o. 

Tel. (4 16) 868-1649 


• 



1. 0 QUE'LA'VAI, LA VAI (Toze Brito-Mike Sergeant) 

2. UMA BOA (Pedro Luis) 

3. DEPOIS DE Tl (Toze Brito-Mike Sergeant) 

4. DOCE (Toze Brito-Pedro Brito) 

5. DOCE CASEIRO (Antonio Pinho-Pedro Brito) 
Direitos de edifa© adquiridos a Joao Viegas 
Produtor Indepen den te da Polygrama s.a.r.l. 




HS-600-353 


THE RETURN OF DOUG 
SIR DOUGLAS QUIN 

U PREACH WHAT YOU 
LIVE WHAT YOU PREACH 
2* SHE’S HU COIN’ YOU. BU 
LOOKIN’ AT ME 3-0 
3. KEEP YOUR SOUL * 3 
4. PAPA AIN’T SALTY 
5- STONED FACES DON’T U 
Produced' by Doug Salim v/id 1 
T4e,uy P. Meoux and D< ■ ' 











Side 2 


HS -600 -3 S3 


THE RETURN OF 


1, ME AND MY DESTINY - 3:14 
2> WASTED DAYS, WASTED NIGHTS - 3:38 
v - 3- THE RAILPAK DUN DONE IN THE 
DEL MON TE - 3:52 “The Railpak Dun Done In The 
Del Monte 5 '" .dedicated to the people of Monterey County, California 

4 OH LORD, PLEASE LET IT 



RAIN IN TEXAS - 2 42 
5. THE GYPSY - 3:35 

Produ ced by Doug ..Spbiu. with help from 
H euy P. Mcoux Ond Doyle Jones 


O,*, 


./ t* e - w 


l! -T &c i; , ,\/nV?- 




Thomas Mars 

Another Perfect Woman 

Stickittmt Mtiwie 





1. Another Perfect Woman. (3:34) 

(T. Mars) 

2. Limited Access Highway (3:32) 

(T. Mars) 

3. 20/20 Love (3:18) 

(T. Mars) 

4. Dangerous Indeed (3:11) 

(T. Mars) 

5. Music Star (3:26) 

(T. Mars) 

6. Pacemaker (2:32) 

(T. Mars) 

Produced by T. Mars & J. Marchione 

e< f/© 1986/S93 Madison A* entte 







1. Everybody Wants to be Wi£h You (4:17) 
v fCjMars, c. Ashton) 

2, The WayTFeeHFor You (3:23) 

(T. Mars) 

3. Mary A. Mannequin (2:51) 

(T. Mars) 

4. So Like You (3:51) 

(J. Marchione, T. Mars) 

5. Bridges (3:07) 

(T. Mars) 

6. Happiness (3:54) 

(J. Marchione) 

Produced by T. Mars & J. Marchione 
(i/@ I9 S6/S93 Madison Ave» tte 








NO PASSION 






BYRDCLIFFE RECORDS' 


Side One 


Why Stay/Please Go 4:05 
After Glow 3:16 


NO PASSION 



Side Two 

Chasing Dragons 

(dance mix) 

Heroins and Boyfriends 




CPLP-450O-A 
Side i 


1. HOPE FOR HAPPINtSS 

(B. Hopper, K. Ayers, M. Ratledge) 

2. JOY OF A TOY (K. Ayers, M. Ratledge) 

3. HOPE FOR HAPPINESS (reprise) 

(B. Hopper, K. Ayers, M« Ratledge) 

4. WHY AM 1 SO SHORT? 

(H. Hopper, K. Ayers, M. Rat ledge) 

5. SO BOOT IF AT ALL 

(K, Ayers, IV!, Ratledge, R. Wyatt) 

6. A CERTAIN KIND (H. Hopper) 

: Above selections pub, by Amm Jay Music Inc,- 
C Prod, by Cftas Chandler and Tom Wilson 

Ail T racks Courtesy Of Geffen Record s 
/? o ' © 2010 Universal Music Enterprises. 

' a Division of UMO Recordings, Inc, ,, 
© 2010 Scorpio Music, Inc, ,,oaV' 

and fragm 3r i{ license^ 





THE SOFT MACHINE 


2, PRISCILLA (!¥L Ratiedge. K. Avers. R. Wyatt 

3, LULLABYE LETTER (K, Ayers) 

4. WE DID IT AGAIN (K, Ayers) 

5. PLUS BELLE QU’UNE POUBELLE (K. Ayers) 

6. WHY ARE WE SLEEPING? 

(K, Ayers, IVL Ratiedge, R. Wyatt) 

7, BOX 25/4 LID (M, Ratiedge, H. Hopper) 

Above selections pub, by Amm Jay Music Inc,- 
Prod. by Chas Chandler and Tom Wilson 
■ / All Tracks Courtesy Of fief fen Records 

• yR ©'2010 Universal Music Enterprises, 

R ... a Division of UMG Recordings, Inc, 
'Ry ; , A © 2010 Scorpio Music, Inc, .,/« 


ALL RIGHTS Of 






GERMAN SUPER ROCK 


STEREO 


1. RANDY PIE & FAMILY - Hurry To The City 
(R. Kiky, W. Kahn, R. Kiky) (3:23) 

2. EXCALIBUR - Get Me If You Want 

(W. Odenkirchen) (2:54) 

3. HARDY HEPP - Breaking Up - Dropping Out 

(Hepp, Evtushenko) (5:09) 

4. PASSPORT - Hand Made 
(K. Doldinger) (9:26) 

© 1973 WEA Musik GmbH 




ATL 20058 


| I'r,. (20 058 -A) 






Pfl 0W/8lTED 




VU.J0S1H! 





GERMAN SUPER ROCK 


SIDE 2 




iVfHj 

i 4 -. 


OS;* 


1. EBERHARD SCHOENER - From A Hill - 
Night’s Lullaby (Schoener, Gambil) (6:20) 

2. GILA - In A Sacred Manner (C. Veit) (4:24) 

3. HABOOB - Morning Prayer (J. Jackson) (5:07) 

© 1973 WEA Musik GmbH 






r n 




Golf'S 


ATL 20058 

(20058- B) 


J&V*' 






Pf} 0HlBITED 




1 . IF THAT’S THE WAY YOU FEEL 
Todd Rundgren 

2. WHEN I GET MY PLANE 
Todd Rundgren 

3. LEMMING SONG 
Todd Rundgren 

4. CROWDED 
Stewkey-Thom Mooney 

5. SHE’S GOIN’ DOWN 
Todd Rundgren 


(ST-SG-681340) 


NAZZ 


SD 5001 







SIDE ONE 
RNLP 031 



NUGGETS 
Volume Seven — 
Early San Francisco 


SIDE TWO 
RNLP031 


1. WE FIVE - Kou Were On My Mind 

2. WE FIVE - You Let A Love Burn Out 

3. THE CHARLATANS - Codine 

4. THE GREAT SOCIETY - Somebody To Love 

5. THE GREAT SOCIETY - Free Advice 

6. COUNTRY JOE & THE FISH • Bass Strings 

7. THE TIKIS - I Must Be Dreaming 


All tracks licensed from Autumn/Vault Records, with the excep- 
>*> tion of tracks 1 & 2 licensed from A&M Records, track 3 
~® c licensed from George Hunter, and track 6 licensed from Rag 


vS 1 


Baby Records. 




7 <? 


Oj 


Or 


yrri P'CBlvd., Santa 




A*- 


9° 





BRYTER LAYTER 


1. INTRODUCTION 1.33 

2. HAZEY JANE II 3.41 

3. AT THE CHIME OF A CITY CLOCK 4.42 

4. ONE OF THESE THINGS FIRST 4.46 

5. HAZEY JANE I 4.24 


All songs written by: Nick Drake 
Published by: Warlock Music 

Produced by: Joe Boyd for Witchseason Productions 


NICK DRAKE 


Side 1 
ILPS9134 

©1970 


STEREO 




BRYTER LAYTER 

1. BRYTER LAYTER 3.16 
2. FLY 2.56 
3. POOR BOY 6.30 
4. NORTHERN SKY 3.42 
5. SUNDAY 3.39 


All songs written by: Nick Drake 
Published by: Warlock Music 

Produced by: loe Boyd for Witchseason Productions 


Side 2 

ILPS9134 

©1970 




'55 


HS-1 765-2 
Z4RS-3240 
STEREO 


A Trademark of Motown r* & ^gss b ■*¥"?“ 

Record Corp. ©1970 PARACHUTE 

THE PRETTY THINGS 

1 . Scene One: 4:29 

(a) THE GOOD MR. SQUARE (May, Walier) 

(b) SHE WAS TALL, SHE WAS HIGH (May, Walier) 

2. IN THE SQUARE (May, Waller) 1:54 

3. THE LETTER (May, Wa!ler)/RAIN (May, Walier) 4:07 

4. MISS FAY REGRETS (May, Waller) 3:24 

5. CRIES FROM THE MIDNIGHT CIRCUS 
(May, Waller) 6:25 

An E.M.L RECORDS Recording 

PRODUCED BY 
NORMAN SMITH 



A Trademark of Motown 
Record Corp. @1970 


PARACHUTE 


HS- 1766-2 
Z4RS-3241 
STEREO 


THE PRETTY THINGS 

1. GRASS (May, Waller) 4:18 

2. SICKLE CLOWNS (May, Waller) 6:32 

3. SHE'S A LOVER (May, Waller) 3:28 

4. WHAT'S THE USE (May, Waller) 1:42 

5. PARACHUTE (N. Smith, May) 3:48 

PRODUCED BY 
NORMAN SMITH 
An E.M.I. RECORDS Recording 





y yny- '-:v; mm 

Neal Hefti 


1— BATMAN THEME 

(from "Batman’' a Greenway Production in Association 
with Twentieth Century-Fox Television) 

2-EVIL PLOT TO BLOW UP BATMAN 
! 3-SEWER LADY 

4— THE MAFISTA 

5-HOLY DIPLOMA, BATMAN-STRAIGHT A’S! 

6-EIVOL EKOOL, THE ALBANIAN GENIUS 

(Neal Hefti) 



mm'* 

MK: n 4 :,em% 


LPM 3573 

(TPRM-Olli) 


^ BATUSI 

2- JUST A SIMPLE MILLIONAIRE 

3— MY FINE FEATHERED FINKS 

4— MR. FREEZE 

5— JERVIS 

6-BATMAN CHASE 


tSr *ADA($) • RAOI^ 



Ok 


q • p j b a e | n 0 


8 
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<& 


<o 






i) 


TCP "Rtf 
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FLEETWOOD MAC 

Produced by Fleetwood Mac, R. Dashut & K. Caillat 


<9 


<p 


<p 


co 


DOSEN-36 


SIDE 1 

DISCO STEREO 


o 


CP 


SISTERS OF THE MOON • 4:37 

(Stevie Nicks) 

Published by Gentoo Music, Inc. BMI / Welsh Witch Music - BMI 
Compiled by Paul Nickerson & Francis Englehardt 
for Slow To Speak / SFC 
From the Warner Bros. Album 2HS 3350 TUSK 


co 


* 


/ 


<o 


©1979 Warner Bros. Records Inc. 


>0 a Warner Communications Company 
* rne ' 


• Warn© 


* w a f 0 e 



DOSEN-36 


SIDE 2 

DISCO STEREO 


CO 


CP 


GOLD DUST WOMAN • 4:28 

(Stevie Nicks) 

Published by Gentoo Music, Inc. BMI / Welsh Witch Music - BMI 

THE CHAIN • 4:51 

(Buckingham/Mc Vie/Nicks/Fleetwood) 

Published by Gentoo Music, Inc. BMI / Welsh Witch Music 

Now Sound Music 


/ 




©1978 Warner Bros. Records inc. v 
> o 0 a Warner Communications Company 
li,. 0 
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MINDFIELD 

RECORDS 


33 Vs RPM 
Stere ( o 
(!) 1985 

MiNDFIELD 

RECORDS 


o von 


'ez> 


ihezz 


SIDE A 
Mindfield 
MRS101A 


1) “THE SAGA OF BERNHARD GOETZ’ 

(Single Version -3:56) 

© 1985 Otto von Wernherr* — J.- Fitzsooth* 

\ Robert A. Brady 

% 2) “tHe SAGA OF BERNHARD GOETZ 


„ ” ^ 

(lnstrumental-3:56) g? 

© 1985 Otto von Wernherr*— J. Fitzsooth* 




O 


O 




Robert A. Brady 


' ?6o 




\ 0 ' 
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^est 4 q st„ NeW^ 0 ^ 




MINDFIELD 

RECORDS 


33 V 3 RPM 
Stereo 
© 1985 

MINDFIELD 

RECORDS 


o von 


M^eznhezz 




SIDE B 
Mindfield 
MRS 101 B 

*ASCAP 






“THE SAGA OF BERNHARD GOETZ” 

(Dance Mix-6:10) 

© 1985 Otto von Wernherr*— J. Fitzsooth* 
Robert A. Brady 








n t> 


6 ° ^est 4 6 St Ne w 
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GEORGE POST 


SIDE A 
45 RPM 


SOS 1464 
STEREO 



■\ 


GEORGE POST 


SIDE B 
45 RPM 


SOS 1464 
STEREO 


<s\ 


1. LITTLE MISS INFORMATION 
(ExtendetTVersion - 5:26) 

(Post) 


Produced by George Post, Peter Denenberg 
and Billy Masters (ASCAP) 


% 


©0 1987 Gobro Music 




**• Boston post bo- ^ 


pP 




G^" 


dr 





THE MARKETTS 
AM-FM, ETC. 

PRODUCED BY JOE SARACENO FOR 
DANA MUSIC 

EXECUTIVE PRODUCER: BOB FIELD 


STEREO 

SRM-1-679 


1. MYSTERY MOVIE THEME - 2:14 

2. THOUGHTS * - 2:26 

3. BANDOLERO HOMECOMING* - 2:30 

4. RAUNCHY* - 2:54 

5. BALBOA BLUE/SURFER’S 
STOMP - 3:13 

(p)l973 Phonogram Inc. 


distribute 


PHILIPS 



(jmercwnj) 



THE MARKETTS 
AM-FM, ETC. 

PRODUCED BY JOE SARACENO FOR 
DANA MUSIC 

EXECUTIVE PRODUCER: BOB FIELD 


STEREO 

SRM-1-679 


CAST YOUR FAITH TO THE WIND - 3:04 

2. AVENUES AND ALLEYWAYS - 2:55 

3. THE GNOME - 2:54 

4. LUCKY ME - 2:14 

5. SISTER CANDY - 3:11 


(p)l 973 Phonogram Inc, 


distribute 


PHILIPS 


IP 

{.mervimj j 



RKO&D5 


NEKTAR 


SIDE A 
STEREO 
PPSD-98017 


(PPSD-98017 


A TAB IN THE OCEAN 


1. A TAB IN THE OCEAN 15:31 
(Written by Nektar) 

Bellver Musikverlag 
Subpublished in the United States by 
Venerable Music, Inc. (ASCAP) 


PRODUCED BY PETER HAUKE 
AND NEKTAR 


©1972 Bellaphon 
Records 



SIDE B 
STEREO 
PPSD-98017 

PPSD-98017-B) 


NEKTAR 


A TAB IN THE OCEAN 

1. DESOLATION VALLEY 5:45 

2. WAVES 2:53 

3. CRYIN’ IN THE DARK 5:27 

4. KING OF TWILIGHT 4:07 
AH Music Written by Nektar and 

Published by Bellver MusikverSag. 
Subpublished in the United States by 
Venerable Music, Inc. (ASCAP) 

PRODUCED BY PETER HAUKE 
AND NEKTAR 
V/i ®1972 BelSaphon 

V A Records 9 o 0& 

, Nn L( ,. 



RUBEN AND THE JETS 
CON SAFOS 

PRODUCED BY DENNY RANDELL 


STEREO 

SRM.1.694 


1. CRUISIN' DOWN BROADWAY - 

2. TO IE LOVED - 3:07 

3. STRONGER {preview) - :32 

4. S PlE DOO - 1 

5. HONKY TONK- 3:45 

6. LOW RIDIN* CRUISER - 3:27 


(f) 1973 Phonogram Inc 


distribute 


jnwrcu/nj 


PHILIPS 



( Miercim / ) 





RUBEN AND THE JETS 
CON SAFOS 

PRODUCED BY DENNY RANDELL 


1. STRONGER - 3:35 

2. EARTH TO BUFFALO - 1:09 

3. I WANNA KNOW - 3:08 

4. HONKY TON K (replay) - :49 

5. DUST MY BLUES - 2:47 

6. A THOUSAND MILES AWAY/ 
YOU SEND ME - 3:01 

7. DURANGO - 4:16 
(P)l973 Phonogram Inc. 


jmercimi 


DISTRIBUTED 






niGHrs 



1. SPY IN THE HOUSE OF LOVE 

(Jeffrey B. Young & Dangerous Mix) 

(Don Was/David Was) 

Produced by Paul Staveley O’Duffy 
Mixed by Jeff Young 

2. SPY IN THE HOUSE OF LOVE 

(Single Mix) 

(Don Was/David Was) 

Produced by Paul Staveley O’Duffy 
Original Sound Recording made by Phonogram Ltd (London! 

Copyright Control. 

® 1987 Phonogram Ltd (London) 

45 R PM 





ALL Right* 




& 




w 










% 


% 


% 


% 


"to 


r to 


WAS 212 


B SIDE 




NOT WAS 


1. SPY IN THE HOUSE OF LOVE 

(In House Mix) 

(Don Was/David Was) 

Produced by Paul Staveley O’Duffy 
Mixed by Jeff Young 

2. DAD I’M IN JAIL 

(Don Was/David Was) 

Produced by T. Bone Was & T. Bone Was 
Original Sound Recording made by Phonogram Ltd (London) 

Copyright Control 
) 1987 Phonogram Ltd (London) 

45 RPM 


•o^awo^ 



ONE 


2. RELATIVITY (3:14) 

Domingo Samudio 

3, LONELY AVENUE (2:48) 

Doc Pornus 

4- I KNOW IT'S TOO LATE (Total time: 6:20) 
Trad. Arr„ Domingo Samudio 
> STAR CHILD 

<? Domingo Samudio 

’^5. LET’S BURN DOWN THE CORNFIELD (2:43) 

Randy Newman v* 

^ 




(ST-A-712133RI) 


f c 











SAM SAMUDIO 
SAM, HARD AND HEAVY 

1. SWEET RELEASE (4:48) 
Scaggs-Beckett 


SD 8271 


STERI 


TWO 


2. KEY TO THE HIGHWAY (2:08) 
Charles Segar-Willie Broonzy 

3. DON'T PUT ME ON (2:30) 
Domingo Samudio 

4. 15°CAPRICORN ASC. (4:37) 
Domingo Samudio 

5. GOIN' UPSTAIRS (5:06) 

John Lee Hooker 

(ST-A-712134RI) 




0/? °//VG CORP., 18A1 6^° 



jmercuirq 






THEM CHANGES 
BUDDY MILES 


SR 61280 
SIDE 1 


(SR 61280 


1. THEM CHANGES - 3:20 

2. I STILL LOVE YOU, ANYWAY - 4:13 

3. HEART'S DELIGHT - 4:06 

4. DREAMS - 4:52 


PRODUCED BY ROBIN McBRIDE 
. & BUDDY MILES 




*'^r eo 




By mER 


cO^ 


hamajauir 



THEM CHANGES 
BUDDY MILES 


1. DOWN BY THE RIVER - 6:20 

2. MEMPHIS TRAIN* - 2:55 

3. PAUL B. ALLEN, OMAHA, NEBRASKA 

4. YOUR FEELING IS MINE - 2:11 


'PRODUCED BY STEVE CROPPER 

PRODUCED BY ROBIN McBRIDE J 
& BUDDY MILES 


fumajamr 


jmercimt 





RECKONING DAY 

P/us 5 

unreleased acoustic songs 
from the Mercury LP 

THE GOOD NEWS & THE BAD NEWS 

838 232-1 


PRO 742-1 


AND BR0AD ^sr//v G 



M&PGim/ 




PROMOTIONAL COPY 
NOT FOR SALE 


?NiAdOQ o3zmoHin^Nn 


POLYGRAM RfC0/?o,5 


WD B i AD «sr//v G 



jmereuinj 


PRO 742-1 

BS 

PROMOTIONAL COPY 
NOT FOR SALE 


(5:06) 

-7 

LOJrET (3:01) 

" (2:35) 

•AM (3:00) 

nhorst) 

icJBob Walkenhorst Music 
Walkenhorst (BMI) 

j Rainmakers 

ird P. Robinson ^ 

Records, Inc. > 


°HUdOO 03ZIH0Hin^^^ 


jyf POLYGRAM Rtconos 


TIMBUK 3 



L33-17285 

MCA 6713 

SIDE 1 

12" PROMO 
33 1/3 R.P.M. 


HAIRSTYLES AND ATTITUDES 2:51 BMI 



(P. MacDonald) 
PRODUCED BY DENNIS HERRING 
From the I.R.S. LP, IRS-5739, 
"Greetings From Timbuk 3" 
Mambadaddi Music/I. R.S. Music, Inc./ 
Administered by Atlantic Music Corp. 
® 1986 International Record 
Syndicate, Inc. 


b y RECOftti 


Mqa d * RECORD ® a \ 

A ^cords, Inc., 70 Unwe* s 





FOR PROMOTIONAL USE ONLY/NOT FOR SALE 


L 



STEREO 

33 1/3 RPM 



374631411-1 

SIDE A 


SI 


PARTY 2 NITE 


ll 



1. Radio Flava (4:00) 

2. LP Flava (5:17) 

3. Instrumental Flava (5:13) 

4. Fabulous! Flava*# (5:13) (featuring Chubb Rock) 


Written by Al 8. Sure!, Levar 'Li!' Tone’ Wilson, K. Gamble & L. Hurt 
PRODUCED BY AL B. SUREI FOR A.B.S. OLUTE PRODUCTIONS INC. & TERENCE DUDLEY FOR HITMAKERS MUSIC 

CO-PRODUCED BY LADAE! 

ADDITIONAL PRODUCTION BY QUENT ’BOOGIE’ SAXTON 

*#REMIX PRODUCED BY AL B. SUREI FOR A.B.S. OLUTE PRODUCTIONS INC. & TERENCE DUDLEY FOR HITMAKERS MUSIC 


Al-Q-Dev Publishing IncYWamer Chappell Music, Inc. (ASCAP)/A.B.S. OLUTE Publishing Inc/ 
Warner-Tamerlane Publishing Corp. (BMI) 

Contains a sample from ’Show You The Way To Go' performed by the Jackson 5 
LP Flava appears on the forthcoming LADAE! self-titled CD 4 Cassette 314530542-2/4 


EXECUTIVE PRODUCER: AL B. SURE! 

A&R Direction: Al 8. Sure! 

Chubb Rock appears courtesy of Select Records 
© ® 1996 Motown Record Company, L.P. 
Manufactured and Marketed by Motown Record Company, L.P. 
5750 Wllshirg Blvd. Los Angeles, CA 90036-USA. 

All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 

374631411-1 






STEREO 

33 1/3 RP! 


374631411-1 

SIDES 


"PARTY 2 NITE" 

1. Ghetto Flava* (4:50) (featuring Grand Puba) 

2. Fabulous! Flava*# (5:13) (featuring Chubb Rock) 

3. Factory Radio Joint** (3:13) 

4. Factory Dub Flava** (11:04) 

Written by AI 8. Sure!, Levar 'Lll 1 Tone’ Wilson. K. Gamble & L. Huff 
PRODUCED BY Al B. SUREI FOR A.B.S. OLUTE PRODUCTIONS INC. & TERENCE DUDLEY FOR HITMAKERS MUSIC 
CO-PRODUCED BY LADAE! / ADDITIONAL PRODUCTION BY QUENT ’BOOGIE- SAXTON / -REMIX PRODUCED BY CLARK KENT 
* PREMIX PRODUCED BY AL B. SUREI FOR A.B.S. OLUTE PRODUCTIONS INC. & TERENCE DUDLEY FOR HITMAKERS MUSIC 
-^ADDITIONAL PRODUCTION & REMIXING BY C+C MUSIC FACTORY 
Al-Q-Dev Publishing lnc./Wamer Chappell Music. Inc. (ASCAP)/A.B.S. OLUTE Publishing IncTWamer-Tamerlane Publishing Corp. (BMI) 
Contains a sample from 'Snow You The Way To Go' performed by the Jackson 5 
-Featuring samples from 'Feels So Good' (Rushen/Washington). Baby Fingers Music/Freddy Dee Music (BMI). 
ted By Permission. All Rights Reserved. Performed 6y Patrice Rushen. Courtesy of Elektra 
Entertainment Group. By arrangement with Warner Special Products, Inc. 

LP Flava appears on the forthcoming LADAEI self-titled CD & Cassette 314530542-2/4 
EXECUTIVE PRODUCER: AL B. SUREI / A&R Direction: Al B. Surel 
Grand Puba appears courtesy of Elektra Entertainment Group/Atlantic Recording Corp. 

Chubb Rock appears courtesy of Select Records 
© ® 1996 Motown Record Company. L.P. Manufactured and Marketed by Motown 
Record Company, L.P. 5750 Wllshlre Blvd. Los Angeles. CA 90036-USA. 

All Rights Reserved. Unauthorized duplication 
Is a violation of applicable laws. 

374631411-1 



PEANUT BUTTER 

SPECIAL MIX BY LARRY LEVAN 


featuring 

GWEN GUTHRIE, SLY DUNBAR, ROBBIE SHAKESPEARE 
WALLY BADAROU and DARRYL THOMPSON 

1. SHORT VOCAL (3:56) 

2. LONG VOCAL (6:04) 

Written by S. Dunbar 
Edit by Rhonda Epstein & Bob Ghossen 
Produced by SLY DUNBAR & ROBBIE SHAKESPEARE 
Engineered by STEVEN STANLEY 
Assisted by BENJI ARMBRISTER ** 

& ROBERT MORETTI 


9 n 9°® Record*, a division 



PEANUT BUTTER 

ECIAL MIX BY l ARRY LEVAN 


<*> 


$ 
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featuring 

GWEN GUTHRIE, SLY DUNBAR, ROBBIE SHAKESPEARE 
WALLY BADAROU and DARRYL THOMPSON 


1. LONG VOCAL (6:04) 

2. SHORT VOCAL (3:56) 

Written by S. Dunbar 
Edit by Rhonda Epstein & Bob Ghossen 
i. Produced by SLY DUNBAR & ROBBIE SHAKESPEARE 
Engineered by STEVEN STANLEY 
Assisted by BENJI ARMBRISTER 
^ & ROBERT MORETTI 


n, 'H, 




/ 


4fa ' , 9o®fi ecord8i a division °"®' 8 


NOT FOR SALE 




PLUSH 

Produced by Bobby Watson, Rene Moore and Angela Winbush for 
New Horizons Productions/Executive Producer: Hillery Johnson 

Side A Stereo 

JT-13337 
(PD-13337) 

PD-13337-A 

5:28 

Intro: 24 
End: Fade 

33 Vb RPM 


FREE AND EASY 

(from the “Plush” album, NFL1-8015) 
(Moore-Winbush) 


Moore and Moore Music, BMI 


TM(S)® RCA CORP MADE IN U.S.A. 
® 1982 RCA RECORDS 




NOT FOR SALE 







PLUSH 

Produced by Bobby Watson, Rene Moore and Angela Winbush for 
New Horizons Productions/Executive Producer: Hillery Johnson 

Side B Mono 

JT-13337 
(PD-13337) 

PD-13337-C 

5:28 

Intro: 24 
End: Fade 

33 V3 RPM 

FREE AND EASY 

(from the “Plush” album, NFL1-8015) 
(Moore-Winbush) 

Moore and Moore Music, BMI 


TM(s)® RCA CORP.-MADE IN U S. A. 
® 1982 RCA RECORDS 



JZ 35003 
STEREO 


AL 35003 

© 1977 Nemperor 
Records, Inc. 

1. TOO MUCH TO LOSE 2:47 -J. Hammer - I. Reich- 

2. PEACEFUL SUNDOWN 3:55 -J. Hammer- 1. Reich- 

3. I SING 4:23 -F. Saunders- 

4. HONEY 5379 2:37 

-F. Saunders - T. Smith - J. Hammer- 

5. WINDOW OF LOVE 3:30 

-J. Hammer - S. Kindler- 

6. WHAT IT IS 2:57 
-T. Smith - J. Hammer 




JAN HAMMER GROUP 


JZ 35003 ; | ! SIDE 2 

STEREO V.. BL 35003 

© 19 77 N emperor 

. Records,, inc. 

1. DONT YOU KNOW 2:58 
J. Hammer - I. Reich- 

2. JUST FOR FUN 4:14 -S. KineUer- 

3. HYPERSPACE 3:43 -Se Kihdler- 

4. WHO ARE THEY? 6:14 -J. Ha mmer- 

5. YOUR LOVE 3:30 -J. Hammer- 


^££flOR RECO 


r ^ c °rds / , ,, vj 

US / CBS I NC. / 




/ 


1. ABSORPTION 

2. RELAXATION 


STEREO 
AI-IOOI -1 


® 


/ 


SIDE 


ARICA INSTITUTE INC. 
24 WEST 57th STREET 
NEW YORK, NY, 10019 


c* 


(212) 489-7430 


\ 


4 H, 


c A | NS1' 1 


1. MENTATIONS 

2. PASSIVE IN THE WORLD 

3. ACTIVE IN THE WORLD 


STEREO 

AMOOI-2 


SIDE 2 



1. PASSIVE IN THE COSMOS 

2. ACTIVE IN THE COSMOS 

3. THE FUNNEL 
l A. ABSORPTION 



1. CALLING 

2. U-TOH 

3. WU-WEI 

4. SHUTAT l-SHUMAWI 


STEREO 

AI-I00I-4 



SIDE 4 



NOT FOR SALE 



EVELYN “CHAMPAGNE” KING 

PRODUCED BY HAWK For Deep Sky Productions/* Additional 
Production & Remix by Mark S. Berry For MSB Records Ltd. 

Mix Engineers: Jay Mark and Mark Berry/Assistant Engineer: 
Dennis Mitchell 

Side A Stereo 

JW-14374 
(PW-14374) 

PW-14374-A 

1. 6:07 2. 3:43 

33 V3 RPM 

1. SLOW DOWN 
(Remixed Version)* 

(Bruce Gaitsch-Keithen Carter) 

2. SLOW DOWN (LP Version) 

(Bruce Gaitsch-Keithen Carter) 

(from the “A Long Time Coming (A Change Is 
Gonna Come)” album, AFL1-7015) 

Edge of Fluke Music/St. Winevelyn Music/ 

Outer Snake Music, ASCAP 
TM(s)® RCA CORP— MADE IN ll.S.A. 

® 1985 RCA/ARIOLA INTERNATIONAL 




NOT FOR SALE 



EVELYN “CHAMPAGNE” KING 


PRODUCED BY HAWK For Deep Sky Productions/Addftional 
Production & Remix by Mark S. Berry For MSB Records Ltd. 
Mix Engineers: Jay Mark and Mark Berry/Assistant Engineer: 
Dennis Mitchell 


Side B Stereo 

JW-14374 

(PW-14374) 



PW-14374-C 


1. 4:18 2. 4:29 


33 V3 RPM 

1. SLOW DOWN (Dub A) 


(Bruce Gaitsch-Keithen Carter) 


2. SLOW DOWN (Dub B) 


(Bruce Gaitsch-Keithen Carter) 

(from the “A Long Time Coming (A Change Is 
Gonna Come)” album, AFL1-7015) 

Edge of Fluke Music/St. Winevelyn Music/ 
Outer Snake Music, ASCAP 
TM(s)® RCA CORP — MADE IN U.S.A. 

® 1985 RCA/ARIOLA INTERNATIONAL 



JS 1515 

A4KS-3031 

SIDE 1 


"GOD CAN" 

Sung by: MOUNTAIN BOY (Rock Al) 

with THE JETS CHOIR 
Guitars: KEN BLASING 
W Piano: TERRY TARSIUK ^ 



3031 


"YOUR SOMETHING SPECIAL" 
Sung by: MOUNTAIN BOY (Rock Al) 

with THE JETS CHOIR 
Guitars: KEN BLASING A 

^ Piano: TERRY TARSIUK 





PLAYER 


Producers: 
TONY PELUSO 
& PETER 
BECKETT 

SIDE A 




PROMOTIONAL 
COPY NOT 
FOR SALE 


MONO 

NB 2265 DJ 

(NB 2265 AM) 
Big Stick 
Music 
(BMI) 

Intro. : 1 2 
Time: 3:55 


IT'S FOR YOU 

(P. Beckett) 

From the Casablanca LP “ROOM WITH 
A VIEW” NBLP 7217 


® 1980 Casablanca Record 
& FilmWorks, Inc. 

** ^'TiW’orks, Inc., 8255 Sunset 


BARBRA 
STREISAND 


Radio 
Station 
Copy 

4-45626 

J2SS 1 56131 

Intro. :08 

6:02 

® 1972 CBS, Inc. 
45 RPM 
Publisher: 
Press Music Co./ 
Screen Gems- 
Columbia Music, 
Inc. (BMI) 

Not For 
Sale 


SWEET INSPIRATION/WHERE YOU LEAD 

-D. Penn - S. Oldham/ - C. King - T. Stern- 
Arranged by Don Hannah 
_ Produced by Richard Perry 


■°to, 


%/ 4 . 


M/VRCAS REG 


3 . 






O' 




Radio 

|aticJ 

Copig 


"ubllswn 
Press jpusic t< 
Screen ^«ns 
Co! imbie Mus 
ino. TBMI) 

Not For 

. Sale 


TION/WHERE YOU LI 

ham/ • C. King - T. SteriflIF 
> by Don Hannah 
Produced by Richard Perry 


Barcas reg 




INF 50,011 

( I N1 00,050) 
(3:58) 

® 1 979 
TRANS- 
CONTINENT 
RECORD 
SALES. INC. 


PROMOTION 
COPY 
NOT FOR SALE 

PRODUCED 
BY JAY 
BECKENSTEIN 
AND 

RICHARD 
CALANDRA OF 
CROSSEYED 
BEAR 

PRODUCTIONS. 
INC. FOR 
AMHERST 
RECORDS 


MORNING DANCE 

(Jay Beckenstein) 
Harlem Music/ 
Crosseyed Bear M sic (BMI) 




SPY BO GYRA 

/ ^°0/tDsi N C. 10 EAST 53 


O' 






^viaissns v '- 0/V/ 






REG. U.S. PAT. OFF. 


o ©1979 Capitol 
^ Records, Inc. 


MONO 


NOT 


FO R SALE 


Trajor 
Music Co. 
ASCAP 


P-4712 

PRO 9092 


Intro. 


3:48 


(from the 
oforthcoming 


Produced by 
Frank Day 
Associate ' 

Producer <$ 


-n 


" LP “LET ME 
\ BE YOUR 
* WOMAN” 

°< SO-1 1949) 

\ 

X IV 


Bruce Sperling ^ 


HELEN REDDY 
MAKE LOVE TO ME 

( Yellowstone-Voice-Tinsley ) 

' S -A. . 

MARCA RE- g * 






° Up UCATION IS 


^aviaisans v '- 0a// 


& 






<? ®1 979 Capitol 
P Records, Inc. 


STEREO 


NOT o. 

FOR SALE ° 

' l - 
o 

Trajor ^ 
Music Co.- 
ASCAP 


P-4712 

S95776A 


I ntro.— : 1 1 

3:48 


(from the 
^forthcoming 
oLP “LET ME 
^ BE YOUR 
\ WOMAN" 

< SO-11949) 
% 

x 


Produced by 
Frank Day o 
Associate 
Producer § 
Bruce Sperling^ 


HELEN REDDY 
MAKE LOVE TO ME 

( Yellowstone-Voice-Tinsley) 


& 


MARCA R £G ‘ 






0>N v si NOUVO n dno 



Performed by 

DAN WILCOX 
AND FRIENDS 


JOIN IN THE GAME- TWO LITTLE APPLES 
OPEN, SHUT THEM 
WHERE IS THUMBK/N? 



a ^ys& 


- WLC 546-B 


EENSY, WEENSY SPIDER • HANDS ON SHOULDERS 
IF YOU’RE HAPPY AND YOU KNOW IT 
EVERYBODY DO THIS 





(Cindy Walker) 


Amn o^Lljy 01 iff- • & rmm 
A / Tc r i0740 

^A/OfacTUREO BV 







by,* Pau U Conen 
Arranged' by Cliff* Parman 
I< *10742 


^ACTURED BV 








' p 






$.<* fflti is'f 


ft ? f H * r$ch»lssr H i... > 

A\ MORGAN 

/ ( * ^ . ■• ; •; 

With Or?;he$frai Accompaniment 
Directed by ARTHUR YOUNG 



> 

tf 


?■ ■ . . iy 

■k 45 

H 

PW 




45 RPM 

3-10325 

ZSS 161529 
® 1976 CBS Inc 


DON POTTER 

WHY DON'T WE LIVE TOGETHER 

-P. Galdston - P. Thorn- 
Strings Arranged by Archie Jordan 
Produced by Billy Sherrill 






DON POTTER 


DON’T YOU THINK IT’S TIME? 

-D. Potter- 

Strings Arranged by Archie Jordan 
Produced by Billy Sherrill 



RECORDS 

MUSIC TO SKATE BY 


Played By 
Tlie Big Wheels 


UP A LAZY RIVER - 108 BOOGIE 


Created and Produced By 
Roller Records Co. 
Miami 69, Fla. 








RECORDS 


MUSIC 


SKATE 


7/ 


OSEPHINE- 108 BOOGIE 

ASC'AP (2:36) 

Created and Produced By 
Roller Records Co. 

Miami 69, Fla. 


45 R.P.M. 
RR 1022 B 

Ployed By 
"The Big Wheels" 


Walker 

Recorded at Sound Track Studio, Nashville, ten mMee 


Pressed by 
GRT for 
Walker Records 


Recorded: 
Sound Track 
Studio 

Nashville, Tenn. 
Producers: 

Earl Hickman & 
Myran Walker 


STEREO 
45 RPM 
Pub: Myran 
Walker Music 
Co. BMI 
Time 2:15 


S' 

CHRISTMAS tlME IS JESUS TIME ? 




'h. 


/ c 


(Myran Walker) 

KENNY SPEER 

3313-1 A 

Nfie' 

an y, p.o. Box 76 S. 









udio, Nashville, Tennessee 


Recorded at So 


ker Records 


STEREO 
45 RPM 
Pub: Myran 
Walker Music 
Co. BMI 
Time 2:28 


Recorded: 
Sound Track 
Studio 

Nashville, Tenn. 
Producers: 

Earl Hickman & 
Myran Walker 


MY PRAYER 

(Myran Walker) 

KENNY SPEER 

3313 -IB 





V p* 0Ff ***»£* s p ec 


NOT 


FOR SALE 








V,S 0Ff MAR C4S p £c 



\ 




NOT 


FOR SALE 





n ) 

r~ 

P-Vf 

■ 


vi 


oZy 



Produced by 
Milton Okun 
Assistant 
Producer: 

Kris O'Connor 




STEREO 
JH -10854 
(PB- 10854) 

PB-10854-A 

NOT 

FOR SALE 

Cherry Lane 
Music Co., 
ASCAP 

2:45 

Intro : 07 
End: Fade 


BABY, YOU LOOK GOOD 
TO ME TONIGHT 

(from the “Spirit" album, APL1-1694) 
(Bill Danoff) 

JOHN DENVER 

TMK(s) ® REGISTERED * MARCA(s) REGISTRADA(s) 

RCA CORP.— MADE IN U.S.A. © 1976 RCA RECORDS 




HOLLYWOOD 


Jiru Music, Inc./ 
Land of Dreams 
Music, Inc. (Admin, 
in the U.S. & Canada 
by Arista Music, Inc.) 
(ASCAP) 

Intro: 14 
Time: 3:50 


STEREO 
DL 111 

DL 11 IAS 
2090 556 

Produced by 
Peter Coleman 


Dreamland 
Album 
DL- 1-5007 
BETWEEN THE 
LINES” 


PROMOTION COPY 
NOT FOR SALE 


T DIDN'T TAKE LONG 

(H. Knight) 

SPIDER 

® 1981 DREAMLAND RECORDS, INC. 


' 90069 



HOLLYWOOD 


Jiru Music, Inc./ 
Land of Dreams 
Music, Inc. (Admin, 
in the U.S. & Canada 
by Arista Music, Inc.) 
( ASCAP) 

Intro: 14 
Time: 3:50 


MONO 
DL 111 

DL 111AM 
2090 556 

Produced by 
Peter Coleman ^ 

PROMOTION COPYO 
NOT FOR SALE £ 


From the 
Dreamland 
Album 
DL- 1-5007 
BETWEEN THE 
LINES” 

72 ®ftfllg 




T DIDN’T TAKE LONG 

(H. Knight) 

SPI DER 

© 1981 DREAMLAND RECORDS. INC. 

^ C ORos, |NC.833 6S °^ 




MJONVIN 



Land of 
Dreams Music 
Inc. (Admin, 
in the U.S. 

& Canada 
by Arista 
Music, Inc.) 


Intro :14 

3:06 

Produced by 
Peter Coleman 

73 






NEW ROMANCE 


(H. Knight-A. Fig) 

SPIDER 

<g> 1980 DREAMLAND 
RECORDS, INC. 

^ C OR DS , INC- B32 » 6 


PROMOTION 
COPY 

NOT FOR SALE 

STEREO 

DL 100 

(DL 100 AS) 
Inti. # 
2090 441 

From the 
Forthcoming 
DREAMLAND 
Album 
DL-1-5000 
“SPIDER” 


' ° A 90069 


ONVW 



PROMOTION 

COPY 

NOT FOR SALE 

MONO 

DL 100 

(DL 100 AM) 
Inti. # 
2090 441 

From the 
Forthcoming 
DREAMLAND 
Album 
DL-1-5Q00 
“SPIDER” 


Land of 
Dreams Music, 
Inc. (Admin, 
in the U.S. 

& Canada 
by Arista 
Music, Inc.) 
(ASCAP) 
Intro :14 

3:06 

Produced by 
Peter Coleman 

73 


NEW ROMANCE 


(H. Knight-A. Fig) 

SPIDER 

® 1980 DREAMLAND 
RECORDS, INC. 

^Cords , nc .833& S ' 


’ 90069 




VOCAL 

ST-A-37209 SP 

STEREO 


35¥U 

Pub., Mighty 
Three Music, BMI 
Time: 3:35 

SHORT VERSION 

PROMOTION COPY 
NOT FOR SALE 


I LOVE THE MUSIC 

(LeRoy M. Bell & Casey James) 

SPINNERS 

Conducted and Produced by Thom Bell 
Arranger: Thom Bell 
From Atlantic LP 19219 - 

FROM HERE TO ETERNALLY' 

® 1979 Atlantic 

^LLER plaza to NV 



3590 

Pub., Mighty 
Three Music, BMI 
Time: 5:22 

LONG VERSION 

PROMOTION COPY 
NOT FOR SALE 


VOCAL 

ST-A-36841 SP 

STEREO 


I LOVE THE MUSIC 

(LeRoy M. Bell & Casey James) 

SPINNERS 

Conducted and Produced by Thom Bell 
Arranger: Thom Bell 
From Atlantic LP 19219 - 

?0 "FROM HERE TO ETERNALLY" 

® 1979 Atlantic ^ 

PLAZA NV NV 9 



VOCAL 

A-39622-SP 

MONO 


3827 

Publisher, 
Sumac Music, Inc., 
Decreed Music, BMI 
Time: 3:49 
Executive Producer: 

Jerry Love 
A Product Of Love" 


THE WINTER OF OUR LOVE 

(Music: Michael Zager; Lyrics: Linda Creed) 

SPINNERS 

Produced, Arranged and Conducted by Michael Zager 
For Love-Zager Productions, Inc. 

From Atlantic LP 16032 - "LABOR OF LOVE 


1981 Atlantic Recording Corp. 


c K£p£LLER PLAZA. N.V.. N Y 



■ I 3827 

w 11 m Publisher, 

m M jjf 'Jm Sumac Music, Inc., 

T§L ||| jB fj 1' ' Decreed Music, BMI 

Ip m I Time: 3:49 

R 111 ® m Executive Producer: 

fP ^ M "A Product Of Love" 

|gf F W M PROMOTION COPY 

Jr NOT FOR SALE 

VOCAL 

ST-A-39622-SP i 

STEREO -*m**M*^ A 

THE WINTER OF OUR LOVE ^ M 

(Music: Michael Zager; Lyrics: Linda Creed) 

V SPINNERS 

■%> Produced, Arranged and Conducted by Michael Zager ^ / 

. For Love-Zager Productions, Inc. jST / 

k. % From Atlantic LP 16032 - LABOR OF LOVE" ^ 

^ 0/ V- . , '© 1981 Atlantic Recording Corp. 


PLAZA NX 



45 R.P.M. 


3493 

Pub., Mighty Three 
Music, BMI 
Time: 3:42 

PROMOTION COPY 
NOT FOR SALE 


VOCAL 

ST-A-35409 SP 

STEREO 


IF YOU WANNA DO A DANCE 

(Thom Bell, Tony Bell, Casey James, LeRoy M. Bell) 

SPINNERS 


Produced by Thom Bell 
Arranged by Tony Bell 

© 1978 Atlantic ^ 

^^fUERPLAZANYNV O ^ 


sVlCT, 


ARNOLD 


copy 


47-8679 

Pamper Music 
Inc., BMI 

(SWKM 2566) 

2:37 


PLUG SIDE 

NOT FOR SALE 

Producer: 
Chet Atkins 


MAKE THE WORLD GO AWAY 

(from the RCA Victor album LPM- 
3466 “My World”) 
tj (Hank Cochran) 

c % _ „ o' v 


/ 


*e 


C,Sr ^.,., A010 co.?2!^ v 


0* 



ARNOLD 


47-8679 

Al Gallico 
Music Cor p. 
BMI 

(SWKM 1046) 

2:32 


NOT FOR SAII 

Produc er: 
Chet Atkins 




THE EASY WAY 

(from the RCA Victor album LPM- 
3361 “The Easy Way”) 

(Merle Kilgore-Glenn Sutton) 


/ 


% 


**G 


'S 


r *AD 


A <*) • RADIO 


COtfOt 




0 * 





Epic 


STEREO 

45RPM 

Arranged by 
Larry Carlton 


DEMONSTRATION 
NOT FOR SALE 

8-50128 

ZSS 160362 

® 1975 CBS Inc 
Intro: : 22 
Total: 3:50 

Fade: :25 
Publisher: 
DickieBird 
Music & Pub. 
(BMI)/Jobete 
Music Co., 

Inc. (ASCAP) 


INSIDE MY LOVE 

-M. Riperton - L. Ware - R. Rudolph- Taken From The Epic 
Lp: “ADVENTURES IN PARADISE” PE 33454 

MINNIE RIPERTON 

Produced by Stewart Levine, Minnie 
Riperton, Richard Rudolph 

uiptA 


"EPIC," MARC* 



STRATIOI 

Q&.SALE 


ZSP 16® 

® 1975 CB1 
Intro: :2; 

Total: 3: 

Fade: :2 
Publishe 
Dickie B ii 
Music & f | 
(BMD/JoBi 
Music da 
Inc. (ASCaj 


Arrange^ 
Larry Ca 


INSIDE MY LOVE 

M. Riperton - L. Ware - R. Rudolph- Taken From The Epic 
Lp: “ADVENTURES IN PARADISE” PE 33454 

MINNIE RIPERTON 

Produced by Stewart Levine, Minnie ^ 

Riperton, Richard Rudolph 





Philadelphia 

International 

Records 


Publisher: 
Mighty Three 
Music, Inc. 
(BMI) 

Arranged by 
Bobby Martin 
Music By: 
MFSB 

Produced by 
Gamble-Huff 


STEREO 

VERSION 

ZS7 3535 

JZS7 3535-3 

(P) 1973 CBS, Inc. 
Intro. : 1 5 

Time: 3:05 

NOT FOR SALE 


PUT YOUR HANDS TOGETHER 

^ -K. Gamble - L. Huff- 

THE O’JAYS 

Recorded at Sigma Sound Studios Phila, Pa. v® 3 
CV Mastered at Frankford Wayne Recording * ^ 
^ & Labs Phila, Pa. "The Sound of v ^o® ' 
G c 0 Philadelphia © 1973" s 

8 7 C8S, Inc., 51 



DOWN HERE 
■THE GROUHD 


(Lalo Schifrin-G. Garnett) 


From The New Lou Rawls 
LP “You’re Good For 
Me” - ST 2927 


Warner-Sevarts 

Publishing 

Corp. 

BMI— 3:37 


f Produced by: 
David Axelrod 


LOU RAWLS 

P 2252 

(45-59668) 




LOU RAWLS 

P 2252 


’M SATISFIED 


(The Duffy Theme) 

(B. Mann-C. Weil-E. Freeman) 


Theme Song from The 
Columbia Picture 


From The New Lou Rawls 
LP “You’re Good For 
Me” - ST 2927 


“Duffy” 


Screen Gems- 
Columbia 
Music, Inc. 

BMf — 2:29 


Produced by: 
David Axelrod 


NOT 
FOR SALE 


(45-59670) 



MONO 
45 RPM 



5-10936 

J2SP 156274 

® 1972 CBS, Inc. 

2:21 

Publisher: 
Arc Music 
Corp. (BMI) 


BUT 

-R. Guidry 

BOBBY 


I DO 

- P. Gayten- 

VINTON 




✓ 


,, Produced by Bobby Vinton 

A NO 0 ' 

Marca Reg. Pr\^ e 






45 R.P.M. 

7-99858 

Pub., United 
Artist Music, 
ASCAP 
Time: 3:03 
® 1983 
PCM Records 

PROMOTION COPY 
NOT FOR SALE 


PROMOTIONAL RECORD 


71369X45 

YW 18000 

Robbins Music 
(ASCAP) 2:22 

ssgsa 

% 



I 

: 




HIGH FIDELITY 


S f M LONGIN’ FOR LOVE 

(Modugno-Seymour) 

THE GAYLORDS 


Vocal by 
The Gaylords 


With Dick Marx 
~ & His Orchestra 
°* s ^ e . MERCU RV «* c ° 





PROMOTIONAL RECORD 


HIGH FIDELITY 


71369X45 

YW18001 
Tempo Music 
(ASCAP) 1:54 


Vocal by 
The Gaylords 
Saxophone Solo by 
Eddie Chamblee 


O 






vSS 


FLAMINGO V 
L’AMORE 

(Anderson -Grou yd) 

THE GAYLORDS 

With Dick Marx 
& His Orchestra c o^° 
s ale . mercury ^ ~ 




o i 


O 


o 




MONO 
45 RPM 

Arranged by 
johnny Rivers 
& Mike 
Melvoin 



DEMONSTRATION 
NOT FOR SALE 

8-50121 

ZSP 160347 

<£> 1975 CBS Inc. 
intro. :07 

2:48 

Publisher: 

. n £ 

Music, Inc. 
(BMI) 


HELP ME RHONDA 

-B. Wilson- 

JOHNNY RIVERS 

Produced by Johnny Rivers 
Special thanks to Brian Wilson 
& Tom Scott. 


"Epic," marc* 





cpiu 


tun 

STEREO 

45RPM 


Arranged by 
Johnny Rivers 
& Mike 
Melvoin 


DEMONSTRATION 
NOT FOR SALE 

8-50121 

ZSS 160348 

® 1975 CBS Inc. 
Intro. :07 

2:48 

Publisher: 
Irving 

Music, Inc. 
(BMI) 


HELP ME RHONDA 

-B. Wilson- 

JOHNNY RIVERS 

Produced by Johnny Rivers 
Special thanks to Brian Wilson 
& Tom Scott. 




EPIC/' marc* 





SHORT 

VERSION 


STEREO 


Executive 
Producer: 
Lennie Petze 
Mixed by 
Tony Bongiovi 
Recorded at 
Studio B 
Mixed at 
The Power 
Station 


24-02400 

ZSS 168703 

® 1981 CBS Inc. 

4:16 

Publisher: 
Boston’s Finest 
Music (ASCAP) 


DEMONSTRATION 
NOT FOR SALE 


MAMA LIED 

-P. Gentili - B. MacPherson- 

PHIL GENTILI 

Produced by Wayne Wadhams for 
Brain Waves Productions 


is a trademark o' 



LONG 

VERSION 

STEREO 


MAMA LIED 

-P. Gentili - B. MacPherson- 

PHIL GENTILI 

Produced by Wayne Wadhams for 
Brain Waves Productions 


is a trademark 


Executive 
Producer: 
Lennie Petze 
Mixed by 
Tony Bongiovi 
Recorded at 
Studio B 
Mixed at 
The Power 
Station 


24-02400 

ZSS 168702 

® 1981 CBS Inc. 

5:28 

Publisher: 
Boston’s Finest 
Music (ASCAP) 



(Bobbie Gentry) 


Larry Shayne 
Music, Inc. 
ASCAP— 3:05 


Produced by: 
Kelly Gordon 


Arranged and conducted by 
Jimmie Haskell 

P 2044 

^ ( 45 - 58416 ) 



PEMDUU PENDULUM 

(Bobbie Gentry) 





LOUISIANA MAN 

(Doug Kershow) 






FOR SALE 


Acuff-Rose 

Publications, 

Inc. 

BMI — 2:35 


Produced by: 
Kelly Gordon 


BONN IE GENTRY 


Arranged and Conducted by 
Jimmie Haskell 


P 2147 

( 45 - 58863 ) 




\ 


%/ 


COURTYARD 

(Bobbie Gentry) 


PROMOTION 

RECORD 

Larry Shayne 
Music, Inc. 

ASCAP— 2:58 


Produced by: 
Kelly Gordon 


BOBBIE GENTRY 

Arranged and Conducted If 
Jimmie Haskell 

P 2147 

( 45 - 58417 ) 


/S'- 6--? 



(Fred Burch-Don Hill) 


Green Isle 
Music«P 
BMI-ifd 


( 45 -^ 3935 ) 
Produced by 
RICK HALL 


'NOUSTRIES, inc..U s * 




(Bobbie Gentry) 


Larry Shayne 
Music, Inc. 
ASCAP-2:03 


(45 74048) 
Produced by 
BOBBIE 
GENTRY 


NOT 

FOR SALE 


PROMOTIONAL 
, RECORD 


'^OUSTRIES. INC..U- S * 









■ i 




ALL i HA 

a 

(Boudieaux Bryant) 


PROMOTIONAL 

RECORD 

House of 
Bryant— BMi 

intro.— : 10 
Totai— 2:32 


2745 




(S45-71 732) 
Produced by 
AL DE LORY" 
& KELLY 

GORDON v 


T ° L '"'OUSTRIES, 




PBELL 

Arranged by Al de Lory 


INC., 



mm 




LESSgOF 

(Glen Campbe 


PROMOTIONAL 

RECORD 


Beechwood 

Music 

Corporation 

BMI 

\ intro. — :11 
\ Total— 2:08 


(S45-70279) 
Produced by 
/ AL DE LORY * 
/ & K E 
GORDON 

A 


BOBBIE GENTRY < 

GLEN CAMPBELL 


Arranged by Al de Lory 


° L ^OUSTRIES, INC.. 






|A FAME 

SpRODUC- 

JTION 

3 PRODUCED ! 

33BY 

®RICK HALL 
^Strings 
t Arranged by 
% Jimmy 
; Haskell 


§p « STEAL AWAY 

(Jimmy Hughes) 

fftme publishing Company, 


figj>(?>1978 Warner Bros. 

Records, fnc. K o»' 

3 °0 Warner Blvd . Burt> a ° 


Made in U 



RAG DOLL 

(Crew/Gaudio) 

From the Chrysalis Album “Live At Last” (CHR 1199) 

Screen Gems/EMI 

Produced by Dick Glasser for Dick Glasser Productions 


STEELEYE 

SPAN 


STEREO 
CHS 2262 

(CHS-2262-AS) 

3:03 

©1978 



RAG DOLL 

(Crew/Gaudio) 

From the Chrysalis Album “Live At Last” (CHR 1199) 

Screen Gems/EMI 

Produced by Dick Glasser for Dick Glasser Productions 


St EE LEY E 
SPAN 


MONO 
CHS 2262 

(CHS-2262-AM) 

3:03 

® 1978 
Chrysalis 
Records 


ft 




PROMOTION 
NOT FOR SALE 


Qirusfilis 




MOV RECORDS 


WHAT THE BIG GIRLS DO 

(Van Stephenson-Jan Buckingham-Steve Buckingham) 
From the MCA LP, MCA-5482, "Righteous Anger" 



STEREO 


MCA-52437 

MC 14872 





PROMOTION 

COPY 
NOT FOR SALE 

Warner- 
Tamerlane 
Publishing 
Corp. /Writers 
House Music, 

Inc./ 

Duck Songs 
3:40 BM! 

(Intro :1 6) 


VAN STEPHENSON 

PRODUCED BY RICHARD LANDIS 
FOR OUTLANDIS PRODUCTIONS 

® 1984 MCA 
Records, Inc 


^coros , NC ,oo uNive«^ v 



m sas&k 

monument 


Tiger Music, 

Inc. (BMI) 
H3W-2681 

Disc Jockey 
Not for Sale 


Mn 45-1150 

Time: 3:37 
Produced by: 
Ray Stevens 
Jim Malloy 


ALONG CAME JONES 

(Jerry Leiber-Mike StoSler) 

RAY STEVENS 






Arranged by Ray Stevens 
from Ray Stevens Monument 




LP 18115 "GITARZAN' 

0R ° CORp . NASHVILLE. TENH , 










Tiger Music, 

Inc. (BMI) 
H2W-2658 

Disc Jockey 
Not for Sale 


[Mn 45-1150 

Time: 2:37 
Produced by: 
Ray Stevens 
Jim Malloy 






YAKETY YAK 

(Jerry Leiber-Mike Stoller) 

RAY STEVENS 

Arranged by Ray Stevens 
from Ray Stevens Monument 
^ LP 18115 "GITARZAN" ^ 

c Or d — 


C> V 




5° Pp . NASHVILLE. TENS . ^ 





E-45421-A 

(SP) 

ASCAP 

i^ngs, 

iner Song>v,lnc. 
Intro: : 08 
Time: 3:38 
Close-Fad< 




NEIL SEDAKA 
ALONE AT LAST 

(N. Sedaka/P. Cody) 

Produced and Arranged by George Martin 


Elektra 

Records 

FOR RADIO 
STATION 
USE ONLY c 

MONO / 

/ 




From The Album "A Song' 




9| 52 m (.a Cienega L ° 


Usi Q s 



E-4542 


A 


ASCAP 


So 


So 


rs 


no 






The 


From 


OOQls 


NEIL SEDAKA 
ALONE AT LAST 

(N. Sedaka/P. Cody) 


Intro: :08 
Time: 3:38 
Close-Fade 
® 1977 by 
Elektra 
Records 

FOR RADIO 
STATION 
USE ONLY 

STEREO i 


Produced and Arranged by George Martin 


Album 


N La Cienega BWd ^ 


Song" 


A 


(Fr 

PROMOTIONAL 

COPY 


RECORDS 


fNm 


STAR 


Album “Ferguslie Park” SP-4419) 
(Joe Egan) 


NOT FOR SALE 


MONO 

The Hudson Bay 
Musi c Co. J BMI 

(2567) 




STEALERS WHEEL 

A Leiber/ Stoller Production 

(p) 1973 A&M Records, Inc. 

1483 



45-2685 

VOCAL 

Pub., Assorted 
Parabut, BMI 
Time: 2:30 


A- 1 7830 SP 


PLUG 


SI 


A BRAND NEW ME 

(Gamble-Bell -Butler) 

DUSTY SPRINGFIELD 

’ Arranged by Robert Martin/Prcduced 
by Roland Chambers for Gamble- 
^ f C ^ Huff Prodjctions 






8* 




1841 


CORP 



A- 1 783 I SP 


45-2685 

VOCAL 

Pub., Assorted, 
BMI 

Time: 2:02 


BAD CASE OF THE BLUES 

(Gamble-Chambers) 

DUSTY SPRINGFIELD 

Arranged by Roland Chambers/Pro- 
duced by Gene Dozier for 
Gamble-Huff Productions 


?!*<* CORP. f 1841 8 * 



Ahab Music Co. 
BMI 

G6W-2329 


Disc Jockey 
Not for Sale 


45-1083 

Time: 3:1 9 
Arranged by: 
Ray Stevens 
Produced by: 
Fred Foster & 
Ray Stevens 


MR. BUSINESSMAN 

(Ray Stevens) 

v RAY STEVENS ^ 

°*o c 

^SHViut rtNN ^ 



Ahab Music Co 
BMI 

G6W-2330 


Time: 2:25 
Arranged by: 
Louis Nunley 
Produced by: 
Fred Foster & 
Ray Stevens 


FACE THE MUSIC 

(Ray Stevens) 

RAY STEVENS 


* 4 S*VI U | TtNN i€Vfc*'- y 



RADIO STATION 
COPY 

NOT FOR SALE 


ZS7 2016-1 
Intro: :24 
3:06 

Distributed by 
CBS Records, 
CBS, Inc., 

51 West 52 Street 
New York City 

Publisher: 
Ahab Music 
Co., Inc. 
(BMI) 


- R. Stevens - 

Arranged by Ray Stevens for 
Ahab Productions, Inc. 
Produced by Ray Stevens for 
Ahab Productions, Inc. 



# " RAY STEVENS 

Arranged and Produced by Ray Stevens 


PROMO- 1 
TION * 
NOT 

FOR SALE ; 

MONO 
{ WBS8849 

I (UTN 0778 ) 


From the mt 
Warner Bros. 
Album 
, BSK 3332 
THE 

* FEELING’S 
O NOT RIGHT 
k AGAIN 


GET CRAZY WITH ME 

(Ray Stevens) 

®1979 Warner Bros. Records Inc 
a Warner Communications Company 


W a 



^OH VERY YOUNG ^ 


(From the A&M Album “Buddha And Th© 
Chocolate Box” SP-3623) 

(Cat Stevens) 


MONO 

Ackee Music, Inc. 
(ASCAP) 

(2607) 


1503 

Tim*: 2:33 




Produced by Paul Samwell- 
and Cat Stevens 


® 1974 A&M Records, Inc 





COPY 


^ OH VERY YOUNO-V 

, . - ... . — . * 


(From the A&M Album "Buddha And The 
ChocoJaf® Box" SP-3623) 

(Cat Stevens) 


Ackee Music, Inc 
(ASCAP) 

(2607-5) 


Produced by Paul Sam we I II- Smith 
and Cat Stevens 

© 1974 A&M Records, Inc. 


p j e a a | n o 



’ CANDI STATON 

Produced by Carn 
and Jimmy Sii 
Remixed by Jimmy 


. PROMO 
5 Tl ON 

NOT 

FOR SALE 


WBS 49961 °- 

(XNY1788V1) _ 

a 

3:39 


® From the 
<p Warner Bros 
~ Album 
°„BSK 3333 
/HANCE 

<S> 


Staton 
Music Co./ < 
Arapesh w 
Com muni- 0 
cations- c 
ASCAP/ 
Straw- £ 
berry Tube 
Publishing ^ 
Co.-BMI 


CHANCE (Edit) 

(C. Staton/W. Garfield/J. Smith) 

(El 979 Warner Bros. Records Inc. 

a Warner Communications Company 





CANDI STATON 

duced by Candi Staton 
nd Jimmy Simpson 
xed by Jimmy Simpson 


* rORSALE 


WBS 49061 “ 

(XNY 1 788V1 S) 10 

0 

3:39 


® From the 
Warner Bros. 
Album 
° BSK 3333 


& 


CHANCE 




CHANCE (Edit) 

(C. Staton/W. Garfiel 

€1979 Warner Bros 

a Warner Communications Company 



TLANT/C 




A- 1 5289 SP 


45-2623 

VOCAL 

Pub., United 
Artists, ASCAP 
Time: 3:48 
CSG PROCESSED 
MONO MASTER 


THE WINDMILLS OF YOUR MIND 




(Berg man- Leg rand -Berg man) 

DUSTY SPRINGFIELD 


f, (1949) 

fewjl Academy Award Winner) 

L CORP oa 1541 






15289 SP 


P 


45-2623 

VOCAL 

Pub., United 
Artists, ASCAP 
Time: 3:48 
CSG PROCESSED 
MONO MASTER 


% THE WINDMILLS OF YOUR MIN 

( Berg man -Leg rand -Berg man) 

DUSTY SPRINGFIELD 

(194?) 

(Academy Award Winner) 

C eo»P.. 1*44®^° 





,CV 

MMM 


DEMONSTRATION 
NOT FOR SALE 

8-50308 

ZSS 162358 

® 1976 
Management 
Agency and 
Music Ltd. 
Intro. : 14 
3:32 

Publisher: 
Dick James 
Music, Inc. 
(BMI) 


SAY YOU'LL STAY UNTIL TOMORROW 

-R. Greenaway - B. Mason- 

TOM JONES 

Arranged by Johnny Spence 
Produced by Gordon Mills 


epic," marca 



DEMONSTRATION 
NOT FOR SALE 

8-50308 

ZSP 162357 

© 1976 
Management 
Agency and 
Music Ltd. 
Intro. :14 
3:32 

Publisher: 
Dick James 
Music, Inc. 
(BMI) 


J'LL STAY UNTIL TOMORROW 

-R. Greenaway - B. Mason- 

TOM JONES /Tl 

Arranged by Johnny Spence 
Produced by Gordon Mills 


EPIC," 







7-89962 

Pub., Bull Pen 
Music, Inc., BMI 
Time: 3:55 
© 1982 Atlantic 
Recording Corp. 
PROMOTION COPY 
NOT FOR SALE 


VOCAL 

ST-A-43563-SP 

STEREO 


MAGIC IN THE MOONLIGHT 

(Keni St. Lewis) 

SPINNERS 

Produced by Freddie Perren 
for Grand Slam Productions 
y. From Atlantic LP 80020 - , 

"GRAND SLAM" _ 


<-ER PLAZA N ^ 



7-89962 

Pub., Bull Pen 


VOCAL 

A-43563-SP 

MONO 


MAGIC IN THE MOONLIGHT 

(Keni St. Lewis) 

SPINNERS 

Produced by Freddie Perren 
tor Grand Slam Productions 
From Atlantic LP 80020 - 

"GRAND SLAM'' 


*° Ckef eller plaza. ® 





■; 




Produced by 
Sandy Linzer 

NOT 

FOR SALE 


i 

> 


LEAVING YOU 

(L. Siegel) 

SOURDOUGH 

© 1973 METROMEDIA RECORDS 


MONO 
68-0113 
(SP-45-503) 

CTKM-5751 
Keg O’Chunes, 
BMI 

3:14 


•Orrt 


D dny/ Manufactured 




'■ \ 



mETRORIEDin RECORDS 


Produced by 
Sandy Linzer 

NOT 

FOR SALE 


STEREO 

68*0113 

(SPS-45-503) 

CTKS-5751 
Keg O’Chunes, 
BMI 

3:14 


4 * 






LEAVING YOU 

(L. Siegel) 

SOURDOUGH 

® 1973 METROMEDIA RECORDS 


-ov 


'°rt) 


'oS 


<?> 


Manufactured 








Champion Music 
Corp. B.M.I. 

Time 2:28 



STEREO - B 
EX-0001 

Produced By 
Ricky Keller and 
Mike Adams 


SWEET NOTHIN'S 

(Ronnie Self) 

CONI LINZI 

’ H, **la nd Ave., **** 







c £ 




THE 


ON 


Q.T 




o' 


c 


A 


YOUR DREAMS OF ME (4:38) 

(Les Howard) PROCAN 

V. JULIE SWEET < 

■v 


O 


Producer: 
Tom Manche 

0 WRC3-5802 


QT-8802S 
SIDE A 


^° C AN), 214-27 A'' 6 - ^ 


T SM 2H4 





^Kfsi Se ty 


Producer: 
Tom Manche 

, WRC3-5802 


QT-8802S 
SIDE B 


THE OLD SIDE OF TOWN (3:03) 

(Les Howard) PROCAN 

JULIE SWEET ^ 




Produced by 
Van Morrison 
for Inherit 
Productions 
A Division of 
Schwa id - 
Merenstein 
Personal 

Management, Inc. 


(N51 939) S 


Winter 1971 
From the 
Warner Bros . 

A Ibum WS 1 884- 
Van Morrison 
His Band And 
The Street Choit,T 




a (Van Morrison) 

VVoh Jan Music/WB Music 

ASCAP 


Corp. 


SUeS/ DlAR YAND ucenSEE OF ***' 



Produced by 
Van Morrison 1 


P Spring 1 971 

From The Warner 
Bros. Album 
WS 1884 - Van 
Morrison His 
Band And The jk 
Street Choir jr ^ 

i a ■ ■ ^ 




(Van Morrison) 

Jan Musie/WB Music C 
ASCAP 

S(/ SS/o,.„.. 




LIFE’S NO DREAM 

(Lumpp -Roberts) 



3UARIUI 

-'■^inTerpriz 


NB 8281 
Intro 0:12 
Time 3:16 


Produced by 
John Phelps 
Executive 
Producer: 
Dale Fish 


OF Capp Music 
BMI 


GIVE ME A CHANCE 

(Lumpp -Roberts) 




QXfjnNVIAl 



STEREO 
SIDE 1 


Bob Gaudio 


Taken 

lib M from the 

: ':|k " Boardwalk LP, 

^jS & jM CHRIS 

I wkWr CHRISTIAN, <2? 

NB1 -3 3240 

AIN’T NOTHING LIKE THE REAL THING/ o’ 


YOU'RE ALL I NEED TO GET BY 

-N. Ashford-V. Simpson- 

CHRIS CHRISTIAN 


Unhlo Unhlb I IAIM 

©1 98 2 Boardwalk 

^ Records, Inc. ^ 


SiOhj 




OF the BOARD 


c 4Ufornia 


0X /anN via 



’ft ftp--', ft • 




Music/Home 
Sweet Home 
Music (ASCAP)/ 
John Charles 
Crowley Music 
(BMI) 

Time 3:3 5 

Produced by 
c Bob Gaudio 

£ 

$ 

«>. 


NB7-11-149 

(NB7 -1 1 -14 9 -BS) 

STEREO 
SIDE 2 


HOUSTON 

-Chris Christian-J. C. Crowley- 

CHRIS CHRISTIAN 

©1982 Boardwalk 
Records, Inc. 


Taken 
from the 
Boardwalk LP, 
CHRIS S 
CHRISTIAN, # 
NB1 -3 324 0 4? 

<? 

>✓ 


0/r, 


'SlO N 


\NA^ 


OF THE BOARD 


Cai ~IFq rnia 



Dist. by: 

Tuff Gong 

220 Marcus Garvey Dr. 

Kingston 11 
Tei.: (876) 923-9380-4 
Fax: (876) 923-4657 


Produced by: 
Boyz I I Men 


Published by: 
Shawn Patrick Pub./' 
Ensign Music Corp. 


012 - 159 - 281-7 


Side A 


PASS YOU BY 

(Shawn Stockman) 

BOYZ 1 1 ME N 

4 " Rights Rese^ ed 




D i st by; 
Tuff Gong 


Produced by; 
Boyz II Men 


220 Marcus Garvey Ur. 

Kingston 11 
Tel.; (876) 923 9380-4 
Fax; (876) 923*4657 


Published by: 
Shawn Patrick Pub,/ 
Ensign Music Corp. 


012 - 159 - 281-7 


Side B 


INSTRUMENTAL 


Rights Reserve^ 




D J COPY 


WIG-DK-8-055A 

(GK -78 -102) 

Time 2:43 

©1978 Door 
Knob Records 


Produced by; 
Gene Kennedy 
Door Knob 
Music Pub., 
inc. {BMl} 


BACKDOOR SLAM 

(Mike D. Cronic) 

TOM BUTT 



DJ COPY 


^1978 Door 
Knob Records 


Produced by: 
Gene Kennedy 
Warner Tamfsne 
CothSipn/ 

Read* Canon 
Pub, (BM 3 ) 




GOOD 

HA 


IME CHARI 


oi \j s i nr. d 
(D anny O’ Keith 




From the Fania 
LP ^380 
"La Perfecta 
Combinacion" 
Time: 4: ! 0 


SONERO 

(Cheo Marqueti ) 

JOHNNY PACHECO 


Canta: 

de" Rodriguez 





uced by: 
r Masucci 


45 RPM 


COMO COCINA LA GORDA 

(Carlos Estrada ) 

x, JOHNNY PACHECO a 


Canta 



RAMONA 

( Rich Dodson) 


MONO 


Covered Wagon 
Music-ASCAP 


I ntro 


3964 

(45-91 440 A) 


p Produced by 
f Mel Shaw 

Recorded 
in Canada 


(from the LP 
“NEW DAY' 
ST-11328) 


STAMPEDERS 

01974 Quality Records Limited 



RUNNING OUT OF TIME 

(Kim Berly) 


Covered Wagon 
Music-ASCAP 


Intro 


Produced by 
Mel Shaw 

Recorded 
in Canada 


(from the LP 
"NEW DAY' 
ST-11328) 


STAMPEDERS 

©1974 Quality Records Limited 


MCA RECORDS 


STEREO 


HANG ON 

(Edgar Riley, Jr.) 

From the MCA LP, MCA-3171 


PROMOTION 
COPY 
NOT FOR SALE 


MCA 

41073 

(MC 8873) 


RECORDS 


Caseyem Music/ 
Green Card 
Music Co./ 
Duchess Music 
Corp. (MCA) 
3:10 (BMI) 


V 


AXE 

PRODUCED BY MICHAEL LLGYD FOR 
MIKE CURB PRODUCTIONS 
© 1979 MCA 
RECORDS, INC. 






.O' 


By 




Re co R 


OS. INC .100 


UN ,ve«^ v 


pc' 




LOANED FOR 
PROMOTION ONLY 
ALL RIGHTS 
RESERVED 


LAKE 
VICTORIA 
MUSIC ASCAP 

PRODUCED BY 
THOM 

PANUNZIO AND 
WILLIE NILE 
AS 0620-MA 




AS 0620 

MONO 

Time: 3:41 

® 1981 Arista 
Records, Inc. 


SHINE YOUR LIGHT 

(Willie Nile) 

WILLIE NILE 

UNAUTHORIZED DUPLICATION IS A 
e ab VIOLATION OF APPLICABLE LAWS ^ 

^Records, Inc . eVt^' ^ 



LOANED FOR 
PROMOTION ONLY 
ALL RIGHTS 
RESERVED 


LAKE 
VICTORIA 
MUSIC ASCAP 

PRODUCED BY 
THOM 

PANUNZIO AND 
WILLIE NILE 
AS 0620- S A 




AS 0620 

STEREO 

Time: 3:41 

® 1981 Arista 
Records, Inc. 




SHINE YOUR LIGHT 

(Willie Nile) 

WILLIE NILE 

UNAUTHORIZED DUPLICATION IS A 
e ab VIOLATION OF APPLICABLE LAWS s 

nsta Records. Inc ,6\N- 67 ^ 



' ' ' 







DRF 24526 
Pub: Abe Olman 
Music - ASCAP 
Time - 2:55 


MADE IN U. S. A. 






BETTY'S BLUES 

[Betty Smith] 

THE BETTY SMITH GROUP 

Accompaniment Directed By 
Malcolm Lockyer 


45-1819 


^CASTING AND 


' - 



DRF 24763 
Pub: Joy Music 
ASCAP 
Time - 2:50 


MY FOOLISH HEART 

(Young; Washington) 

THE BETTY SMITH GROUP 

Accompaniment Directed By 
Malcolm Lockyer 

Upcasting and 



owned 



PROMOTIONAL 

COPY 

NOT FOR SALE 

STEREO 

VOCAL 
Time: 2:48 
ST-IL-53 1 02-SP 
® 1 987 Island 
Records, Inc. 

All Rights 
Reserved. 



MY L'lL GIRL (MA TIT FILLE) 

(S. Dural) 

BUCKWHEAT ZYDECO 

Produced by Ted Fox 
Edited from the Island LP 90622 - 

"ON A NIGHT LIKE THIS 


45 RPM 
7-99396 
A SIDE 

Pub., Whitewing 
Music (BMI) 


Rights 


^ VIOLATION 



Produced by 

George 

Martin 


From the 
f Warner Bros 
Album 
BSK 3017 
HARBOR 


£ Of- VWIQ) ^ 
*° iSiMi ° 


PROMOTION NOT FOR SALE 


mw 
m k i 


STEREO 

WBS83S7 

(UXX0546-S 


(D. Peek) 

WB Music Corp.-ASCAP 


% 


§ p 197 7 Warner Bros 

- >r °s , n Records Inc. 

C * 33 00 Warner BIvcl BorD^ 


Made 


Fc ORos, IMC., A SUBS' 0 ' 


7PRO-79820 

101692 

(from the LP 
"ACE JUICE" 

Cl -90925) 






Produced by: 
M.C. Hammer 
Co-Produced by: 
James Earley 



ACE+JUICE 

LOVE TRAIN 

(F. Pilate-M. Cooper) 


. MARCA 



^ r/ 0 N i S A VIOLATION 




r FOLKWAYS Records ^ 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 

® © 1981 by Folkways Records & Service Corp. 


FXM 42 2 A I 

Flair Music 


45 RPM 
Side 1 


TIME AFTER TIME 

(Bob Everhart, Royal Flair Music Pub. BMI) 

BOB EVERHART 



r FOLKWAYS Records " 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
® ©1981 by Folkways Records & Service Corp. 


FXM 422B 

Flair Music 
(BMI) 

2:57 


A TOAST TO ROSIE 

(Bob Everhart, Royal Flair Music Pub. BMI) 

BOB EVERHART 



Vocal with 
Orchestra 

H80W-2736 


Monument Music 
Inc. - SMI 
Time: 2:26 



MARINA GIRL 

L. Stallman * R. Gonzales 

THE HARVEY BOYS 

Orchestra Conducted By . 

ARCHIE BlEYER 

' C °*0S IHC " 





45 RPM / 

. 1 \ 

' / ;• .. \ \/, 

1306 

■ /-I \ 

1 I / 

'1 

Mecca Music \ 

ASCAP \ 

limes 2:31 * 

%m< J j ' -X' ' / *■ 

\ ■ ■ 1 / 

xfmts / 

NOTHING IS TOO GOOD FOR YOU 

• C- 

f. Rich ■ R. Martinelli 


THE HARVEY BOYS 


Orchestra Conducted By < 

ARCHIE BLEYER <0^’ 

7 C °#DS INC.Nt^ 





From the 
<p Warner Bros. 
Album 
ip BSK 3421 
NOW WE 
MAY BEGIN 


Four 
Knights 
Music Co./ 
Irving Music, 
Inc.-BMI 


SAME OLD STORY (SAME OLD SONG) 
(Joe Sample/Will Jennings) 

©1980 Warner Bros. Records Inc. 

a Warner Communications Company 

0 * m * ° 

' n e W® , o » " 

r 6 o«i e „,d 




) 




From the 
«p Warner Bros, 
o Album 
* BSK 3421 
NOW WE 
® MAY BEGIN 



Virginia 
Aaron Music 


TENDER FALLS THE RAIN 

(Randy Crawford) 

©1980 Warner Bros. Records Inc. 

j> a Warner Communications Company 

°* a O 



e 


K 



Spiritual 


Excellorec 

BMI 

Time: 2:41 


CRYING DAYS WILL BE OVER 

(O. W. Brown) 

. . SISTER EMMA TUCKER A 



Spiritual 


Excellorec 

BMI 

Time: 2:50 


WHO'LL BE A WITNESS 


(E. Tucker) 


SISTER EMMA TUCKER 


N A 5 H SOft 
Record Co 


Nashville, Tenn. 


/ 




REPRISE RECORDS 


PROMOTION 


NOT FOR SALE 


BENNY 
WHITEHEAD 

A Youngan 
Production 
Produced by 
Chip Young 


Intro: :06 


BABY MY HEART 

(Benny Wh itehead -B i I ly Swan) 
Combine Music Co. - BMI 
W Recorded At Youngan Sound Studios 

-IS 


% 




01972 Warn 


er 






Bros. Records Inc 


S/O/v 


OF WARNER BROS 


Rec° 








WHITEHEAD 

A Youngan 
Production 
Produced by 
Chip Y oung 


REPRISE RECORDS 

HOT FOR SALE 

STEREO 

REP 1121 

(QTN01 70)S 

353 

Intro: : 06 


BABY MY HEART 

(Benny Whitehead-Billy Swan) 
Combine Music Co. - BMI 
tsv Recorded At Youngan Sound Studios .o* 

©1972 Warner * 

Bros. Records Inc, 


^O s A Bros. Records Inc. « 
D ' V,s, on of Warner bros. ptC °* 


^uct BROADMsr//v, 



45RPM 
422 852 164-7 
SIDE 1 
Tim®: 4:56 

Robert Cray Music 
admin, by Songs 
of PoiyGram 
international, Inc. 

' (BMi) 
Produced by 
Robert Cray 


Original version from the Mercury CO & Cassette 
314 526 867-2/4 - “SOME RAINY MORNING* 

® 1895 PoiyGram Records, Inc. 

°HUd03 CI3ZmOHinVNfl 






Calhoun St. Music/ 
Robert Cray Music/ 
Hecks! & Jekyll Music 
admin, by Bug 
Music Inc. (BMi) 
Produced by 
Bruce Bromberg 
& Dennis Walker 
Executive Producer: 
Larry Sloven 


(D. Amy/R. Cray/R. Cousins) 

ROBERT CRAY 

; (-r st;: 

*;■ i ■ 

© 1986 PoiyGram Records, Inc. 

^Udoo o^zmoHinvNR 


422 - 852164-7 





GREAT 






Foments in 


4*L* 







'it. * 

»• 


1 -*>% 


f 33 1/3 RPM 
4 NONBREAKABLE 

* MADE IN U.S.A. 


PRODUCED FOR 

FORD DIVISION 
FORD MOTOR COMPANY 


$ 


SIDE f 


NOT FOR SALE 


f? 5 * CARL HUBBELL • IRIS SPEAKER • TY COBB 

BABE RUTH - DIZZY DEAN 


PRODUCED BY 

BUD GREENSPAN AND JOHN HAMMERSTEIN 
In Association with 
COLUMBIA TRANSCRIPTIONS 


ZTV 26608 


gjgK? 


•I 


GREAT 

MOMENTS IN 


PRODUCED FOR 

FORD DIVISION 
FORD MOTOR COMPANY 

SIDE 2 

NOT FOR SALE 

CY YOUNG - JUDGE KENESAW MOUNTAIN LANDIS 
CONNIE MACK • HILDA CHESTER * 

BOBBY THOMSON * RED BARBER 

PRODUCED BY 

BUD GREENSPAN AND JOHN HAMMERSTEIN 
In Association with 

COLUMBIA TRANSCRIPTIONS ' I' 


33 1/3 RPM 
NONBREAKABIE 
HADE IN U.S.A. 


/ 7 ' 

<• U . 

■ 

s, - ' 




ZTV 26609 



'[] i ft l ILL II i i 




DRUG STORE 

NtMMSMHMW 


■■■■MMamaami 






rta STEREO RECORDS may be played on any modern phonograph with a ngntwcignt tono arm 
will hear excellent sound reproduction on a mono player and lull stereo sound on a stereo pk 

rlnnnflrtf is the RCA trademark for a new development in record manufnctu' mg that 
provides a smoother, quieter surface and improved ability to reproduce 
musical sound. This lightweight record also virtually eliminates warpage and turntable slippago. 


>y RCA Corporation • © 1971. RCA Records. New York. N.Y. • Printed in U.S.A. 


Hr inn Studio, Tyler, Texas/ Recording Engineer: Robin Hrian • Special thanks to II. L. Voelkcr, Don Miller, Randy Fouls and Robin Brian for their assistance, 
is — lead vocal, guitar, bottleneck guitar and Jew's harp/David Stanley — bass, guitar, lead vocal on "Dog Song” and background vocal 

II — guitar, bast and background vocal/Bobby Tuttle — pedal steel, background vocal/ Ken Murray — percussion muomxPAatAjM. pa.tkht no. 




Disc jockeys listen to a lot of records that never get 
on the air; many of these are by major artists, not to 
mention those by the multitude of new groups. I guess one becomes 
pretty callous after awhile. But one day after a long dry spell, I happened to hear 
a side of the album you are now holding — and it knocked me out of my chair. Not 
only had I been playing records by Ronny Weiss on the radio in Dallas, Texas, 
for years (being a Texas hoy myself), hut I found that now he has graduated and 
it is fine. The country influence that is woven into the melody lines of these songs 
has a feeling that conies from deep within, and that same feeling is rekindled 
each time I hear these sides. These guys ain’t putting anybody on — they’re for real. 

As of this writing, my favorite cut is Wish I Could See You Again. You will fmd 
your own favorites, but listen to mine on the way through. * 

Rio Grande does probably some of the finest vocal work I have heard, and t^je songs on 
this allium are equal to the task. Listen to it — it's a heavyweight, country gas. 


Ron McCoy 

Program Director 

Progressive Rock Station, KNAC-FM 
Long Beach, Calif. 
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Side l 

Side 2 

Stereo LSP-4454 

Idle Iduhcllc (3:511 

Wish I Could See You Again (3:06) 

RIO GRANDE 

Me and My Wife (2:59) 

What Do You Do When Love Flies Out Your Window ( 2:08 ) 

Produced by 
Dale Hawkins 

End of the Rattle 1 3:46 1 

Before My Time (3:32) 

Sue Ann (3:35) 

Nice and Easy (4:21) 

So Good to Be Free (3:22) 

Dog Song (4:17) 
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Mothers Milk 2:14 ^ 

Lately 2:40 

Turn Your Will 2:40 


John Francavilla— Lead Vocals &. Guitar 
Kim St arner— Guitar & Vocals 
Tom Steinmann —Bass &. Vocals 
Vito Ray— Drums, Synares,,& Vocals 
Backing Vocals by the Dutch Masters 
Produced by Perry Brandston &. Vito Ray 


All Songs by John Francavilla except 
Mother's Milk, lyrics by Paul 
Ricciardelli and Stellazine By 
Starlight, lyrics by Francavilla, Ricciardelli. 
Arranged by Zanoni 

Recorded At Blank Tape N.Y.C 

Recording Engineers— Joe Arlotta, John Bradley 

Mix Engineer— John Bradley 

Disc Mastered at Sterling Sound N.Y.C. 

Disc Mastering— Ted Jensen 

Graphics— Glenn Miller 

Thanks to Ryan Walter Bradley for waiting 


“Turn Your Will" 


All Songs ® &. ® 1982 Zanon Records ASCAP 

Zanon Records 
184 Franklin St. #8 
NYC 10013 
(212) 226-0617 


DC - 8298 


Camouflage 2:12 
To Entertain You 3:14 
Stellazine By Starlight 


TO ENTERTAIN YOU 
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I cane up from the well 
when you rang your bell. 

To bring you pleasures all 
on the count of your spell. 

Don’t you know that l’n trying 
to compel 1 you 

Don’t you know that I’m here 
to entertain you, 
to entertain you. 

Money is only a word 
in this world of absurds. 

You'll qet all you deserve 
if you obey my word. 

Don't you know that I’m trying 
to compel 1 you 

Don't you know that I'm here 
to entertain you, 
to entertain you. 

Holy people think that their souls 
never stink. 

But they don't know that I get 
everyone who I seek. 

They don't know that I'm trying 
to compell you 

They don't know that I'm here 
to entertain you, 
to entertain you. 

I came up from the well 
when you rang your bell. 

To bring you pleasures all, 
on the count of your spell. 


Don't you know that I'm trying 
to compell you 

Don't you know that I'm here 
to entertain you, 
to entertain you. 
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Turn Your Will 
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LATELY 


Latoly, I'm a littlo strange 

Lately, 1 need a change 

Lately, I'd like to rearrange your face 

Lately, I'd like to rearrange your ffee 

CHORUS i La, La, La, La, Lately 

La, La, La, La, Lately 

La, La, La, La, Lately 

La, La, La, La, Lately 

It'e too lato 
It's too late 

Lately, I'm a little sad 

Lately, Been a little bad 

Lately, I'd like to try to stab your heart 

Lately, I'd like to try to stab your heart 


CHORUS 



ou 'vo 90 t to torn, torn your « „ .tone 


Lately, I sleep alone 

Lately, I should have telephoned 

Lately, I'd like to hoar you moan my name 

Lately, I'd like to hear you moan my name 


CHORUS 


CHORUS 


CHORUS 




A 

1 . Achtung Achtung 
Achtung Achtung 

lassen Sie sich nicht tauschen 
obwohl es zunachst so aussieht 
als ginge es um Ihre Unterhaltung 
geht es doch letztlich darum 
da B Sie Ihre Sympathien 
und Ihr Geld 
dem TRIO geben 
ab dafiir 


2 . J a J a J a 
Ja Ja Ja 

Wenn du willst dafi ich komme 
mach mir erst mal Platz 
wenn du willst daB ich bleibe 
schmink dich erst mal ab 
wenn du willst daB ich mache 
biete erst mal an 
wenn ich dann keine Lust hab 
bist du immer noch dran 

Ja Ja Ja Ja Ja Ja Ja Ja Ja 

immer konsumieren um das alles zu ertragen 
und jetzt gehts dir an den Kragen 
und da fragst du immer noch wieso 

Ja Ja Ja Ja Ja Ja Ja Ja Ja 

Wenn du denkst daB ich Angst hab 
leek mich erst mal am Arsch 
glaubst du daB das so gut ist 
glaubst du mir macht das SpaB 
denkst du du kannst dich halten 
du bist immer noch da 
komm wir gehn erst mal schieBen 
Flash Gordon 

ra-ta-ta-ta-ta-ta-ta- bu-bu-bu-bu 

Ja Ja Ja Ja Ja Ja Ja Ja Ja 

immer nur besoffen um das alles zu ertragen 
und jetzt fliegen endlich Steine 
und da fragst du immer noch wieso 


And the monkey wrapped his tail around the flag- 
to show his arse-hole 
to the one two three 

Broken hearts for you and me 

I guess we agree 

the party ’s over now it’s plain to see 
Broken hearts for you and me 
Why should we stay 

you know it’s better if we go our own ways 
Broken hearts for you and me 
We tried our best 

too little future though and too much past 

Broken hearts for you and me 

Don’t you cry 
kiss me good-bye 

Broken hearts for you and me 

We made so many mistakes 

we know it better now but it’s too late 

Broken hearts for you and me 

Why should we stay 

you know it’s better if we go our own ways 

Broken hearts for you and me 

Don’t you cry-ie-ie-ie 

just kiss me good-bye - ie - ie - ie 

you know why-ie-ie-ie there are 

Broken hearts for you and me 

Don’t you cry-ie-ie-ie 

just kiss me good-bye - ie - ie - ie 

you know why-ie-ie-ie there are 

Broken hearts 


e Heino de Witt Oder watt sitzt in der Bar 
die Pfeife in der Hand 
schaut er dem TRIO de Janeiro zu 
wohlwollend 

May you be a child or mother 

I need your love right now 

be it you or any other 

build me up somehow 

fill me up with all your lovin 

give it all to me 

I don’t care how you do it 

but give me your energy 

Oh woman rescue me 
I feel like I can’t go on 
Oh woman rescue me 
I feel like I can’t be strong 
Oh woman rescue me 
I feel like I can’t go on 
Oh woman rescue me 
I feel like I can’t be strong 

May you be a child or mother 

give me all you got 

I don’t care how you do it 

but woman woman woman make me hot 

fill me up fill me up with all your lovin 

give it all to me 

I don’t care how you do it 

but give me your energy 

Oh woman rescue me 
I feel like I can’t go on 
Oh woman rescue me 
I feel like I can’t be strong 
Oh woman rescue me 
I feel like I can’t go on 
Oh woman rescue me 
I feel like I can’t be strong 

Zuviel Nerv zuviel Nerv 
gib mir Energie 
zuviel Nerv zuviel Nerv 
Oh woman rescue me 


7. Los Paul 


Ja 

Ja Ja Ja 

J a 

Ja 

Ja Ja Ja 


If 

you won’t 

be 

my 

brother whatchu 

wanna be 

if 

you won’t 

be 

my 

sister whatchu 

wanna be 

if 

you won’t 

be 

my 

brother whatchu 

wanna be 

if 

you won’t 

be 

my 

sister whatchu 

wanna be 

if 

you won’t 

be 

my 

brother whatchu 

wanna be 

if 

you won’t 

be 

my 

sister whatchu 

wanna be 

Ja 

Ja.Ja Ja 

Ja 

Ja 

Ja Ja Ja 


einen noch 





Ja 

Ja Ja Ja 

Ja 

Ja 

Ja Ja Ja 



3 . Rummer 

Rummer oooh Rummer 

mein Herzl ist nicht mehr da 

ist nicht mehr da 

Trauer oooh Trauer 

wie schon wars im letzten Jahr 

jetzt ist sie nicht mehr da 

ich habe Rummer 

Heartaches ooh heartaches 

mir tut das Herz so weh 

tut mir so weh 

Tranen oooh Tranen 

weil ich sie nicht wiederseh 

niemals mehr wiederseh 

habe ich Rummer 

help me baby is it really so hard to understand 
help me baby is it really the Ende 


4. Broken hearts for you and me 

Es ist Zeit fUr etwas Flottes 
Stimmung gute Laune 
Die Damen in den Innenkreis 
die Herren in den AuBenkreis 
in Gegenrichtung 
Marsch - Fox 


5 . Nasty 

Nasty is the feeling nasty is the feeling 
nasty is my feeling for you 

crazy how I loved you crazy how I loved you 
crazy how I fell for you 

dirty when I hear you dirty when I see you 

dirty when I feel you close to me 

hurtin ’s gonna come up hurtin ’s gonna come up 

hurtin ’s gonna come up you see 

evil ’s gonna turn out evil ’s gonna turn out 

evil ’s gonna burn out my heart 

feelings that are old feelings that are cold 

feelings that are broken apart 

nothing ’s gonna help nothing ’s gonna help 

nothing ’s gonna help us from here 

fussin and fightin fussin and fightin 

fussin and fightin is near 


I can’t 

go 

on 

with 

this 

feeling 

bout 

you 

I can’t 

go 

on 

with 

this 

feeling 

bout 

you 

I can’t 

go 

on 

with 

this 

feeling 

bout 

you 

I can’t 

go 

on 

with 

this 

feeling 

bout 

you 

ich liebe 1 

iich nicht mehr 



I can ’ t 

go 

on 

with 

this 

feeling 

bout 

you 

ich will dich 

nicht mehr 



I can’t 

go 

on 

with 

this 

feeling 

bout 

you 

ich brauche dich nicht : 

mehr 



I can’t 

go 

on 

with 

this 

feeling 

bout 

you 


uh uh uh uuuh 


Los Paul 

du muBt ihm voll in die Eier haun 

das ist die Art von Gewalt die wir sehn wolln 

wenn auch nicht spurn wolln 

Schnell gesehen schnell geschossen 

gute Aktion 

zwei Mann gleich bei ihm schade 
was gibt es noch zu tun 
action action 

Du hast Macht iiber mich 
trotzdem brauch ich dich nich 
und ich will dich nich mehr 
ich werd dich jetzt verlassen 
und dann kannst du mich 
von hinten sehn 

Leiht euch Rohle daraits uns besser geht 

da heiBt es Flagge zeigen 

was haben Sie fur hiibsche bunte Rnopfe 

an der Uniform 

Danke schon batsch 

Soviel Pelze ham mich etwas abgelenkt 
bei so ’nem ernsten Thema 
Schwanzparade 

warum sind keine Fotografen hier 

Du hast Macht iiber mich 
trotzdem brauch ich dich nich 
und ich will dich nich mehr 
ich werd dich jetzt verlassen 
und dann kannst du mich 
von hinten sehn 


Los Paul 

6. Energie du muBt ihm voll in die Eier haun 

das ist die Art von Gewalt, die wir sehn wolln 
Braune Burschen spiilen am Strand wenn auch nicht spurn wolln 

auf selbstgemachten f olkloristischen Instrumenten 

geschmeidige Rorper wiegen sich im Mondlicht Du hast Macht iiber mich 

Vom Grand Hotel trotzdem brauch ich dich nich 

weht der Nachtwind hin und wieder und ich will dich nich mehr 

einige Takte Tanzmusik heriiber ich werd dich jetzt verlassen 

Gliiser klingen Lachen weiBe Jackets und schtine Frauen und dann kannst du mich 


1 . Sabine Sabine Sabine 


4. Ja ja wo gehts lank Peter Pank schonen dank 


(I love you I love you) 

(I love you I love you) 

Hallo Sabine . 

(Sabine Sabine Sabine Sabine Sabine) 
ah wie gehts na 
paB mal auf 

(Sabine Sabine Sabine Sabine) 
ja is im Radio 

und ah die hatten diese Musik im Radio 

und ah da muflt’ ich natiirlich an dich denken 

(Sabine Sabine Sabine) 

veil du ja auch letzt mal gesagt hattest 
ich soil ruhig wieder anrufen 
(I love you I love you) 
doch doch hast du gesagt doch 
doch bestimmt bestimmt 
\ und dann diese Musik weiBt du 
'ja und dann dacht ich ruf doch mal an 
|was hallo hallo Sabine 
^nee nee nee nee ich dachte nur 
(Sabine Sabine Sabine Sabine Sabine) 
ja wie wie wie ah nee ach 
na weiBt du doch 
(Sabine Sabine Sabine Sabine) 
ja nee nee das das seh ich nich so 
das muB ja auch nich sein 
(Sabine Sabine Sabine) 

nee weiBt du doch das ist doch jetzt 

du und ich weiBt du doch wie letzt mal 

(I love you I love you) 

wieso das versteh ich nich 

letzt mal hast du ganz anders 

also was 

ja genau genau 

k und da hast du gesagt das war alles dufte 
und das ginge ruhig so und ah 
(Sabine Sabine Sabine Sabine Sabine) 
was ach hor doch is ja gar nich wahr 
ach Mensch nee und iiberhaupt das is 
(Sabine Sabine Sabine Sabine) 

nee wenn das so is dann paBt mir das auch nich 
was nee nee nee 

klar war das dufte und wiird mich auch 
■ (Sabine Sabine Sabine) 
ja Oder doch wa 

nee weil ich mein das ist doch alles nich 

so wichtig 

Mensch Hauptsache du und ich 
und zusammen und wohlfiihlen Oder 
(I love you I love you) 
kutschie na nix mit kutschie 
hat sich ausgekutschiet 
(I love you I love you) 
na denn ab dafiir 

okay ja ja alles klar alles klar 
muB ja auch'nich 
(I love you I love you) 
ll j a is klar du rufst dann wieder an 
oder nee nee das is schon in Ordnung 
is schon in Ordnung 
(I love you I love you) 
okay tschiiB 


2. Sunday you need love Monday be alone 

You see her dancing out on the floor 

Sunday you need love Monday be alone 

you wanna wanna wanna have her like before 

Sunday you need love Monday be alone 

but you gonna use her shape her for your needs 

Sunday you need love Monday be alone 

you gonna make promises you never never keep 

Sunday you need love Monday be alone 

you gonna leave her out on her own 

Sunday you need love Monday be alone 

cause Sunday you need love Monday be alone 

Sunday you need love Monday be alone 

Hey you you you you 

tender young lady 

wonder where you go 

where you sleep tonight 

Sunday you need love Monday be alone 

Hey you 

everlovin woman 
beware you don’t pass 

the borderlines of light again tonight 
Sunday you need love Monday be alone 


You gonna use her use her shape her for your needs 

Sunday you need love Monday be alone 

You gonna make promises you never never keep 

Sunday you need love Monday be alone 

You gonna leave her out on her own 

Sunday you need love Monday be alone 

cause sometimes you want her want 

her then again you don’t 
Sunday you need love Monday be alone 
Sunday you need love love Monday be alone lone 
Sunday you need love Monday be alone 

Hey you you you you 

tender young lady 

wonder where you go 

where you sleep tonight 

Sunday you need love Monday be alone 

Hey you 

everlovin woman 
beware you don’t pass 

the- borderlines of light again tonight 
Sunday you need love Monday be alone 


Tage in der Nacht ganz allein das muB sein 
was man da so macht .in der Nacht ganz allein das muB sein 
immer nur zu drein is nich gut geht nich gut muB nich sein 
lieber mal allein in der Nacht ganz allein das muB sein 


Ja ja ja ja ja ja ja 

Sozialisationsdiskussion 
Aggression kommt davon weiB ich schon 
Audio Video Kommunikation 
044352300 Telefon 

Ja ja ja ja ja ja ja 

Wo gehts lank Peter Pank schonen dank 
voll im Block keinen Bock oder doch 
liegen bleiben erst mal sehn wird schon gehn 

wird schon gehn 
immer ran gleich ran gleich ran gleich ran 

Ja ja ja ja ja ja ja 

Alles was du willst wenn du willst das muB sein 
alles was du brauchst nimms dir auch das muB sein 
alles was dich stort schmeiB es weg laB es sein 
laB es sein 

alles was dich nervt mach kaputt kurz und klein 
Ja ja ja ja ja ja ja 


Better find someone else 
to treat you well 
better find a good man 
to give you some respect 


3 . Nur ein Traum 


You by my side here in my car 

makin it bright wherever we are 

you in my arms I touch your skin 

ain’t been so happy since I don’t know when 

Hold tight hold my hand 

look at me and you’ll understand 

kiss me say you’re my girl 

You’re the happiest person in the world 

Nur ein Traum 

Nur ein Traum 

Nur ein Traum I know 

Nur ein Traum I know I know 

Nur ein Traum I know but I wish it was real 

Hold tight hold my hand 

look at me and you’ll understand 

kiss me say you’re my girl 

You’re the happiest person in the world 

Nur ein Traum I can’t forget her 
Nur ein Traum I wanna have her 
Nur ein Traum can’t forget her 
Nur ein Traum wish I had her 
Nur ein Traum 

Hardest part is when hopes fall 
you got nothin at all 
hardest part is when dreams die 
please do keep ’em alive 
I need ’em to survive 
Yes yes yes yes 

One two three 


5. Ya ya 

Sittin in the la la 
waitin for my ya ya aha 
may sound funny 

but I don’t believe she’s comin aha 

Hey baby hurry 

don’t you make me worry aha 

may sound funny 

but I don’t believe she’s comin aha 


6 . Danger is 

Comin nearer it’s in the air 
gettin clearer it’s everywhere 
hidden worries seem to grow 
uneasy feelings wherever I go 

Danger is danger is danger is 
danger is danger is danger is 

We’re drifting further from the things we love 
sending prayers to the heaven above bove bove 
shades of menace becomin real 
trouble comin I can feel 

Danger is danger is danger is 

Da Gefahr da Gefahr da Gefahr 
da Gefahr da Gefahr da Gefahr 


Nur ein Traum weiBt du noch Schatz 
Nur ein Traum damals auf der Autobahn 

Nur ein Traum die Fahrt von Holzminden nach Oldenburg 7- TRIO 


Nur ein Traum unser VW war alt und klapprig 

Nur ein Traum das machte uns nichts aus 

Nur ein Traum dein Haar roch nach Griinem-Apf el -Shampoo 

Nur ein Traum ich saB am Steuer die Hand 

an der Kniippelschaltung 
Nur ein Traum du neben mir die Hand auf meinem Knie 
Nur ein Traum uh uh uh uh uh wir waren so gliicklich 

Liebe Freunde 

diese Geschichte hat einen entscheidenden Fehler 

etwas Entsche idendes fehlt 

namlich sie saB nicht neben mir 

urn die Wahrheit zu sagen 

hat sie nie neben mir gesessen 

Nur ein Traum was bleibt ist die Autobahn 

Nur ein Traum der alte VW 

Nur ein Traum und ich allein die Hand 

an der Kniippelschaltung 


Bommerlunder and me wanna go home 
Bommerlunder and me wanna go home 


TRIO 
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Side One 

1. SHIP OF THE FUTURE 

(By Mark Jordan & David “Rip" Stock; Froggytunes-Walden, ASCAP. Time: 2:37) 

2. OVER THE HILL 

(By Mark Jordan & Joshua Rico; Froggytunes-Walden, ASCAP. Time: 6:51) 

3. PLEASE SEND ME 

(By Percy Mayfield; Venice, BMI. Time: 4:35) 

4. BABY LEROY 

(By Joshua Rice; Froggytunes-Walden, ASCAP. Time: 3:44) 

Side Two 

1. ROYAL FOOL 

(By Mark Jordan & Joshua Rice; Froggytunes-Walden, ASCAP. Time: 3:21) 

2. WEST WIND 

(By Mark Jordan & Joshua Rice; Froggytunes-Walden, ASCAP. Time: 3:15) 

3. LONELY AVENUE 

(By Doc Pomus; Progressive, BMI. Time: 3:40) 

4. ISLAND SUN 

(By Mark Jordan; Froggytunes-Walden. ASCAP. Time: 3:29) 

5. SMOKEHOUSE 

(By David “Rip" Stock; Froggytunes-Walden, ASCAP. Time: 3:58) 

6. LEBANESE PACKHORSE 

(By Thomas J. Tindall; Alwin, BMI. Time: 0:40) 


The personnel is: 

Mark Jordan, piano, Fender Rhodes electric piano, Hammond organ & guitar 
T. J. Tindall, vocals & guitar; 

Dan Friedberg, bass & acoustic guitar; 

David “Rip” Stock, vocals, drums & percussion. 

Michael Ziegler plays guitar on Smokehouse & Lebanese Packhorse 
Norman Pride plays conga on Ship 01 The Future & Island Sun 
The Brookmead Mumble Choir appears on Smokehouse 
Carried by Bob Finkle & Harry Sandler (Courtesy of Harry's Mother & Chas. Gerber) 
Dedication: Daniel Lerner 

Recording engineers: Bob Liftln & Dean Evanson at Regent Sound Studios; 
Adrian Barber & Dr. Zoom at Atlantic Recording Studios 
Re-mix engineer: Dean Evanson 
Mastering by Dean Evanson & Bob Liftin 
Photography: Dudley Dickinson 
Album design: Haig Adishian 
PRODUCED BY JACK SHAW & JOEL DORN 
Exclusive management by Dick Waterman, Avalon Productions. 

© 1970 Atlantic Recording Corporation Printed in U.S.A. 

COTILLION RECORDS 

DIVISION OF ATLANTIC RECORDING CORPORATION 
1841 Broadway, New York, New York 10023 
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THE GLASS FAMILY 
ELECTRIC BAND 

The Glass Family is 

Ralph Parrett - vocals, guitar / David Capilouto - keyboards, bass 
Gary Green - drums U percussion 


SIDE ONE: 


House o( Glass 

(3:12) 


Born in the U.S.A. 

(2:32) 

Once Again 

(2:40) 

Sometimes You Wander 
(Henry’s Tune) 

(3:01) 

The Means 

(4:11) 


SIDE TWO: 
I Want to See My Baby 

(3:46) 

Lady Blue 

(2:46) 

Passage #17 

(2:32) 

Mr. Happy Glee 

(2:37) 


Guess I’ll Let You Go 

(2:48) 


Do You Remember 

(3:22) 


Agorn (Elements of 
Complex Variables) 


(4:12) 


PRODUCED BY RICHARD PODOLOR 

All selections written by Ralph Parrett with the exceptions of “I Want to See 
My Baby” and “Agorn,” which were written by Parrett, David Capilouto, and 
Gary Green / Recorded at American Recording Studios, Studio City, Cali- 
fornia / Engineering: Bill Cooper and R. Podolor / Cover photo: Fred Sha- 
piro / Liner photo: Phil Kaufman / Art Direction: Ed Thrasher 


WARNER BROS.-SEVEN ARTS RECORDS, INC,, A SUBSIDIARY & LICENSEE OF WARNER BROS.-SEVEN ARTS, INC., 4000 WARNER BLVD., BURBANK, CALIF.; 488 MADISON AVE., NEW YORK, N.Y. MADE IN U.S.A. 
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THANKS TO: 

Andy Lombardi 
Scott Kemp 
Gerry Gigon 
Scott Michaud 
Debbie Tulis 
James Watt 
Gary Burgard 
Anne Fehsenfeld 
Bob Yarrow 
Shirley Rondinone 
Too much too soon 


David Bergstrom 
Ovation Guitars 
Ray & Pete 
Ralph & John 
Jeff Ehrlich 
Rich Gagliardi 
Linda Desmond 
Sharon Thrall 
Barry Bedrossian 
Duval Singleton 
Wildwood 


SPECIAL 
THANKS TO: 

Greg Gioia 
Maryellen Sayles 
Natalie Kucman 
Brian O'Leary 
Mike Fortunato 
Joann Lombardo 
Bill Hudak 
Sal Sinsigalli 
Our Parents 
Our Fans 



The ONYX Album was produced & arranged 
by Jonathan Sayles 

Cover by: Gerry Gigon 

Photos by: Maryellen Sayles 

& Scott Michaud 

Engineered by: Bill Hudak 


WILDWOOD 




ANDY HOUSE 






Billy Douglas: 
vocals 


Side One: 

Stake Thru My Heart (iis bpm) 

Side Tu: 

Give It All To Me (99 bpm) 


Words & Music: Brunjes/ Douglas 
Produced By Tommy Brunjes & Tod Levine 
Recorded At: Roxie. MYC./ Funky Town, CT 
Mixed At: Power Play, N.Y.C. 

Engineered & Mixed By Tod Levine 
Assistant Engineer: Franz Verna 

Design & Photography: Don Brunjes Jr. 

Crew, John Maddalone & Adam lerner 

Special Thanks: 

Will Carlan & Modern Age Management, 

Deborah Brown (voiceover on "Give It All To Me"), 
The Scrap Bar, Camouflage, Tommy Nappi. WFUV 
Ray White VVNEW-FM. Marc Josephson, Bill Ricciardi 
The Rib, Bob Stander, John Ktondes. Molly Myall, 
Joanie & Cohorts, Jean Pierre, RMI Inc. 

<§>01988 GO RECORDS 

Information & Fan Club: 

RO. Box 1731 

Rockefeller Center Station 
New York. NY 10185 




Tommy Brunjes: 

drums bass/ keyboards/ 
backing vocals 



Herbl Tribino: 
keyboards/bass/drums 






John Raggs: 
trotless bass keyboards 
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A product of PIcKwicK International, Inc., Long island City, l New <ork. 


wr POPULAR • w 

Favorites 


Design has created a series of Family Favorites — covering everything from "When 
the Saints Go Marching In” to the Beethoven Fifth Symphony; from Broadway's cur- 
rent favorites and standards to Flamenco music from Spain and Italian popular music. 

Music is so intensely personal, so much a matter of what you yourself feel — and 
let the rules go hang — that the only sensiblebasis on which you should build your library 
is personal choice. If you like it, then by all means it belongs in your record collec- 
tion. Enjoy it and play it with pride. 

There's been a vast upsurge in interest in all kinds of music in America in recent 
years. Musicals are among the most successful of Broadway offerings. Night clubs 
featuring a Dixieland band can always count on filling the house. More people buy 
tickets to opera and symphony concerts each year than attend professional sports 
events. Dance bands remain as popular as ever. 

Contributing to this upsurge has been the ready availability of quality low-cost re- 
cordings of familiar favorites by outstanding popular, Broadway, semi-classical and 
classical artists — recording such as those you’ll find on the Design label. These record- 
ings make it possible for you to build a library of your own personal favorites at a frac- 
tion of the price you’d have expected to pay even a few years ago. 

Design’s modern studio and manufacturing plant, featuring the latest equipment 
coupled with the company's low, low prices have made it possible to offer record 
buyers the world’s finest music recorded by outstanding artists without sacrificing 
quality. The record you hold in your hands, made to standards as critical as any set in 
the industry, consists of pure vinyl. 



Those albums offer you an unexcelled value In 
quality recordings. They are the result of a 
combination of skilled modern engineering tech- 
niques and the very finest recording equipment. 
These albums are recorded on 3-track Ampex 
tape recorders, using RCA, Altec and Electro- 
Voice microphones and, as a result, produce the 
truest possible tonal quality. In order to give 
you the most outstanding reproduction from the 
tapo to the record, the tapes — mastered by a 
Westrox Feedback Cutter — are pressed from a 
high-quality vinyl formula under very proclse 
manufacturing conditions. These records are 
recorded with the RIAA characteristic. Frequency 
rosponso is from 20 to 20,000 cycles per second. 
For true enjoyment and top quality, no finer 
rocords can be purchased at any pricol 



(Printed In U.S.A.) 


Manufactured by Keel Mfg. Corp., Nauppauge, L.l. 







FRANCO FALS1NI - Vocals, Guitars, Synthesizers 
RICHARD URSILLO - Bass 

STEVE HEAD — Drums, Keyboards on Vision's Fugitives: 

The Crowd 

MARCO MARCOVECCHIO plays drums on She’s Gonna Grow On You 
and Barnhaus Effect No. 2 

KEITH EDWARDS plays drums on Vision's Fugitives: The Crowd 

All songs composed and arranged by Franco Falsini and Sensations Fix 

PRODUCED by Franco Falsini 

Recorded at Sensations Fix Studio, Florence, Italy 

Mixdown at Willow Mill Recorders Studio, Falls Church. Virginia 

ENGINEER - Gilbert Jullien 

Cover painting by Loutfi Jacobian 
Cover design — Paul Whitehead 
Management — Antony Harrington 
Executive Producer — Steve Bush 

Special thanks to Kurt Vonnegut Jr. for inspirations 



ALL EARS RECORDS, 

1420 N Beachwood Drive, Hollywood, California 90028 
Division of T.H.E. Company 


Side 1 

Project Wishing Well 3:11 
Fleetwood Trip L-track 2:08 
Barnhaus Effect No. 2 4:35 

Fix A Drinking Fountain: Cold Nose Flashback 3:11 
Fortune Teller 5:03 

Warped Notions Of A Practical Joke 3:34 
Side 2 

Secret Orders For Operation Brainstorm 3:15 
Chelsea Hotel (Room 625) 2:39 
She's Gonna Grow On You 4:29 
Vision's Fugitives: The Crowd 6:38 
Charlotte's Observer 3:58 
Overflowing Ashtray 1 :30 

I've always wondered exactly how much music is out there that few 
of us ever get the chance to hear. In the late sixties and early seventies 
we had a minor trickle of groups from Europe coming over our 
stereos. The main problem then and now. was that established 
American record labels' interest always lay in the commercial potential 
of an "Ooga Chaka" oriented Blue Swede rather than a group such as 
Wigwam. And so it goes. 

The real undiscovered treasure trove lay in Italy, where musicianship 
and talent seem to be second nature to its people. Despite such 
legendary names as PFM and Le Orme. there are countless other 
groups all displaying that immaculate virtue which has sadly become 
a vice on these shores: musical talent. 

Sensations Fix is one of those lucky discoveries. With five Italian 
albums to their credit so far, The Fix have established themselves as a 
driving force in the realm of alternative musical thoughts; not rock, 
not classical, not jazz. Instead embracing all these facets - but com- 
mitted to none. 


If you're playing this album right no you may be well aware ofThe 
Fix's past musical endeavours and find Vision's Fugitives a departure 
from their norm. It is. Franco Falsini, leading figure in The Fix. 
recently spent a good deal of time in the U.S. developing new musical 
ideas. In essence, Vision's Fugitives is a recollection experience seen 
through the eyes of Franco and grown through the collective thoughts 
of Sensations Fix. , - ^ , 

Franco owes much of his musical inspiration ta ihe printed words of 
Kurt Vonnegut. On a recent visit to L.A., his suitcase was filled with 
more Vonnegut books than clothes. The title Vision's Fugitives 
however, was derived and inspired by a collection of piano works by 
Sergei Prokofiev. Listening to these pieces one day. he was amazed 
at the musical insight that composer held for his day and coinciding 
it with his own thoughts on his own music, the title and the concept 
became clear: Vision's Fugitives was re-born. 

It was committed to memory, committed to tape and is now com- 
mitted to vinyl. For Sensations Fix however, this album is now past 
history. Although new, it is already making way for newer ideas and 
concepts for this ever-changing band. 

A technical sidelight: this album, as well as the earlier Fix albums, 
has been recorded with Tascam equipment. This is the first band I've 
heard successfully using that medium. Recording in this process 
affords the most freedom, especially for Franco who is constantly 
assembling bits and pieces of new songs at all hours of the day and 
night. 

I suppose I could imagine some composer 40 or 50 years from now 
stumbling across a well-worn copy of this album. Playing it. he might 
be inspired to create another Vision's Fugitives yet again for the 
musical community of his age. 

If that happens. I'll say '*1 told you so" now, instead of waiting till 
then. I might forget. 

Gordon Skene 

Vice President/A&R, All Ears Records 



"Inducted music to reach your magnetic field of sensations with irrational thoughts and pure emotions" 

SF 11478 © All rights reserved 



SIDE 1 


SIDE 2 


Part 1 1 : The Crowd 


PROJECT WISHING WELL (3:11) 

I know that it's getting time 
For the nations to get in line 
Now we can free the people 
And let them go wild 
It's when your emotion flows 
And your feeling grows 
That you're wise 

So you can come back tomorrow 
And leave your sorrows 
Away in style 

I know that it's getting time 

To get it right 

Get her close to you 

Let her know you 

Don’t keep her on the side 

Take me to control 
Let me know I know 
Take me to the combination 
Shadows in a room 
I know that that's my broom 
Bringing me a lone salvation 
Take me to control 
Let me know I know 
Take me to the combination 
Rumours in your home 
Say you never stop 
What exactly is your work? 

Get her close to you 
Let them know you 
Get her close to you 
Don't keep her on the side 

FLEETWOOD TRIP L TRACK - INSTRUMENTAL (2:08) 


BARNHAUS EFFECT NO. 2 (4:35) 

Do you know what's wrong for you to know? 

And to deceive what's right and long 

But you'll end up doing what brings you ahead 

Watch out be out instead 

To lose yourself in a long road 

That up to now you've been living in harmony 

Tell me if you heard of the revolution 

That's been going on 

Brand new theories are rushing through 

Using channels we don't know 

Think of hundreds of tiny dots 

Placed into your mind to control 

They hold that key for the new expressions 

It's up to you now to decide 

FIX A DRINKING FOUNTAIN: COLD NOSE FLASHBACK 

Now you have to decide if you should follow 

Your feeling or not 

'Cause lately you've been a little slow 

And you knew you were wrong 

Yes you knew 

Did you notice the feeling has changed 
Did you notice? 

Something is broken and you can't fix anymore 
The sensations don't go to your heart 
Something is broken what can you do? 


FORTUNETELLER (5:03) 

I went to a fortune teller 

She told me you can run 

Life has a strange reality 

That you can pilot with your mind 

But you don't have to be 

You don't have to be afraid 


(3:11) 


SECRET ORDERS FOR OPERATION BRAINSTORM (3:15) 

I’ve been searching for the feeling 
Something that I had lost 
Now I got my freedom 
Lost your love 

Nothing seems to push me down 

Alone somewhere 

I didn't despair 

Music could drive me around 

Try to get me to some places 

Where I think my head belongs 

But I need to cut my laziness 

It keeps my head from growing 

Try to get me feeling down 

Feeling down to the base 

So take your bye bye 

Plastic buy buy 

'Cause it won't help me now 

I'm feeling down to the base 


CHELSEA HOTEL (ROOM 625) - INSTRUMENTAL (2:39) 


SHE'S GONNA GROW ON YOU (4:29) 

She's gonna grow on you 
She's gonna do that 
How can she? Nobody knows 
Haven't you heard the news? 

They say there's a strange flu 
Their minds are running loose 
And watch out for your fuse 
Before you get in tune 

She's gonna grow on you 

How can she? Nobody knows 

She's gonna come to you pretty soon 

And say you've passed your point of no return 

She's gonna grow on you 

She's gonna trap me down easy 

She's gotta feeling I can't control 

They say she has a love foundation house 

And with that feeling how can she lose? 

She's gonna grow on you 
She's gonna do that 
Haven't you heard the news? 

They say there's a Strang flu 

Their minds are running loose 

And watch out for your fuse 

She's gonna come to you pretty soon 

And say you've passed your point of no return 

She's gonna grow on you 
If you can see vibrations coming 
Watch for the life that's carried through 
Focus your mind on something new 
If you can see vibrations moving 
If you can see it see it through 


VISIONS'S FUGITIVES (6:38) 

Part I 

So how can you say you're lonely? 

If she'll take you to the ride 
Can you just believe that's only 
Only visions through your eyes 
When the vision stands in front of you 
Tell your mind don't get confused 
'Cause you'll be abused when 
Vision's crystalized 
So how can you say you're lonely? 

If she'll take you to the ride 
Can you just believe that's only? 

Only visions through your eyes 


The crowd has just found out 
Everyone is attached to each other 
With invisible wire 
With invisible wire 

So everyone could freely talk to one another 

And that's the power which turns you on 

So let the invisible's hour 

Show you everything you should possibly know 

And for how long you think you'll go 

Locked inside your desire 

Use your digital power 

Free the spirit on wire 

Let your mind go into everyone you know 

Words can't describe all the emotions 

While you drift in the ocean of the wavesight 


CHARLOTTE'S OBSERVER (3:58) 

Someone told me you control me 

And controlling everyone 

You hold the power in the hour 

Of their transmigrated minds 

Someone told me you control me 

You steal my very precious time 

Take you to laugh time 

And get you high and get you really high 

Someone knows you how to show you 

And to unfold your love 

Come on hold out just to show out 

Come on hold out for a little longer 

You can take me everywhere you can make me feel 

You can take me you can make me 

Turn into almost everything 

And you make me feel lonely 

When you go away 

Someone told me you control me 

From the very end of your mind 

It goes to show you how to know you 

Is a telepathic sign 

Someone told me you control me 

You hold the very high lines 

Take you to laugh time 

And get you high and get you really high 

You can take me everywhere 

You can make me feel it 

You've been taking you've been making 

You've been taking everything 

Someone knows you how to show you 

And to unfold your love 

Come on hold out just to show out 

Come on hold out for a little longer 

Come on show me the right time 

And don't make me cry 

Don't give me bad times get it right 

And you make me lonely 

When you sail away 


OVERFLOWING ASHTRAY - INSTRUMENTAL (1:30) 


"Strangely enough we are all seeking a 
form of devotion to fix our sense of 
wonder upon." 


WARPED NOTIONS OF A PRACTICAL JOKE - INSTRUMENTAL (3:34) 



All Ears Records 1420 North Beachwood Drive, Hollywood, California 90028(213) 465-3990 


Antony Harrington, President 


September 19, 1977 


Dear Ears: 


Thanks for your response to our first album “Like A Message From The Stars” by Chronicle. While 


the response hasn’t been overwhelming it’s at least been whelming, and that’s encouragement! 


We’ve received a lot of letters though, far more than we’d anticipated. All positive, all encouraging, 
it’s nice to know there’s intelligent life out there on Planet Earth. Keep the letters coming, 
your suggestions and comments are not only very welcome but highly valued. 

“Vision’s Fugitives” by Sensations Fix marks our second release. If you’ve read the finer notes, 


Gordon has already clued you in — which doesn’t leave me with much to write about. Except 
maybe the cover. 

I discovered the painting by Loutfi Jacobian, in an antique shop sometime in 1965. Quite old. 


painted circa 1914, it was so evil I never understood why I bought it. Until May of this year. 


By this time the painting was hanging in my office. After an all night record playing session with 
Gordon, Franco Falsini seemed to notice the painting for the first time and decided that it had to be 


the next Sensations Fix album cover. 

And so it is. 

To say that the new Fix album is sensational is probably the understatement of the year. The 
rough-edged spontaneity of the mix and the grammatical errors in the lyrics make Franco and 
The Fix that much more endearing. We know you’ll like this album. 

Please remember you are our promotion staff. Turn your friends on to what we’re doing; we want 
to give you music we know you’ll like. Send us DJ’s names, stations and addresses. If you’re not 
already on our mailing fist, send us $1.50 and we’ll keep you posted on progressive news and 
All Ears developments. 

Our next release will be “Tenkujin” by The Far East Family Band. Tenkujin means Angel or 
Heavenly Being, but not in the religious sense. More like a being from out there beyond the realms of 
possibility. The beauty of the album will send shivers down your spine. ..or up? 

Top o’ the crop to ya! 



Antony^Harrington 


H:ma 



ALL EARS NEWS 


Sensations Fix and Chronicle t-shirts 
are now available at S6.95 each including 
postage and handling. 


For fast delivery, fill out this form and 
return it to the address below together 
with a check or money order made out to 
All Ears Records. 

Send me Sensations Fix t-shirts (small/medium/large) 

Send me Chronicle t-shirts (small/medium/large) 

California residents add 42<2 sales tax for each shirt. 


Name 

Address 


City_ 
State 
Zip 


We'll look forward to 'earing from you. 



All Ears Records 1420 North Beachwood Drive, Hollywood, California 90028 (213) 465-3990 
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Male or Female - strictly full time 
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LABOURERS NEEDED 


Although our music is important, we feel that what is said between the songs 
is as much, if not more important. We know that only as the Lord uses the 
songs, testimonies, and thoughts are we effective witnesses for Him - to show 
others that this way of the cross is the only way to live and to die. 


The harvest truly is plentious, but 
the labourers are few. Matt 9:37 
Then I heard the voice of the Lord 
saying, “Whom shall I send, ai 
who will go for us?” Isaiah 6:8 
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elves. We are a family group, 


iC. in Stockton, Calif., and his 
>ng. He also plays the bass and 
al leader, too. 


SICK BENEFITS 


Is any sick among you let him call 
for the elders to pray, anointing 
with oil in the name of the Lord 
James 5:4 - By whose stripes ye are 
healed. I Peter 2:24 


[id musician of the family. Before he was saved he 
groups, but now his talents are being used by the 
for His kingdom. He has played bass several times for 
ers in their recording sessions. He is the one who is in charge 
(ind systems, the musical arrangements and the bookings. 

1ARTHA 

’age 17, is very talented with the bass guitar, saxophone, and vocal 
harmonies. Her singing and testimonies will be a real blessing. 

MARY 


BONUS AND DIVIDENDS 


There is no man that hath left 
houses, parents, brethem, or wife 
or children, for the kingdom of 
God’s sake, who shall not receive 
manifold more in this life, and in 
the world to come life everlasting. 
Luke 18:29,30 


age 15, is the real singer of the group. Her voice is her instrument, and many 
leaders in the gospel music field have claimed it to be one of the finest, (to 
God be the glory). 


We travel in a completely self-contained motor home, so all we need is a 
place to park and some electricity (if possible). 


RETIREMENT PLAN 


They shall bring forth fruit in old 
age. Psalms 92:14 

I have been young, and now am 
old; yet I have not seen the rightous 
forsaken, or his seed begging bread. 
Psalms 37:25 


We come only on a free-will offering basis, and of course Jesus meets our 
every need. We do have records which we feel are also a ministry, and they 
also help support our ministry of music. 


We would like to have access to the building at least one hour before the 
service is to start (to allow us set-up time). 


We are looking forward to being with you, and our prayer is that we will be 
used of God to draw people closer to Him. 



We are available to sing anywhere and 
anytime. Just call us collect anytime a/c 
716-542-4834 or write us at 12352 Rapids 
Rd., Akron, N. Y. 14001 


We sing strictly on a free-will love offering 
basis. All offerings and record sales help to 
support our ministry, and are appreciated. 


We are a non-profit religious corp. and all 
gifts and contributions are tax-deductable 
and will be acknowledged with a receipt 
upon request. 


The McClurg Family from Akron, New York, will present a program of gospel music 
at your home whenever you would like through this record. 
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The 


They have been singing gospel music on a semi-professional basis for several years, 
and have four long-play albums at present on Redemption label. Their appearenccs 
on radio and television, in concerts and churches have taken them through out New 
York, Pennsylvania, Ohio, and New England, traveling thousands of miles each year. 
The program will consist of hymns, contemporary gospel songs and orginal songs and 
arrangements. Their singing and words of God’s will uplift and encourage you. 
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If there no other way, O God 
Except through sorrow, pain, and loss 
To stamp Christ’s image on my soul 
No other way except the cross? 

And then a voice stills all my soul 
As stilled the waters of Galilee 
"Can 'st thou not bear the furnace heat 
If mid the flame I walk with thee?" 

“I bore the cross, I know its weight 
I drank the cup I hold for thee 
Can ’st thou not follow where I lead? 

I'll give thee strength; lean thou on me. ' 
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We would like to say “thanks” to the following friends; 
Vic Clay - 


who produced this album, 
and played acoustic and 
electric guitars 
recording engineer 
who played piano, 
electric piano, and the 
mellotron and organ 
played drums 
who played bass and 
acoustic and electric guitars 
on the fiddle 
steel guitar 
for the photo of Mary 
Cathedral Teleproductions, 
Cuyahoga Falls, Ohio 
Queen City Album 
Cincinnati, Ohio 

“MOSTLY MARY” features these songs: 

1 . Now’s The Time - A. Natalie (4: 10) 

2. My Lord Fills Me With His Spirit - A. Natalie (2:58) 

3. The Road To Heaven - D. Rambo (2:30) 

4. Begin To Be Free - Seward (5:12) 

5. In The Garden - C. Miles (3:03) . 

“GOOD NEWS” includes the following songs: 

1. Then I Found Jesus - G. Younce (1 :50) 

2. Calvary (Will Be My Refuge) - Rambo (4:10) 

3. Ain’t It Good To See The Sunshine Again - Rambo (2:28) tin’ 

4. I’ll Not Stop Now - Tripp (2:00) dia 

5. I Love Him More Than Words Can Express - Parks (4:30) 
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6. Only Jesus Can Satisfy - Wolfe (3: 10) 


all ; 

asom 


t-seas 
ts of t; 
High 




les Ass' 
the 1 
, have 1 
Vo. 1 o H | 
s. 


pi- 


he 


damped as one of the brightest pros- 
peevs in the farm system. 

A-*.^ a ds’ mfljijp/i^Spsrky Anderson 
t*"’ ’ ''-id's clmnr.es are 


uame. From thoroughbred racing came 
Edd, e Arciro and Walter Blum, from 
harness racing - * 

inch bed 


think 1 11 cut down on my go if.’ 


Joe turned to hear- 


allimp* 

Kuk'. 


D '‘■-Miller. Baseball 

' '~agio,bv Ralph 


He has been in Florida for a month, 


say. He thought she v 


Playing ‘/' one' pro-am after another.’ 
Next week he will be home in Sap *■- , r 


sentence, “. . . Joe Dif 
/ 'I she said wac i| 
















/7]ZEHriN 


SURFIN’ WITH THE ASTRONAUTS 
The Astronauts 

Produced by Al Schmitt 


Mono LPM-2760 
Stereo LSP-2760 



Unbelievable! 
Surfin’ Music 
High As 
the Rockies! 


This is 








■ 



Dynagroove records art - the product 
of RCA Victor’s newly developed 
system of recording which provides 
a spectacular improvement in the 
sound quality. 

CHARACTERISTICS: 

1. Brilliance anil clarity 

original sound in startling 
nition 

2. Realistic presence — s 
projected in “photographic” per- 
spective 

3. Full-bodied tone — even when 
you listen at low level 

I. Surface noise virtually 
eliminated! 

5. Inner-groove ilistortion vir- 
tually eliminated! 

To solve these old and obstinate 
problems in disc recording, highly 
ingenious computers — “electronic 
brains" — have been introdueed to 
audio for the first time. These re- 
markable new electronic devices and 
processes grew out of an intense 
research program which produced 
notable advances in virtually every 
step of the recording science. 

The final test of any record is in the 
listening — compare the sound of 
Dynagroove recordings! 



Anyone who usks how come a surfing group calls itself 
The Astronauts is certainly asking a good question. 

And since, upon the release of this album. The Astro- 
nauts will become a national phenomenon and byword, 
that question might just as well be answered right now. 

Fact is. they call themselves The Astronauts because 
they are absolutely the highest surfing group in the United 
States. And we mean like their home base is Boulder, 
Colorado, way up in the Rockies, just around the corner 
from the Air Force Academy and the real live astronauts. 

Most surfers inhabit the beaches from Baja California 
to halfway up upper California. Not The Astronauts. 
They’ve been getting their kicks skiing on the snowy 
slopes of the Great Divide. But whatever experience and 
talent they lack as surfers, they more than make up for 
with their surfing music. 

The Astronauts are the newest surfing group to get on 
record, and the feeling hereabouts is that they're not only 
the best but likely to become the most popular. All of 
which is a great deal more than just wishful thinking on 
the part of RCA Victor. The boys have an exciting sound, 
they're all talented musicians, they all sing, and they put 
on a show that just won’t stop. That’s why it looks like 
The Astronauts are going to ride the big surf all the way 
from the Rockies to the rest of the world. 

Here’s the who’s who: 


BOB DEMMON- 
the leader, 24 (the 
oldest in the group), 
a schoolteacher bv 
trade, but it looks 
like he’s on his way 
to becoming an ex 
schoolteacher. Plays 
rhythm guitar, plus 
trumpet and piano. 
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al imi- 
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That* § f are. Now, what do they play? Well, 
right J^^^^P^Pfew grooves full of surfin’ hits Misirlou, 
Pipeline, Surfer's Stomp, Let’s Go Trippin’ and Surfm 


r.s.,i. 


There’s a new one by Henry "Ho-Dad” Mancini called 
Banzai Pipeline. There are three new ones by Lee “Ho-Dad’ 
Hazlewood, who has written a flock of Hits for Duane 
Eddy and others — Baja, Batman, and Movin’. 

And there’s one by The Astronauts themselves- Kuk. 
But familiar or fresh, they’ve all got that stompin’ sound, 
good for listening and great for dancing. 

Oh. one more thing. The Astronauts finally got their 
feet wet. They came to Hollywood to record this album 
and, of course, the first thing they wanted to do was go 
surfing. But RG \ Victor said no; the first thing was the al- 
bum, then go surfing. (Big companies don't take chances.) 
So that’s what happened. They cut the record, then cut 
out for Malibu. How did they make out with the sea-surfin' 
hit? Well, they’re so converted that they're taking their 
brand new surfboards back with them to Colorado where 
they plan to invent snow-surfing. 

Better buy this album quick; it may be their last. 


Hai. Lkyy 


SIDE 1 

Baja (Pronounced Ba-ha) (DM12:24) 
Surfin’ U.S.A. (iiMisiio) 

Misirlou (HMi2:ou) 

Surfer’s Stomp (ASCAP 2:34) 

Sltsie-Q t DMI 2 :02) 

Pipeline 111M12011 

side 2 

Kuk (ASCAP 2:09) 

Banzai Pipeline (ASCAP 2:oo> 

Movin’ (11X111:56) 

Baby Let’s Play House (UM12 26) 
Let’s Go Trippin’ (ascap i:sq) 
Batman (BMliiSQ) 


MBKS ET'JFiJEM 
hebrc:: a :;r dzmy 
HEE Fto ; . irJE 


Recorded in RCA Victor's Music Center .»/ the World , 
Holly wood, California. 

Recording Engineer: Dave Hassinger. 



RICH KIFIELD— 

plays lead (pro- 
n ou need leed not 
led) guitar most of 
the time and does 
about half the up- 
front singing. 



STORMY PAT- 
TERSON sings 
what Rich doesn’t, 
plays bass guitar, 
and is the co-ordi- 
nated muscle man of 
the bunch skiing, 
swimming, football, 
etc. 



JIM CAM AOHF.R 
— drummer, 19 (the 
youngest), a one- 
man percussion sec- 
tion whose job is 
building a big beat 
h e h i n d t h e f o u r 
twanging guitars. 


Liner photos by Garrett and Howard 
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Left Side 


NEVER TO DELIVER 


SEX ON THE HIND 


I watched you as you publicized 
all your plans to change the tines 
With your carefully re-written and 
re-hearsed lines 

And this ain’t no Broadway play you’re in 
It’s Life 
OUR LIVES 
so tell ne 

Who do you think you are? 

To set our hopes up 
so f ar 

NEVER TO DELIVER 

False prophets are preachin 
The schools ain’t teachin 

While the kids ain’t learnin 
The cities are burnin 

So how can you know what it’s like 
In EveryMan’s Scene 
When your view of life 
is thru the tinted glass 
Of your chauffeured linosine 

"My, Rodney, don’t things look serene 
drive on.” 

So tell us how do you identify 
As you walk anongst the rags 
In your suit ft tie 
You look us straight in the eyes 
and say "Trust Pie" 

While you hide behind that 
screen of deceit 

So tell ne 

Who do you think you are? 

To set our hopes up 
so far 

NEVER TO DELIVER 


I do a lot of walking 
Around this town 
See all kinds of people 
FroM the wise Men to the clowns 
One thing in coMMon 
As far as I can see 
They’re brainwashed by the tides 
of Publicity 
And they got 

SEX ON THE niND 
Everywhere And All The Tine 
they got 
SEX ON THE HIND 

See the ads in the Magazines 
Sell in soap to cigarettes 
Flash a little leg 
bare sone chest 
it’s sure to be a hit 
when I turn on the t.v. what do I see? 
a bunch of derrieres 
shakin their jeans at Me 
they Must have 

SEX ON THE P1IND 
Everywhere And All The TiMe 
SEX ON THE HIND 

And out on the streets 
I see the people in this town wearin 
See-thru shir ts... 51 its in their skirts 
Spandex legs 

See the Man droolin over there on 
Centerf old-ed hips 
Goin to the Movie s, enjoy in hiMself 
5 finger relationships 
"Step right up I’m sellin sex appeal 
For the look you’d love to touch 
But once you soil the Merchandise 
You’re only stuck with 

SEX ON THE MIND 
Everywhere and All The Tine 
SEX ON THE PIIND 


Right Side 

TRICK OR TREAT 

Well I try to understand 
What goes down between a wonan ft a Man 
When Midnight strikes inside 
And it’s tiMe to 
Rip off the disguise 

TRICK OR TREAT 
either way you get beat 

Well I try to understand 
But I see what I want to 
Not what I can 
At Midnight the bell rings 
And I find that a 
Surprise is waiting in the wings 

TRICK OR TREAT 
either way you get beat 

I went to this party 
dressed as Julius the big C 
And I found My Brutus sittin on a 
Stranger’s knee 

And everybody was warnin Me about this 
UpcoMing attack 
and I 

wanna look, but I just gotta 
wanna look, but I just GOTTA 
wanna look, but I just GOTTA TURN P1Y BACK 


LOVE STORY 
They laughed 

Bouncin thru the streets of the suMMer night 
They laughed 

Wonderin about their future 
Forgettin about their past 
They laughed 

They dreoned 
Lost in a cloud of love 
And all the hope that it brings 
This will be the one 
to fullfill all My needs 
They dreaMed 

And for a tiMe they had their fun 
With the Fall their world comb undone 
DeMands Made could never be filled 
They realized that neither fit the bill 
When stacked against your dreons 
Reality falls short it see«s. 

They cried 

Just fed up with the way their hearts 
had lied 

So rather than begin again 
Resigned theMselves to live this shaM 
They cried 


Well I try to understand 
But with all these knives in My back 
I just don’t think I can 
It's the ones you think you know 
That are the first to deceive 

TRICK OR TREAT 
either way you get beat 

You gotta try see past the disguise 
thru the windows of the eyes 
You gotta try 
See thru the eyes 


Written, Arranged ft Produced by SANTO 
Copyright 1988 
Published by 5ALM0 MUSIC 
All Rights Reserved 
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JiM Reccl»ione....H a r Monica on SAME OLD STORY 
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SAME OLD STORY 


GAMES FOR FOOLS 


When you’re on your back 
you say you're gonna quit it all 
you say you can’t take it no More 
that you feel that one last fall 
But as soon os you’re on your feet 
you’re back out on the street 

And it’s THE SAME OLD STORY 
Don’t be tellin Me you're sorry no More 

You’re tellin Me 
all you want to do is play 
and that you got dreaHS 
of bein the best soMeday 
but as soon as your life ain't right 
you burst out into the night 

And it’s THE SAME OLD STORY 
Don’t be tellin Me you’re sorry no More 

And I’m one of the Many friends you’ve had 
to stand by you 
when things got bad 
but like the rest I have to leave 
cause I just can’t help you 
if YOU won’t believe in YOU 

you’re just THE SAME OLD STORY 

THE SAME OLD STORY 


Tossin Turnin in My sleep 
Assosinations 
In My dreaMs 
Tryin hard to rest 
In the city that never sleeps 

The phone it rings again ft again 
But it’s just aggravation 
In the guise of a friend 
Tryin hard to contend 
With a lie that had to end 

So I told her that 
If Life ain’t what you want 
Don’t Sing The Blues 
Do BETTER THINGS With Your TiMe 
Than Playin 
Genes For 
GAMES FOR FOOLS 

I’m straight all day and crazed all night 
Concentration 
Split between two lives 
And there's no choice 
I’m a slave to what’s INSIDE 

If Life ain’t what you want 
Don’t Sing The Blues 
Do BETTER THINGS With Your TiMe 

You cone here, drop all your pieces 
Tell Me to figure it out 
As you go on your way 
To far off lands of Make-believe 
Just to cone crashin back to reality 
Persistence is the pronised land 
and without it 
Tou’re just A NOWHERE MAN 
So you keep talkin all your trash 
We both know that it don’t Mean a thing 

If Life ain’t what you want 
Don’t Sing The Blues 
Do BETTER THINGS With Tour TiMe 
Than Playing 
GnMes For 
GAMES FOR FOOLS 


I’M GONNA GET BY 

I woke up one Mornin 
With such a sour taste between My teeth 
I went to the cupboard just to see I had no 
Sugar for My coffee 

I don’t have a job, I don’t have any Money 
And the only thing left to sell 
Is Me 
I said Me 

And I find it so hard these days to Make My 
stand 

I’m doin things that worked before 
But they’re not workin now ft I 
Just don’t understand 
people pat Me on My back 
they look Me in the eyes ft say 
"My Main Man, you’ll always be" 

But when it’s put up or shut up tiMe 
They part just like the red sea 

I know, I Know, I KNOW 
That I’M GONNA GET BY 

I see people on the street 
that would hustle their own Mother 
Tryin so hard, bein what they’re not 
Just to get 
One deal or another 

People say if you do what WE want you to 
We can get you the world for a steal 
But I’d rather stay broke 
if that’s what it takes to stay real 

I know, I Know, I KNOW 
That I’M GONNA GET BY 


I went to bed that evening 
with such a sour taste between My teeth 
I had no Milk to go with My 
Bitter t:offee 

Still don’t have a 30b, I don’t have any Money 
But at least it’s good to know 
I still got ME 
1 STILL GOT ME 


SHARPEN YOUR MIND 

You try to put it out of your Mind 
Cause you know that 
All bad things Do coMe to an end 
So you proMise that when you get up 
ToMorrow you’re gonna 
Put on your best and try again 
And this tiMe you swear you’re gonna 
See it to the end 
Do what you Must to win 
Whatever it takes 

You’re gonna Make you’re own breaks 
Regardless of the pain 
The object is to gain 
Enough to win 
Again. ..Again... Again 

You gotta stand by your beliefs 
In whatever you do 
Let theM see you thru 
Be your guiding light 
Steer clear froM those who deceive 
With all their noise 
They seek to destroy 
By jaMMing up your life 

SHARPEN YOUR MIND 
Cause in all this world 
There isn’t one thing that’s worth More 
Don’t let yourself be treated 
Like A Body 
AND NOTHING MORE 

Get hip to the gaMes 
That people’ll play 
Just looking for a way 
To drive you insane 
Stand by your heart 
Cause right froM the start 
They’re zeroing in to blow it apart 

SHARPEN YOUR MIND 
Cause in all this world 
There isn’t one thing that’s worth More 
Don’t lot yourself bo treated 
Like A Body 
AND NOTHING MORE 
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THERE'S NO VIBRATIONS 
BUT WAIT 

There’s no vibrations - but wait 

Out of the night crept the words that had been lying behind the dusty 
doors 

And things that should be there, anywhere, 
as long as long as the cigarette smoke 
Curls up not down from the ashtray, soon be day. 

Negative- Negative 
That kid picture I’d like the negative 
Name your price kid. 

Negative- Negative jr 

All these words and the traitor waits to go home v© 

I’m not? 

1*11 be what I want- 

He said digging those dusty words cornin’ through the door from 

downstairs. 

Negative - Negative. 

The bent man’s mind lies inside the head 

On the ground floor where ya know the rats have bin- 

Kid beware, he’s everywhere. 

The picture says things, I want the negative, kid. 

The man’s mind is now walking up the stairs. 

If he’s like they say - all four of ’em. 

Inside his head riding on top of that hill of a helluva body. 

Let me look speaks cultured word wisened 
Tongue frigged up now he has to suck up 
Goes to picture - drop your par.ts picture - 
Kid’s negatives spill out of his head in disbelief. 

The words crept away and she cleared the dusty door. 

It never was the same, that’s for sure. 

Negative - Negative 

Kid says, here, take the lot word bender frig your vibrations 
1 take ’em - he’ll think some more. 


Side 1 

THERE'S NO I IBRATIONS BUT WAIT (R. E. Broughton) 

THE MOTH 
( 0 ) the moth (R. E. Broughton ) 
(b) the people (R. E. Broughton, S. Broughton, A. Grunt) 
(c) Peter (R. E. Broughton) 
MOMMA'S REWARD 
(Keep them freaks a' rollin') (R. E. Broughton) 
REFUGEE (R. E. Broughton) 
OFFICER DAN (S. Broughton) 


Written by 
Vocals / L ead guitar 
Bass guitar IT ambounne 
Drums/ Bongos/ Maraccas/Vocals 
Claves 


R. E. Broughton 
Edgar Broughton 
Art Grant 
Steve Broughton 
Featuring Terry Yason 


THE MOTH 

A) Hello momma are you there 

Would it be all right to turn on the light though I’m over sixteen 
And another thing, everything you taught me has been washed 
away in the flood 
I dreamed, and that ain’t all 

There’s a moth on the wall, says his name is ‘‘Moth’’ would you 
believe, didn't like to knock, for I know how it is with poppa 
I’m not sure Moth is friendly 

Moth looks down at Peter from over his furry brow saying 
“It’s time to grow up, throw off your puberty, take on your destiny 
in a man" 

13) The people 
C) Peter 

Moth, arc you there, can you hear them out there 
Don’t they need you more than I do 
Look after poppa, look after momma 
I know they need you more than I 


k 




Side 2 


OLD GOPHER (S. Broughton) 
APHRODITE (R. E. Broughton) 

GRANMA ( R . E. Broughton) 
PSYCHOPATH 

(а) The Psychopath f R. E. Broughton, 

(б) Is for Butterflies l 5. Broughton, A. Grant 
IT'S FALLING A WAY (R. E. Broughton) 

® 1970 


REFUGEE 


THIS ALBUM IS DEDICATED 
TO THE CONSPIRACY 






The promise was a word - the word was tine 
Fine became a line - too fine to take it easy 
Easy was food - food was warm 

Warm became a weapon behind a locked door -with the cold turned 

Then the word was a lie 

Turned yellow 

Fell down 

Turned brown 

Turned black 

Black became a place nobody want to go. 

They carried a star 

Star was gold - pickled in ajar 

Jar became a grave 

Grave turned cold - with the heat turned on - they burned like coal 
Coal was red 

The red were dead - the dead became a legend 
The rest left home 

Home became the body around their bones. 


Written by 

Vocals 

Tympani 


R. E. Broughton 
Edgar Broughton 


MOMMA'S REWARD 

(Keep them freaks ^’rollin') 

He was set down on the planet 

Out of a warm wet woman 

Keep ’em cornin’, keep them children cornin’ 

Keep ’em rollin’ 

Keep ’em wheelin’, don’t ask how he’s feelin’ 

Afraid dial he might tell ya 
Afraid that he might smell ya. 

He was raised in the country 
Afore it became the town 
Keep ’em cornin’, 

Keep ’em coinin’ - ma - keep them children cornin’ 
Keep ’em wheelin’, don’t ask how he’s feelin’ 

Afraid that he might tell ya 
Afraid that he might smell ya. 

Orange juice is good as gold 
He’ll remember when you’re old 
Keep ’em coinin’ 

Keep them freaks a’rollin’ 

Even a fat worm turns 
Do the givin’, he’ll do the livin’ 

Pay you back one day 
Pay you back one day. 



Written by 
Vocals/ Lead guitar 
Bass guitar 
Drums 


R. E. Broughton 
Edgar Broughton 
Art Grant 
Steve Broughton 


OFFICER DAN 

Officer Dan 
Do what you can 
To patch up your life 
Get back with your wife 
Give up your badge 
Get together with Madge 
For she will turn you on. 

Ahon ahon ahon ahon on on on. 

Officer Dan 
You don’t have to plan 
You just have to think 
And stop being a fink 
Give up your badge 
Get together with Madge 
For she will turn you on. 

Ahon ahon ahon ahon on on on. 


Written by 
Vocals ! L ead guitar 
Bass guitar / Close harmonies 
Drums/ Skulls: Further harmonies 


S Broughton 
Edgar Broughton 
Art Grant 
Steve Broughton 
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Written by 

Vocals/ L ead guitar/Organ/ 
acoustic guitar 
Bass & Acoustic guitars 
Drums & Percussion 
The voice of the mythical American 
Moth 




^)SC)/?.f. Broughton 
B) R. E. Broughton. S. Broughton, 
A. Grant. Edgar Broughton 
Art Grant 
Steve Broughton 
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OLD GOPHER 

Did ya hear about Kansas 

about ’n old Kansas boy 

livin’ on the river 

in ’n old black Molloy 

n’ buying raw red gum 

n’ making raw red wine 

crazy as a stallion 

choked on a lariat line 

Got a belly like a boiler 

Got a head like a whale 

n’ when he mouths yuh for somethin’ 


gonna be blowin’ a gale 

There’s blood on the table 
n’ skins on the door 
n’ there’s last week’s huntin’ 
all over the floor. 

But there’s a dealer got in there 


made Kansas go crazy 
an’ he split him wide open 
like a two-night daisy 
threw the dealer out the window 


and the rest out of the door 


now they’re flooding water 
thru his back door 


They’ve been aiming to settle him 

an’ wash him away 

oughta know the old gopher’s 

bin gone fuh days 

blew over the prairie 

right into the hills 

now nobody gonna get him 

less a mountain kills. 


Written by 

S. Broughton 

Vocals/Lead guitar/ Harmonica 

Edgar Broughton 

Bass guitar 

Art Grant 

Drums 

Steve Broughton 


APHRODITE 

I'm out in the desert, the desert’s in here with me 

To be here I came back, back is no place to be 

The moon she serves to soothe me, the sun waits to remove me 

To another place 

I’m a pool in a stream, the sea is where I’m going to 
Something tells me why I’m going is what I’m going through 
Summer breeze caress me, a frozen road will best me 
The night is long. 

I was a cry for help, loneliness was my back door 
Come and go as you please, ’cos I don’t live there no more 
Aphrodite, in your see-through nightie 
I can see through you 

I wish you were a garden, but you’re not, so I’ll leave you be 
You threw the sunshine in my eyes, made it hard for me to sec 
Aphrodite, in your see-through nightie 
I can sec through you 
It had to be. 


Written by 
Vocals/ L ead guitar 
Bass guitar 
Drums 



R. E. Broughton 
Edgar Broughton 
Art Grant 
Steve Broughton 
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GRANMA 

Grandma, Grandma 

Is it really true that the sky is blue 

and you keep your teeth inside ajar 

Grandson, Grandson 

I’m old up front and way behind 

but I ain’t blind, I aint’ blind. 

Grandma, Grandma 

What the use if I can’t deduce who 

or how the hell you are. 

Grandson, Grandson 

1 chained myself to the palace rail months in jail ain’t no fun 
Grandma, Grandma 

Then what’s the good of losin’ blood fightin’ in that bloody war 

Grandson, Grandson 

I’m old up front and way behind 

but I ain’t blind, I ain’t blind 

Grandma, Grandma 

It’s more ’n a shame, all the same 

and I wish that I’d known my pa. 

Grandson, Grandson 
It sure is true that sky is blue 
and I keep my teeth inside ajar. 

Written by R. E. Broughton 

Vocals/ L ead & slide guitars E dgar Bro ughton 

Bass guitar Art Grant 

Drums & Percussion Steve Broughton 



PSYCHOPATH 

A) The Psychopath 

I planted my sugar in the dark hills where we walked as a boy of thirteen. 
Trapped on briars in the dark mills trying to bury that woman. 

Hid in a wood, used to be good, was hidden by a friendly tree. 

My dream, my dream, you should have heard her scream 
Insisting she should know 

The way a madman goes 

Take me, she said, break me, she said, turn me head, churn me dead 

Let’s do it like a madman would 

Didn’t think I should it, didn’t think I could it 

Nor would it 

I did it 

I did it and dug it 
She stripped, I flipped 
Was flauntin’, was tauntin’ 

My dream, my dream, you should have heard her scream 
Her face just had to be seen 

Carry body ’cross quiet night, where wc want to take a look at my dream 

She’d seen it, been it 

Paid the price and there she lies 

13 ) Is for butterflies 

(The psychopath met a little girl, maybe yours, and this is what happened 
and maybe why) 


R. E. Broughton. S. Broughton. 
Written by A. Grant 

Vocals/ Lead guitar/ the WEM Handful Edgar Broughton 
Bass guitar/ Heavy breathing Art Grant 

Drums/ Bongos/ Percussion Steve Broughton 



The lone lieutenant cold and grey 

Lies in a hole for Christmas Day 

He fed his fear on bully beef 

Smell pass on so do the years 

Are you ready for the storm 
Look at the old brown rag-doll 

Lying by the Berlin Wall 

She has holes in her stockings 

Both of ’em 

Holes in everything 

Are you ready for die storm 

The corporal lived in Camden Town 

Doesn’t know they’ve knocked it down 

His mother sent a leg of pork 

Addressed to 1984 
It’s getting darker and starts to rain 
Are you ready for the storm 


The old man comes and goes all night 

Here’s a trash can painted white 
So now you can eat although you’re blind 
You were a private on leave for a week 
Holes in your health and holes in your hope 

And holes in your meat 

It’s all going blurred 


It’s falling in half 


It wobbles, it c 


-p-s 


It’s falling away 

It’s snowing 

It’s getting worse 
Are you ready for the storm. 


Written by R. E. Broughton 

Vocals/ Lead guitar Edgar Broughton 

Bass guitar/ Close harmonies Art Grant 

Drums/ C/aves Steve Broughton 


PRODUCED BY- PETER JEN NER OF BLACKHILL 

ENTERPRISES 

ENGINEER - Peter Mew 

ASSISTED BY - Neil (R.I.P.) Richmond 

and Andy "Drop-in" Stephens 
Front & Back Photography- Derick Carter 
Inset 'three boys' photograph - Lothar Schiffler 
Inside drawings - Edgar Broughton 
Design and layout-The band 
Recorded between July 1 969 and February 1970 at 
EMI Studios. Abbey Road, London. 


Idea and drawings by Edgar Broughton and 
Brian Blattner (Road Manager) 


The atmosphere on Part ( b ) of THE MOTH was evoked by the timely 
arrival of the boys in blue. 

These are the official lyrics. Reprinted by permission of Essex International © 
N. B. However, the band shall not be held responsible for any deviations 
from the official aforesaid above-mentioned hereunder thereof AMEN, 
GOODNIGHT, or 

Piece of Love 
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THE AWARD-WINNING MARCONI BAKERY 



SIDE 1 

GENERALE (4:14) 

(M Pagani-F Mussida F.Premoli) 

IMPRESSIONI Dl SETTEMBRE (4:17) 

(F.Mussida-Mogol-M.Pagani) 

PER UN AMICO (5:20) 

( M. Pagan iF.Mussida-F.Premoli) 


SIDE 2 

E' FESTA (2:46 ) 

(F Mussida-M.Pagani) 

DOVE... QUANDO... (part II) (5:44 ) 
(F. Mussida-M.Pagani) 

LA CARROZZA Dl HANS (5:41 ) 
(F.MussidaM.Pagani) 

IL BANCHETTO( 8:34 ) 
(M.PaganiF.MussidaF.Premoli) 


THE COSMOS SERIES: 

PILPS 9001/ OSANNA - 'Milano Calibro 9' 
PILPS 9002/SOCRATES - 'On The Wings' 
PILPS 9003/SECRET OYSTER - 
'Furtive Peart' 

PILPS 900A/THE GARY MOORE BAND - 
'Grinding Stone' 

PILPS 9006/SAHARA - 'Sunrise' 

PILPS 9007/ OSANNA - 'Landscape of Life' 
PILPS 9008/LE ORME - 'Beyond Leng ' 

PILPS 9009/SECRET OYSTER - 'Sea Son' 
PILPS 9010/RDM - 'Contamination' 

PILPS 9012/ESPOSITO - 
'Procession of The Hierophants' 

PILPS 9013/SOCRATES 
with Vangelis 0. P a pa t ha n a s s i ou - 


GIORGIO PIAZZA -Bass 

FRANCO MUSSIDA-Guitar, Mandolin and vocals 
FLAVIO PREMOLI - Keyboards and vocals 

FRANZ Dl CIOCCIO - Percussives 
MAURO PAGANI- Flute and Violin 

A NUMERO UNO RECORDING 

Produced by- PFM/CLAUDIO FABI 

A&R Coordinator-USA- NEIL KEMPFER STOCKER 

Made from Masters of RCA Corporation 
1976 RCA Corporation 

All rights of the recording company and of the owner of the 
recorded work reserved. Unauthorized Public Performance, broad- 
casting and copying of this record prohibited 

manufactured in U.S.A. 

® P.l. RECORDS INC. 619 W.54th ST. NEW YORK. NEW YORK 10019 
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KAPUTT SIDE ONE 

Chinatown 
Blue Eyes 

Savage Night at the Opera 
Suicide Demo for Kara Walker 


SIDE THREE 

Prelude (Estuary) 
Nagel's Marimba 
The Laziest River 
Palm Springs Life 
Landing on Water 
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SIDE TWO 

Poor in Love 
Kaputt 
Downtown 
Song for America 


SIDE FOUR 

Bay of Pigs ( detail ) 
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SIDE ONE 

I’M TELLIN’ YOU 

(M. Stevens-T. Fields) 

STRAIGHTEN UP AND FLY RIGHT 
(M. Stevens-T. Fields) 

I FOUND A WAY 

(M. Stevens) 

FANTASY 

(M. Stevens) 

WE HAVE ALREADY DIED 

(M. Stevens) 


SIDE TWO 

2:50 FREE SERVICE 2:39 

(T. Fields-M. Stevens-R. L. De Perna) 

4:15 JUST PRETEND YOU'RE SHERRY 3:36 

(M. Stevens-R. L. De Perna) 

2:00 IN THEIR SHOES 2:51 

(M. Stevens) 

2:43 THE TIME BEING 6:46 

(M. Stevens-R. L. De Perna) 

2:40 PLEASE BE GLAD 2:32 

(For What You Have In Your Heart) 

(M. Stevens) 



A new historical fact has come to light which is destined to the group's in-person sound be as excellent as their recorded 
shake up teachers of history, writers of textbooks and un- performances. Mike Stevens, lead guitarist, writes much of 
shakeable New England traditionalists: The Boston Tea Party the material which is original, topical and abundant in richly 
didn’t take place in Boston in 1775. At least not in the musical poetic imagery. Organist Robert DePerna and drummer Dave 
sense. Novogroski are the men responsible for holding together 

The Boston Tea Party actually happened in beautiful, down- The Boston Tea Party's tight ensemble sound. Travis Fields, 
town Burbank, when five young guys got together in 1963 to lead singer — who also writes material for the group — has that 
strike out for their own brand of musical independence. Truly rare gift of addressing the listener in a very personal way. He 
revolutionary in spirit, the group is unique in that it has no cares. As does every member of the group. 

"leader." Each of the members, all accomplished musicians, 

contributes his share of musical ideas. The result of this Visually, The Boston Tea Party is a knock-out (you’ll see 
communal effort is an infinite variety of messages with more them in a forthcoming American-International film) in cos- 
precise musicianship, more exciting performances, than might tumes of the 1775 era. But there the gimmicks end. After all is 
have happened under the tutelage of a single driving force, said and done, it’s the music — a pure, unique, accomplished 
Richard DePerna, bass guitarist and arranger, insists that sound — of The Boston Tea Party that’s going to make. history. 


PRODUCED BY JERRY STYNER AND DAVE BROOKS OF SIDEWALK PRODUCTIONS, INC. 

Recorded at Sidewalk Sound Studios, Hollywood, California / All selections published by Mirby Music Co. (BMI) 
Director of Engineering: Val Valentin / Photography: Tom DeNove / Cover Concept: Connie Webb / Liner Notes: Cathy Furniss 


This record has been engineered and manufactured in accordance with standards developed by the Record Industry Association ot America, Inc., a non-profit organization dedicated to the betterment of recorded music and literature. 

Manufactured by MGM Rocords Division: Metro-Goldwyn-Mayer Inc., 1350 Avenue of tho Americas, Now York, N.Y. 10019 
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PRODUCED BY RICK SHORTER 


Arranged by Rick Shorter & Street 


Recorded at The Record Plant, 
New York City 


Director ot Engineering: Val Valentin 
Cover Photo: Joel Brodsky 
Liner Art: Jay Antablian 


Art Direction: Acy R. Lehman 


ANYA COHEN— Lead Vocalist & 
Tambourine 


MICHAEL LYNNE— Electric Guitar. 
Acoustic Guitar. Bass & Vocalist 


JOHN WILLIAMSON— Electric Guitar 
Bass & Vocalist 


AL CAMARDO— Percussion 


TOM CHAMPION— Drums & 
Percussion 


WILL BETZ— Electric Guitar & Bass 




SIDE ONE 

MULTILEVULAR CONVERSATIONAL 
TIGHTROPE WALKIN' SHOES* 3:19 
(Fine) 

BOEING 707 3:15 

(Shorter) 

SOME THOUGHTS OF A YOUNG MAN’S GIRL 2:53 

(Shorter) 

MEDLEY: 5:55 

IF I NEEDED SOMEONE 

(Harrison) 

TOMORROW’S A LONG, LONG TIME * 

(Dylan) 

SIDE TWO 

SEE SEE RIDER 2:56 

(Lynne-Williamson-Shorter) 

WHAT A STRANGE TOWN 6:04 

(Shorter) 

IT'S HARD TO LIVE ON PROMISES 3:10 

(Shorter) 

THERE'S ONE KIND FAVOR 2:58 

(Cohen-Shorter) 

HIGH HEEL SNEAKERS 2:53 

(Higginbotham) 

All compositions BMI except' (*) ASCAP 


This record has been engineered and manufactured in 
accordance with standards developed by the Record 
Industry Association of America, Inc., a non profit 
organization dedicated to the betterment of recorded 
music and literature. 


Manufactured by MGM Records Division; 
Metro-Goldwyn-Mayer Inc. 

1350 Avenue of the Americas, Naw York, N.Y. 10019 
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Ii ai6pa/ia ■ OflMH xonaxTHa mo6os AO HapoAHoT MyjMKM. Cbm* Tyx, y alxHOMy 1 mm- 
CTOMy AXCtpa/li. JHBHLUflM BONN BMC0K6 HBTXN6HHB i HeOKpaMHi MOWflHB OCT i . 

Cnapoiy u« 6^ ancaM6/iB iHcrpyMBNTa/iBHMH i roMy rax opranixHo npHHuina M c r o 
— Ko6ji — J» !*'•« ymo6n«Horo yxpalxuaMM iHcrpyMaKiy, bkhh j AaiHix aoboh 
npMKpaujBC wcKrrB NapoAy. Ana tpaAHnia HapoAHoro BMKOHaacraa aochtb CKopo norpa6y- 
iBJia noaTHMMoro cnoaa i «Ko6sa> jacniaana. 

Ca*>a y raKO«y axrnaAl ancaM6;ik icNyt i 1971 poxy. 

KonaxTMB Aa^oxcrpyc n aa hhh npo$aciotiasibHMH piB bhb — xaraepo 3 fioro yxaCHHxia 
« CTyABHTBMH KhTbcbkoI KOMCapaaroplI, «yjHMHMH xapi a h h x OnaxcaMAP 3yca — Mafi6yT- 

xifi KOMnOJMTOp. 

Oil npii .iy*Ky, npii jiy*Ky (Hap.) Hiq HKa MicsMHa (o6p. K). KacaTKiHa) 
JyaapHK (Hap.)..Bajiaaa npo abox Jie6efliB (B. flHiBcbKiiii - 1. /(pan) 
TojiySiBHa (B. flHiBCbKiiii- b. CTejibtviax) Ha iBaiia Kynajia (nap.) 
Bojorpait (My3. i cji. B. iBacioKa) 

BecHflHKa (A. <JMjiineHK 0 - A. HaBpoabKiiii) 

3aiKHK (0. 3yeB). Oil noixaB 3a cHonaxui (Hap.) 

Oil KHHy a 6yx Ha my (Hap.) JlicoBa nicHH (0. 3ycB - A. HaBpoabKiiii) 

Ta h opaB My*HK Kpaii aopom (nap.) CniBaiiTe pa 30 M 3 hbmh (nap.) 

* 

B. KynpiHa (4, 5, 7), B. BiTep (10, 13), 06po6Kn 0. 3yeBa. 

3ByKope*Hcep H). Buihhk 

KepiBHHK 0J1EKCAH/)P 3 y C B 


I HCTpyM®NTa/iicTM 3a cpaxoM, bonh tohko BiA^yaatOTa npwpoAy HapoAHoro cnliy I tbk- 
TOBHO 6«pe>«HO CTflinBTbCB AO HflpOAHOT CnBAIUMHK. 

flxmor >« aoaatm, mo tci bonh — 6aNAypMCT* Koct* Hobmi 4 bkmA, BonoAXMMp Kyuintr 
i OneKCBNAp Porosa, ^jichthct i coni/wap Teoprin Tap6ap f cniaaK Ba/iapiA Brr*p I An*- 
ToniH X1>ot>ok (yAapwi i HcrpyMeKTH) — 3a»3rri eMTyjiacTM cbocT cnpaan, to cjiIa bhjh«tm, 
mo mo/ioa®mmm 3ana/i aiAKpHiac nepeA nmmm Hea6x*Ki napcnaxTHtN y piuiBNNl aaraJikHOl 
npo6ii«MM cyMacHoro m TpaAMuixNoro na ynpaiNCkKin ecrpaAi. 

B>ne caoroAHi KonuepTH «Ko6bm» npxBepTaioTB ysary I nepiua II rpaMrwiacTMNKt — 
• lAnoaiA^ mmcji®nnmm ujaHyaa^wNHKOM. 
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Side A 

Western Vacation (M. Schwartz) 

Mike O’Brien Cowboys 

Bob Harris Lead & background vocals 

Suzannah Harris Background vocals 

Martin Schwartz Guitars, cowboys & 1st 

solo 

Jac Mihanovic Bass 
Chris Frazier Drums & percussion 
Tommy Mars Keyboards & background 
vocals 

Reckless Fable Long guitar solo 
Ric Cunningham Saxophone 

Nocturnal Emissions (M. Schwartz) 
Dedicated to Jim Moriarty 
Martin Schwartz Acoustic & electric guitars 
Stu Hamm Bass 
Chris Frazier Drums 

Fast Note People * (M. Schwartz & B. Harris) 
Bob Harris Lead & background vocals 
Suzannah Harris Background vocals 
Jarrett Renshaw Background vocals 
Martin Schwartz Guitars 
Jac Mihanovic Bass 
Chris Frazier Drums 
Tommy Mars Keyboards 
Brad Dutz Marimba 

Send Us More Light *(M. Schwartz & B. Harris) 

Bob Harris Vocals & keyboards 

Martin Schwartz Guitars 

Stu Hamm Bass 

Chris Frazier Drums 

Tommy Mars Rhodes 

Most of these tracks were recorded on a 
Fostex 1/4 inch 8-track machine. 

Recorded by Paul Levy at Stucco Blue Studios 
and Sunset Sound. Mixed by Martin Schwartz, 
and Paul Levy at Stucco Blue Studios. 

Mastered by JohnMatousekatHitsville. 

Assisted by Paul Levy. 

Produced & Arranged by Martin Schwartz. 

Vocal arrangements by Bob Harris. 

Co-arranging by Jac Mihanovic, Chris Frazier & 

Bob Harris. 

Sleeve, cover & label designs by Martin 
Schwartz. Drawing by Martin Schwartz & Marilee 
Canaga. Airbrush & label art work by Marilee 
Canaga. (Marilee also designs & makes clothes, 
builds muppets & barns, moon roofs, puts in 
sewers, digsditches, sculpts, welds, fixes 
everything, works on guitars, makes jewelry out of 
lampoons, & she can pull a car engine out, rebuild it 
& put it back-in, in 3 hours.) 

PhotographyJarrett Renshaw 0 & John Boegehold 
Back cover photos top to bottom Martin 
Schwartz 0 , Bob Harris, Chris Frazier, Jac Mihanovic 
Propulsion by Art Wright 
Reality Interface by Gregory C. Pearson 
Layout Graphics by S. Martin & Associates 
Public Relations - Roberts & Co (213) 859-0833 

; Jacket made in Canada 


WESTERN VACATION 




Akashic Records 
P.O. Box 69394 
W. Hollywood, CA 90069 
USA 


We welcome all correspondence. 
Please write c/o Western Vacation 


®© 1986 Papa Woody Music. BMI. All rights reserved. 
®© 1986 Mastahna Music. BMI. All rights reserved. 

* Papa Woody Music & Mastahna Music. 

All rights reserved. 

WARNING: Unauthorized duplication is a violation of 
applicable law. 


Side B 

Patty (M. Schwartz) 

Bob Harris Lead & background vocals 
Suzannah Harris Background vocals 
Martin Schwartz Guitars & Choral Sitar 
Jac Mihanovic Bass 
Chris Frazier Drums 
Tommy Mars Keyboards 

The Velvet Line * (M. Schwartz & B. Harris) 
Dedicated to Joe & Mary Ellen Kearney 
Bob Harris Lead & background vocals, 
keyboards & trumpet 
Suzannah Harris Background vocals 
Joe Kearney Background vocals 
Martin Schwartz Acoustic / electric guitars & 
background vocals 
Jac Mihanovic Bass 
Chris Frazier Drums 
Tommy Mars Keyboards 
Ric Cunningham Saxophone 

Delicious (T.Mars ) 

Tommy Mars (Improvisation) Keyboards & vocals 

Borrowed Time * (M. Schwartz & B. Harris) 

Bob Harris Lead & background vocals, & trumpets 

Suzannah Harris Background vocals 

Martin Schwartz Guitars 

Jac Mihanovic Bass 

Chris Frazier Drums 

Scott Col lard Keyboards 


Much of the equipment we use is manufactured 

by Fostex , Carvin, Korg, Roland, Jackson, Tama, 
Zidijian, Yamaha, Fender, Kaman, Kubicki, D’Addario, & 
Guild. 

Thanks to: all the musicians, Paul Levy, Cliff Cultreri, 

Bob & Suzannah Harris, Paul T. Roberts, Jarrett 
Renshaw, John Boegehold, Marilee & Mae Canaga, Billy 
& Charlotte James, Pia "KoKo" Maiocco, Mademoiselle 
Corinne, Hellwood, Stig, Bob McDonald, Chris & Jack, 

Joe & Mary Ellen Kearney, Don & Jeanne, Mom & Dad, 
Lillian Vai, Mike O'Brien, Laurel Fishman, Union Music, 
Rich Falco, Randy Case, Scott Thunes, Pam Vai, Stella 
Martin & 'The Black Sedans." 

Special Thanks: This album was made possible 
through the generous support of Steve Vai. 

Thanks, Steve! 

To a degree this music reflects the influence 
these friends have had on me: Duke Levine, Jim 
Moriarty, Barry Masterman, Mark "Stig" Daughney, John 
Galleger, Bruce "Beasty" Riordan, Scotty Mathews, Mike 
Leary & Reggie Jeffries. 

M.S. 

This album is dedicated to Steve Vai. 


Side A 


Western Vacation (M . Schwartz) 

Westenn vacation 
That's where I want to go 
Western vacation 
I know. I know. I know 

Leave behind our swimming pool 
You can take us. I'm no fool 
See the stars between my toes 
I stick my feet out the window 

Western vacation 

Thaf s where I want to go 

Western vacation 

It isn't any wonder 

Why I want time, to go so slow 

All around us are the trees 
Walk on the dirt 
Once was their leaves 
From the rivers we see all 
the colored air. from their falls 

Western vacation 
That's where I want to go 
Western vacation 
I know. I know. I know, I know 

The sun goes down 
In the West 
And In my mind 
As It sets 

These things are the best 
Where the clouds 
Come to rest 

Nocturnal Emissions fM. Schwartz) 

Instrumental 

Fast Note People (U. Schwartz & B. Harris) 

Fast note people running 
To where they want to go 
See a world In triple time 
Brutal to the slow 

Consume the seeds of the out line 
No time to grow a theme 
Take the overture and run 
And leave the symphony 
Take the overture and run 
And leave the symphony 

Fast notes come and they're gone 

The freeway and the streets 

Are the staff they're written on 

The memory of them fades 

More keep rushing by 

So few reverberate 

Fast notes who want It faster 

Their speed Is doubled 

Another flag is added 

New flags and faster living 

The flags get heavy 

And the stem starts giving 

Stem breaks fast note stops cold 

Missed one more chance to become whole 

Fast note people running 
Faster all the time 
Fast note polyrhythmic beings 
Maybe you don't - but I 
So often get enchanted - 
Enchanted by the speed 
To take the overture and run 
And leave the symphony 
Take the overture and run 
And leave the symphony 

Fast note people running 
Fast note people running 
Running Running 


Send Us More Light (M. Schwartz & B. Harris) 

Mother India 

Her women wear red 

Now her men wear red too 

Nicaragua . she too Is bleeding 

From the CIA's wounds 

If life's a symphony 
Within your heart. God -- 
I don't understand 
The melodic trips you go on 

Africa North 

She Is starving 

And may miscarry soon 

And Africa South Is tied in bondage 

Deep In slavery's tomb 

Oh great Composer 
This world sings your command 
But some notes you've chosen 
The ears of my heart can not stand 

Will you tell my why 
You use so much discord? 

And all this dissonance 
Could possibly be for 
Will you resolve? 

Will you resolve? 


Middle East sound like tympani rumbling 
A cymbal spark could explode 
And has America's bell of liberty 
Begun to corrode? 

Will you tell my why 
You use so much discord? 
and all this dissonance 
Could possibly be for 

Maybe you've written 
Something different 
We Just don't play It right 
Cause we cant see the accidentals 
Would you send us more light? 

Would you send us more light? 

Side B 

Patty (M. Schwartz) 

Here we are In the middle of the summer 
You're In high heels and you wear leg warmers 
Laying around and you telling your tales 
It looks to me like you are a beached whale 
She says she's not stupid 
She wants to be a slut 
Who says that she's a kook 
Just cause she fucks Farook 


She wears short dresses 
Over wide edges 

First she had her a 'Rolling Stones' baby 
Now she goes out. with a guy named Davy 
Maybe he will give her a brand new disease 
Later on at Valerie's 

Patty Is klnda scabby 
Her dresses are short, her legs are flabby 
She shakes her tits, to fill her purse 
She tries to start cars, in reverse 

She wears lots of make up 
And Its all caked up 

is there someone she can blow 
When she does down, to the Rainbow 
Now that you look, all blonde and gawdy 
You look to me. like your little doggy 

Pla thought, she was a peach 
But she turned out to be a leach 
Around the house, were all her dishes 
She stretched out Pla's favorite dresses 


The Velvet Lln« (M. Schwartz & B. Harris) 

Two souls Join forces 

Strike the sacred chime 

And give the world an added resonance 

Cross the velvet line 


I can feel Inside 
As they come and go 
Uke an ebbing tide 
And they're borrowed time 


This Is only Just a ceremony 
A day from which to start 
The union was made long before 

Only they know 
Only they know 
Only they know In their hearts 


No song been born 
For such a long while 
I don't know 
Sometime I think 
Its only song 

That really makes me smile 


Twosoulsjoln forces 

Strike the sacred chime 

And give the world an added resonance 

Cross the velvet line 

May you always speak from the heart 

And listen with the soul 

Find beauty and love's true richness 


Is it ever gonna stop 
And stay with me 
Ever gonna stop 
Running away 
I think this song 
Got mind of its own 


In the silent 
In the silent 
In the silent overtones 

May your hearts be always unison 
And yourselves in harmony 
And the magic waiting may you find 
Across the velvet line 

An Indian told me the astral beings 
Look upon this world and laugh 
But today I bet they send their blessings 
As this union comes to pass 

May your hearts be always unison 

And yourselves In harmony 

And the magic waiting for you may you find 

Across the velvet line 

Across Ihe velvet line 

The velvet line 

The velvet line 

Delicious (T. Mars) 

Improvisation 

Borrowed Time (M. Schwartz & B. Harris) 

No song been born 
For such a long while 
I dont know 
Sometime It close 
And then It miles away 



Is it ever gonna stop 
And stay with me 
Ever gonna stop 
Running away 
I think this song 
Got mind oflfs own 
Of If s own 
And they're only 
Borrowed time 
Borrowed time 

Song's always In my hear. I know. 
But I don't understand 
Sometimes it Just gets lost 
Between my heart and my hand 


For more fine listening . . . 

Check out Steve Val's 'Flex-Able' LP & 'Rex-Able 
Leftovers' EP also available on Akashlc Records. And. 
Bob Harris has released a solo album entitled The 
Great Nostalgia.' available on Mastahna Records. Not 
to mention the Trailers' new single on Track Records. 

For fine reading . . . 

Look for the soon to be released book on rhythmic 
theory by Billy James entitled 'Rhythmic Concepts.' 


For newsletter and more info write c/o Western Vacation 


Is it ever gonna stop 

And stay with me 

Ever gonna stop 

Running away 

Just as soon as 

I think that I own them 

They show me that they're only 

Borrowed time 

Borrowed time 


Akashlc Records 

P.O.Box 69394 
Hollywood. CA 90069 
USA 


"Western Vacation' . . . Affordable. Delicious. . . 
LONG OVERDUE III... AuRevolr. T< 


Lyrics 4 melodys on collaborative songs by 

Bob 'Pancake' Harris 


Made in Canada 
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Face A 

OK, KO 

(A. PINHO / NUNO RODRIGUES) 

UM MODO DE AMAR 

(JOSE CID) 

CAFE COM SAL 

(TOzE BRITO /MIKE SERGEANT) 

ROCK ME NO DIVA 

(ANTONIO PINHO /PEDRO BRITO) 

AMANHA DE MANHA 

(TOZE BRITO /MIKE SERGEANT) 


Face B 

O QUE LA VAI, LA VAI 

(TbZS BRITO / MIKE SERGEANT) 

UMA BOA 

(PEDRO LUIZ) 

DEPOIS DE Tl 

(TOZE BRITO / MIKE SERGEANT) 

DOCE 

(TbZE BRITO / PEDRO BRITO) 

DOCE CASEIRO 

(ANTONIO PINHO/PEDRO 8RITO) 


Arranjos: MIKE SERGEANT • ProdugAo: TOzE BRITO/MIKE SERGEANT 
Fotogralias NUNO MENDONQA . Gravagio: JOSE MANUEL FORTES 
Estudios R P E. - Lisboa 
Roupas e Maquilhago de JOS£ CARLOS 
Agradecemos a colaboragAo do Sr. Barros e do Grupo Recroativo do Feijb 


Direitos de edicao adquiridos a Joao X/iegas, Produtor Independente da Polygrama S.A.R.L. 
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SIDE 2 


BARRIO B 


VOT 


ME AND MY DESTINY 


WASTED DAYS, WASTED NIGHTS 3 38 

(F Fender W. M. Duncan), Travis Music, Inc., (BMI) 


THE R AILPAK DUN DONE IN THE DEL MONTE 3:52 
Dedicated to the people of Monterey County, California 


OH LORD, PLEASE LET IT RAIN IN TEXAS 2:42 


THE GYPSY 


(Billy Reed), MCA Music, Inc , (ASCAP) 


All selections by Doug Sahm, Douglas Sahm Music Co., (BMI) 
except where indicated 


Produced by Doug Sahm with help from Hcuy P. Meaux and Doyle J 
Recorded at Doyle Jones' Studios in Houston and Devonshire in North 
Hollywood/Legal aid Bill Cobin and Brock Huffman 
Engineer: Doyle Jones and Greg Venable Mastering: Gilbert Kong 
Jack Barber bass on "Me And My Destiny," "Keep Yoyr Soul, 
"She's Huggin* You, But She’s Lookin' At Me" Jim Stallings bass 
John Perez drums Augic Meyer organ and piano 
Doug Sahm Lead & rhythm guitar, piano on "Gypsy" 

Rocky Morales Tenor sax Leonidas Bacty percussion 

and, of course, Attwood Allen on harmony singing 

Art Director: Des Strobel Design: John Youssi Photos by Ike Baruch 


Thanks to my good friends, Jimmy Rabbit, Martin Fierro and thanks to 
Rolling Stone for their Chicano Of The Year Award 


PREACH WHAT YOU LIVE 
LIVE WHAT YOU PREACH 


SHE'S HUGGIN' YOU, BUT 
SHE'S LOOKIN' AT ME 


KEEP YOUR SOUL 


PAPA AIN'T SALTY 

(T. Bone Walker G. C McDaniel), 

Hill & Range Songs, Inc., (BMI) 


STONED FACES DON'T LIE 


STEREO PHS 600-353 

(also playable on mono) 
stereo 8 tape — PC-8-600-353 


PHILIPS 
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SIDE 1 


Another Perfect Woman 

3:34 

Limited Access Highway 

3:32 

20/20 Love 

3:18 

Dangerous Indeed 

3:11 

Music Star 

3:26 

Pacemaker 

2:32 


SIDE 2 

Everybody Wants to be With You 
The Way I Feel For You 
Mary A. Mannequin 
So Like You 


Lead Vocals 
Backing Vocals 


Guitars 


Bass 

Keyboards and 

Synthesizer Programs 
Percussion and 
Drum Programs 
Tenor Sax 


Saw 

Door Slam 
Songs 


Arrangements 


Bridges 

Happiness 


4:17 

3:23 

2:51 

3:51 

3:07 

3:54 


Produced by Thomas Mars and Joe Marchione 
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Scott Weisser 
Glenn Marchione 
Don Marchione 
T. Mars except: 

"So Like You ” 
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"Happiness” 

J. Marchione 
"Everybody Wants to be 
with you” 

T. Mars, Charlie Ashton 
T. Mars, J. Marchione 
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ANOTHER PERFECT WOMAN* 

(T. Mars) 

She’s ttyiti’ to make her point so clear 
But ail I feel is ibatfting and fear. 

I don't want to listen anymore- 
What dees she want me for? 

I don't know why I jot so invofvetf 
And fiow in my mind her life revolved 
She don't understand why I feel tftis way- 
Wfiat else can I say ? 

The perfect woman tears to pieces 
Wfien site loves... 

5fiattered memories are more than enough. 

(soib) 

(ciiorus) 

Blood must he shed (or a wound to heal 
But does Blood ran through your heart of steel? 
Throughyour eyes your pain is Bursting fbrth- 
We could have had so much, more. 

Another perfect woman. 

Another perfect woman... 

*Lyri cal assistance fiom Nietzche, Dante, 
Marx , andWhitticar. 


DANGEROUS INDEED 

(T. Mars) 

Reflections of tile moon 6ounce off the sea. 

The silent captain knows where fie wants to he 
Ah ha! 

All alone tfie ship glides cautiously 
Through uncertain waters endlessly. 

In tfie city buildings all around. 

Bricks and steel egoist without a sound. 

Ah ha! 

Molten granite flows deep underground 
Violent tremors rising up from down. 

Reality 

It’s fiard to see 
It’s calling out to me. 

Dangerous indeed! 

Lurking under surface dignity 
Indecision, heartfelt agony. 

In the kitchen a silent tranguil sight. 

No one sounds but 6reatfung in tfie nigfit. 

Ah ha! 

Wires fieating in tfie 6edroom wad. 

Fires raging in the minds of all. 

(chorus) 

Earth is turning so unconsciously. 

No one knows of wfiere it wants to be 
Ah ha! 

Nobody knows wfiat fids empty space. 

Lunatics turn round a smiling face. 


LIMITED ACCESS HIGHWAY 

(T. Mars) 

Don’t think I’ve done nothing 
I think I’m alright. 

I think that my mind is functioning right 
But water mirages are entering my sight 
And they’re cornin' to take me away... 

I ’ll find a Limited Access Highway 
with a medial strip of ground 
A Limited Access Highway to get around 
Caught on a Two-lane Highway 
But the bridges are one-way 
I'll find a Limited Access Highway on another day 
I’ll stay in my lane 
While the world is passing By. 

Missing their exits, thinking they can fly. 

I won't understand as much as I try 
Why they’re cornin' to take me away... 

(chorus) 

Limited Access Highway 
Limited Access Highway 
I'll find one going my way 
A Limited Access Highway 
(solo) 

Green signs afiove me 
(No need for Green Lights) 

To give me Direction and say which Way is Right. 
And red flashing lights will be entering my sight 
But they’re never gonna take me away... 

(chorus) 


MUSIC STAR 

(T. Mars) 

Do we want to play like this all night ? 

Or even try to get it right? 

You know that looks can be deceiving. 

Hope the sounds ain’t too misleading. 

But the chords are good and the 6and is tight 
We think in time_you’d see the fight 
We want you to feel good ad over 
Head to toe and thigh to shoulder. 

We want to Be music stars 
People dancing ad night long! 

Now feel the floor as it meets your toes. 

Let your 6ody turn as the music flows. 

Forget the world - just feel the changes. 

Black out the crowd as it rearranges. 

Leave your mind where it settles at 
Stalk the floor like a Big Black cat 
You're nothing But a physical 6eing. 

Right about now' we want to hear you singing... 
(chorus) 

(solo) 

(chorus) 

Now open your eyes and start to think 
That lonely nights are an ancient thing 
When you can Be dancing and we can Be playing 
We ready want you to hear what we’re saying... 
(chorus) 


20/20 LOVE 

(T. Mars) 

Only love can waken sleepy me 
When my vision’s gone and cannot see. 

Words of love that help me face the sun, 
Words from you that I’m the only one. 

Loye opens my eyes 
And I decide 
I can survive another day. 

When I cannot see through silent haze 
When my vision’s gone for brighter days 
Words of love that help me face the clouds, 
Words from you that soften all my doubt 
Love turns on my dream powers 
And ad those 
Wasted hours go a way... 

(solo) 

Only love can light the darkest night 
Only love can give me 6ack my sight 
Words of love that always heal the blind 
Words from you that always soothe my mind 
Only love can find me 
When I Blindly 
Hide 6ehind my sad face. 

Widyou love me all through the night? 
Widyou love me and hold me tight? 

You can ted me, and hold me near. 

The words of passion I want to hear. 

Love opens my eyes 
And I decide 
I can survive another day. 


PACEMAKER 

(T. Mars) 

It’s 6umping in your chest like a Colorado Boulder 
Sentimental rocks in your head 
The scary haiiy snowmen always at your shoulder 
Not stopping tid they see you’ve Bled.. 

Pacemaker! (Only your heart can tedO 
Pacemaker! (Showing the signs so wed) 
Pacemaker! (It says not to tow the line) 
Pacemaker! (The ultimate warning sign) 

It’s making you change the television channels 
Invisible sparks in the air. 

Just grab a little hanler on those 6ieyde handles 
Go deeper into who knows where... 

(chorus) 

Oil in your veins, cream of wheat for breakfast 
Arttfical parts, plastic for a heart... 

(solo) 

It’s making you 6elieve in scientific knowledge 
Test tubes dot the sky. 

Ad the sidy things they’ force-fed you in codege 
Why ? 

(chorus) 


EVER1 "BODY WANTS TO BE WITH YOU 

(T. Mars et C. Asfttori) 

See tfie way tfic foods all turn. 

See the way the. young hearts yearn. 

See the way you unfit. the way you talk, 

The way you move, tfo way you groove... 

Evcty6ody wants to he with. you tonight. 

Everybody wants to be with you tonight. 

Tonigfit. 

I don’t finow why I put up a jigfit. 

But I fbiow you're footin' good tonigfit 
Witfi a sfty reserve tfiat strides a nerve 
A pristine smile refined witfi. style... 

(efiorus) 

Do you know of the hearts you’re breaking ? 

Do you know of the thoughts you're changing ? 
Like mine 

Atuf a thousand otfiers’ 

Tonigfit 

(solo) 

(efiorus) 

I can’t ted where you're coming from. 

But 1 can ted when the damage is done 
My eyes are Blurred. my 6food is stirred 
Now you fiave heard, just say tfte word.. 

(efiorus) 


SO LIKE YOU 

(J. Marcfuone &r T. Mars) 

Time lias its grip on my fieart 

Lite a gambler prayin’ for fiis foot to start. 

And fifie a man wfio's been riding a run 
I wait for tfie end to come 
Your eyes overpower my dreams. 

You move (die a cat and you think [ike a queen. 
And (die prey 6eing hunted for fun 
I wait jor my time to come 
And it's so fifie you. 

So like you. 

Conspirator in my isolation 
Refugee in tfiis desolation. 

(solos) 

Wed I’m a satedite drifting in space 
A forgotten bit of the human race. 

I'm drawn toward tfte edge of the sun 
And I wait for the flash to come 
(efiorus) 


THE WAT I FEEL FOR YOU 

(T. Mars) 

Apprefiension 
Creates tfie tension. 

Should I mention 
Tfie way I feel for you? 

No concentration 
Confused sensations 
Mental conflagration 
For tfic way 1 feel for you. 

You don’t adore me 
But you can cure me... 

My Body’s aeftin’ 

Keep re-awakin' 

My hands are shakin' 

For tfie way I feel for you. 
l'mfeelin' lonely 
But you’re my only. ..love 
(sold) 

I look outside my window, 

Everyone that I see foofis fifie you. 

1 squeeze tfie down out of my pillow 
Cause it seems fifie tfte tiling to do. 
Ami when I jind my Island of Sanity 
You drive me rigfii out of my mind 
You tease me, you leave me 
Eveiytfting 6ut please me. 

You drive me rigftt out of my mind! 
I don't know what to do 
'Bout tfte way I jeel jbryou. 

Tfie way I feel my fieart is Brofie in two. 

No concealing 

Facade is peeling 

Tfte way I ’m feeling 

The way I feel for you... 

The way I feel for you... 

The way I feel for you! 


I 

MARY A MANNEQUIN 

(T. Mars) 

Sometimes sfie comes alive rigftt 6efore my eyes 
(sfie's a fover) 
wfio understands 
and always stands by me. 

I wanna Mary A. Mannequin on my finee. 

Her eager eyes are ready to please. 

I wanna Mai y A. Mannequin and want no more 
From tfte ladies section of the store. 

Sometimes I compromise to fter expressionless needs 
(and her feelings) 

Can't explain 
sfie guards my sanity. 

(efiorus) 

(Mary) 

Sfie's so concerned witfi me. 

(Maiy, May) 

Sfie’d always live faithfully 
(Mary, Maiy) 

Maiy, Maiy A Mannequin 
Sfie’s as real as any woman I’ve seen... 

Sometimes it's fiord to 6elieve sfie’s really lovin’ me 
(cause I’m dreamin’) 
plastic fove 
is alt I'll ever see. 

(efiorus) 


BRIDGES 

(T. Mars) 

Bridges of stone cross little streams. 
Bridges of steel span tfic 6ay. 

Bridges witfi covers exist in 6oofts. 
Bridges of ice melt away. 

Bridges of air connect our 6odic5. 
Bridges of thoughts our minds. 

All tfiings are But one in tfiemselvcs 
witfiout a Bridge of some kind.. 
Bridges of gold mafic nations speafi. 
Bridges of love fade away. 

Children are generally fiappy witfi 
Bridges of paper maefie. 

Bridges of air connect our Bodies. 
Bridges of thoughts our minds. 

Afl tfiings are But one in tfiemselvcs 
witfiout a Bridge of some fiind.. 
(solo) 

Tunnels are Bridges underground 
Sight is tfic Bridge of tfic eyes. 

Boofis are just Bridges Built witfi pens. 
Afl tilings are a Bridge in disguise. 
Bridges of air connect our Bodies. 
Bridges of thoughts our minds. 

All tfiings are But one in tfiemselvcs 
witfiout a Bridge of some fiind... 


HAPPINESS 

(J. Marcfiione) 

You say tfiat you would fifie a fiome 
tfiat you could calf your own. 

You say you'd like to pfiotograpfi 
tfie ocean dawning. 

Well girl I hear you telling me 
Aid I’d really fifie tfiat too... 

Cause I’ve Been uniting 20 years jbryou. 

I’d fifie to play piano 
on a concert stage. 

I’d fifie to watefi tfie leaves 

wften tfie year nears autumn. 

And girl I fiear you telling me 
Tfiat you’d really fifie tfiat too... 

Well don’t you tftinfi we're too long overdue? 
Don't it seem we're always waiting for awhile? 
Time lias pareen tfiings just don ’t cotne easy. 
.Stiff we're smiling through tfie hard times 
It is true 

Tfiat fotppiness is just a point of view. 

(solo) 

(efiorus) 

You don’t fiave to say it 

I can see it in your eyes. 

We’re wort-yin' aBout the tilings 
we never had Before. 

And I should stop Believing 

Tfiat our dreams must all come true... 

Cause happiness is just a point of view. 

1 lappiness is just a point of view. 

Happiness is just a point of view. 
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HOPE FOR HAPPINESS 
JOY OF A TOY 

HOPE FOR HAPPINESS (reprise) 
WHY AM I SO SHORT? 

SO BOOT IF AT ALL 
A CERTAIN KIND 
SAVE YOURDELF 
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LULLABYE LETTER 

WE DID IT AGAIN 
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CHHTTfln SUPER 


SIDE ONE 

1. Randy Pie & Family - 

Hurry To The City 3:23 

(Kiky, Kahn, Kiky) Musik unserer Zeit 

2. Excalibur- Get Me If You Want 2:54 

(Odenkirchen) Musik unserer Zeit 

From The Album REP 44 163 ..Excalibur First Album" 

By Courtesy Of Warner Brothers Records 

3. Hardy Hepp - Breaking Up - 
Dropping Out 5:09 

(Hepp. Evtushenko) Musik unserer Zeit 

Form The Album WB 46 116 ..Hepp Hahn & Huhn" 

By Courtesy Of Warner Brothers Records 

4. Passport — Hand Made 9:26 

(Doldinger) Musik unserer Zeit 

From The Album ATL 40 483 "Hand Made" 


"The world of rock and roll music is always waiting 
for a new explosion, a new direction." — So reflected 
the Melody Maker three years ago. “So where's the 
next one coming from?" This English herald of music 
asked its readers. The answer can be found a few 
paragraphes later: “Really new trends are being 
introduced by continental rock groups — above all by 
the Germans." The article goes on furthermore to 
recommend that the direction of this new rock train 
should be left to the young German trend-setters, 

. . it's time we let somebody else do a bit of leading 
for a change." 

The signals sent out by the German rock scene were 
received almost instantaneously, even in the U. S. 
There it was reported by Billboard magazine that the 
record boss Mickey Shapiro would be the first to 
import German rock on a continual basis. 

Indeed it became quite clear that the German 
musicians would be no longer content to simply 
adopt the songs of established American or British 
artists and imitate their style. More and more young 
Germans began to develop their own unique musical 
structures, compositions, and lyrics. 

Hence it's no accident that Rolling Stone in its annual 
highlights of the music of the country which, 
according to the editors, will have the greatest 
influence on the international rock scene devoted the 
72 report to the rock scene in Germany. Just the title 
..Die Deutschen Rockmusiker" (in German!) was an 
elloquent bow to “Germanor Kraut Rock". "There's 
something going on here but we don't know what 
it is" followed as the subtitle in this the most significant 
rock music-paper in the world. Rolling Stone continued 
to explain to its mostly English-speaking readers, 

". . . it seems there is such a change going on in 
Germany right now and here are our first glimpses. 
We'll obviously be hearing more from there." 

The Melody Maker tuned into the new sounds from 


the German countries and printed a story in April 1972 
headlined with the words “Deutsch Rock" in Gothic 
lettering. The author Michael Watts accurately 
described the fact that “European rock groups are no 
longer ipso de facto influenced by what is going 
down in Britain and the States." He continues, “of all 
the continental countries trying to create their own 
rock situations, Germany is the one that seems the 
most fertile and experimentally inclined." 

The praise directed at the German artists by the 
Melody Maker was concerned with the unique and, 
in part, futureristic rock work; the unusual album cover 
designs received positive comment. The respect and 
recognition were culminated in the statement: 
“Germany's new music is possibly more interesting 
than any in Europe." 

The extensive reports from this paper were also 
immensely helpful to Germans in their own country. 

For the German consumers who had previously leaned 
toward the English American scene, this commentary 
was real proof that German rock music has made its 
debut with success. Every group has encountered 
certain problems in being recognized if it didn't play 
the much talked about “free music" in a foreign 
country but rather chose another basis of material — 
rhythm & blues or country & western for example. 

It is now undeniable that these groups, using already 
well known elements, can masterfully perform their 
own specialities. 

This album therefore doesn't promote one particular 
musical direction but instead covers a broad range 
extending from folkloric tunes to spherical melodies. 

It is a true mirror of what the music world is currently 
turned onto - German rock. 

First there is Klaus Doldinger who with his group 
Passport admirably demonstrates how exceptionally 
well he communicates with his jazz-rock compositions. 
Next to this saxophone, synthesizer, electric piano, 



SIDE TWO 

1. Eberhard Schoener — From A Hill — 
Night’s Lullaby — 6:20 

(Schoener, Gambil) Musik unserer Zeil 
From The Album REP 44 143 "A Days Lullaby 
By Courtesy Of Warner Brothers Records 

2. Gila — In A Sacred Manner 4:24 

(Veit) Musik unserer Zeit 

From The Album WB 46 234 "Bury My Heart At Wounded Knee 
By Courtesy Of Warner Brothers Records 

3. Haboob — Morning Prayer 5:07 

(Jackson) Musik unserer Zeit 

From The Album REP 34 002 "Haboob" 

By Courtesy Of Warner Brothers Records 


and mellotrone playing Doldinger are Kurt Cress on 
drums, Frank Roberts on piano and organ, and 
Wolfgang Schmidt on bass and lead guitar. 

Heinrich Mattias Hepp - known as Hardy Hepp - one 
time member of the Swiss band “Krokodil 
empathically proves why he is sometimes compared 
to people like James Taylor and Neil Young. His new 
rock encompasses all realms of personal experience. 
Gila, literally from gila monster, is type of reptile 
whose bite is poisonous. The poison packed in 
Gila's songs — here concerned with the legendary 
occurrances at Wounded Knee — is aimed against the 
mass oriented consciousness of people. 

Excalibur is a heavy rock-trio whose name comes 
from the old English legend in which whoever 
possessed King Arthur s sword Excalibur could never 
be conquered. Indeed, the respect and acclaim 
accorded the rocking teutonic compositions of the 
group actualized the truth of the ancient prophecy. 
Eberhard Schoener, director of the Munich Chamber 
Opera and the Youth Symphony Orchestra has, as one 
critic put it, “placed innocent folk music on the 
seductive bed of an irresistable music machine.' 

In plain terms Schoener together with two Americans 
— Bruce Gambill and Joey Ely — produces 
concentrated country & western tones with moog 
synthesizer effects. 

Randy Pie & Family is the brainchild of the ex-Rattles 
Bernd Schultz and Dicky Tarrach. The heavy rock 
Randy Quartet is completed with "Pie," a group of four 
girls, and the “Family", an addition of strings, horns 
and other musicians. 

Haboob is the creation of one time Doldinger organist, 
Jimmy Jackson. The group rounds out the album 
with free music winding around cylindrical curves and 
arches. This album then is clear evidence of the 
current happenings appearing under the "Made in 
Germany" seal of approval. 


@© 1973 WEA Musik GmbH/A Warner Communications Company Made in Germany 
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Volume Seven: 

Early SffllFRHnCISCO 

SIDE ONE 

1. THE BEAU BRUMMELS 

Laugh Laugh 

2. THE" BEAU BRUMMELS 

Just A Little 

3. THE MOJO MEN 
Dance With Me 

4. THE MOJO MEN 
She’s My Baby 

5. THE UEJ TABLES 
I Still Love You 

6. THE UEJTABLES 
Last Thing On My Mind 

7. JAN ASHTON 
Cold Dreary Morning 

SIDE TWO 


1. UJ E FIVE 

You Were On My Mind 

2. WE FIVE 

You Let A Love Burn Out 

3. THE CHARLATANS Codine 

4. THE GREAT SOCIETY 
Somebody To Love 

5. THE GREAT SOCIETY 
Free Advice 

6. COUNTRY JOE AND THE FISH 
Bass Strings 

7. THE TIKIS I Must Be Dreaming 


All tracks licensed from Autumn/Vault Records, with the exception of Side Tu>oi tracks 1 & 2 
licensed from A&M Records, track 3 licensed from George Hunter, 
and track 6 licensed from Rag Baby Records. 


Revolutions don’t grow on trees. Nor do they just 
popup, ’shroom-like, overnight. They all start somewhere, 
sometimes in the unlikliest places. San Francisco’s psychedelic 
tea party didn’t catch the world’s eyes and ears until 1967; suddenly that 
summer, its Quick and Dead and ’Plane and Brother were news, noisy inter- 
national front-page stuff. They had arrived, so the story went, to rearrange the face 
of pop; in fact to punch out the lights of the whole hit single/Tin Pan Brill Bldg./Beatle- 
beat music biz — with a megadose of solo-spiked acid rock. Which they in effect did, 
with all sorts of historical consequences. In the ensuing haze and hype, the “San Francisco 
Sound” came to mean freaked-out “cosmic” lyrics and deliberately obtuse music — perhaps 
best described by the Mystery Trend’s Ron Nagle as “psycho-babble in A minor.” 

But it wasn’t always thus. Two short years before, Frisco rock had walked a straighter, but still 
adventurous, Pop line. Over at Autumn Records, local Top 40 deejays Tom Donahue and Bob Mitchell, 
with the help of producer Sylvester Stewart (Sly Stone), were trying to cut hits. Across town, Kingston 
Trio manager Frank Werber was after the same thing, having just found the recently electrified folk group 
We Five; and so was Lovin’ Spoonful producer Erik Jacobsen, who thought he’d stumbled onto the next big 
thing in the dandified, pistol-packin’ Charlatans. 

EARLY SAN FRANCISCO NUGGETS is a roots record, a souvenir album of the opening shots of Frisco’s 
rock revolution. Collected here for the first time, those shots sound primitive and powerful, occasionally naive but 
always brimming with promise. Tune in, turn on, and dig . . . 

The BEAU BRUMMELS were the city’s premier pre-psychedelic band, and Autumn Records’ biggest act, a folk-rocking 
fivesome who scored two national hits in 1965. Despite (or maybe because of) the success of “Laugh Laugh” and the 
sublime “Just A Little,” Ron Elliot, Sal Valentino & co. were denied membership in S.F.’s emerging rock underground. 
One listen to these two tracks proves it was the underground’s loss. 

Following the Brummels, Autumn’s next pick-to-click was a semi-pro bar band called the MOJO MEN. The quartet (which 
featured Steve “Where the Action Is” Alaimo’s brother Jim) enjoyed a Northern California hit in ’65 with “Dance With Me,” 
a gruff novelty item with heavy “Alley Oop” influences. “She’s My Baby” is tougher stuff, buzzy Stonesish blues with echoed 
harp, penned by Sly himself. 

The VEJTABLES toiled in the same post-Brit Invasion fields as the Beau Brummels, with one major difference; a mainstay 
of the Vejs’ sound was a striking female vocalist-drummer, JAN ASHTON. After singing lead on the local hit “I Still Love You” 
and a twelve-strung version of Tom Paxton’s “Last Thing On My Mind,” she left the Vejtables to join the Mojo Men, who 
subsequently scored (’67) with a VanDyke Parks arrangement of Steve Stills’ “Sit Down, 1 Think I Love You.” Before doing so, 
Ashton cut the affecting “Cold Dreary Morning,” a thick slab of electro-folk with vague Sandy Denny overtones. 

The WE FIVE occupy a pivital place in the Frisco rock saga. With the perky, six-string strum of “You Were On My Mind,” the 
University of San Francisco folkniks scored a Top 5 smash in the fall of ’65, then vanished. Their achievements, though, didn’t 
go unnoticed; singer Marty Balin used their two gals-one guy harmony approach in assembling his folk-rock band, as suggested 
by the dramatic, highly Airplane-esque arrangement of “You Let A Love Burn Out.” 

If the We Five were the transitional link, the CHARLATANS were the genuine article, Frisco’s pioneer psychedelic band. They 
were also the first to record — through their debut single, a stark reading of Buffy Saint Marie’s “Co’dine, ” makes its first vinyl 
appearance on this LP, exactly 20 years after it was cut. Kama Sutra Records’ cold feet over the song’s druggy subject matter blocked 
its initial release; subsequent smart moves k.o. ’ed the Charlatans’ career. Dig Mike Wilhelm’s vintage acid-blues solo, Dan Hicks 
on drums. 

It took more than 50 takes before Darby Slick, his sister-in-law Grace and their band got “Somebody To Love” down right. 
Or before producer Sly Stone threw up his hands; nonetheless, the original GREAT SOCIETY version of the Airplane 
supersmash remains a classic, from its raga-drone rhythm down to Darby’s surging power-mower solo. Released as a single, 
with “Free Advice” as its whirling derv flip, on Autumn's North Beach subsidiary. 

The TIKIS, a preppy foursome from Santa Cruz, almost didn’t make it onto Autumn at all. Donahue and Mitchell considered 
the band’s whole Bermuda shorts-and-loafers style supremely unhip, and thought only slightly better of their xerox Beatlesongs 
(“If I’ve Been Dreaming”). The hits, however, didn’t start until the Tikis became Harper’s Bizarre (’67); founder Ted 
Templeman went on to produce the Doobie Bros, and Van Halen. 

COUNTRY JOE & THE FISH’s “Bass Strings” resembles few records that came before or after it. Eschewing the Autumn 
route, the Berkeley-based jugband cut their own EP shortly after electrifying late in ’65. While CJ&TF are best remembered 
for their politics (“Feel Like I’m Fixin’ To Die Rag”), their flipside is revealed in “Bass Strings” — an exotic echo-and- 
organ piece that uncannily succeeds at summing up the phrase “psychedelic music” in all its glory. 

What’s striking is the fact that all of these tracks — despite their diversity — really do belong together under the 
psychedelic parasol. They give an evocative and accurate account of the peculiar mix of musics that was San 
Francisco ’65: bubbling under, not yet cooked down or cooled. For the next batch, you won’t have to wait long; 
Rhino’s already at work on Volume T\vo. 

GENE SCULATTI 


(For a full exploration of the S.F, scene, ice recommend SAN FRANCISCO NIGHTS: The Psychedelic Music Trip, 
by Davin Seay & Gene Sculatti, published by St. Martin’s Press I9S5.) 


COMPILATION: Gene Sculatti, Bill Inglot 

COVER ART: Don Broum/Gorilla Communigraphics 

PHOTOS: Michael Ochs Archives 

ART DIRECTION: Art D. Rekshun 

MASTERING: Ken Perry/K-Disc 

MASTER TAPE PREPARATION: Bill Inglot 

PACKAGE DEVELOPMENT: Beverly Lorenc, Steve Schuman 
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SIDE I 

INTRODUCTION (1.33) 

Dave Pegg-bass, Dave Mattacks -drums . 

HAZEY JANE II (3.41) 

Dave Pegg-bass, Dave Mattacks-drums , 
Richard Thompson-lead guitar 

AT THE CHIME OF A CITY CLOCK (4.42) 

Ray Warleigh-alto sax, Dave Pegg-bass, 
Mike Kowal ski -drums . 

ONE OF THESE THINGS FIRST (4.46) 

Paul Harris-piano, Ed Carter-bass, 

Mike Kowalski -drums . 

HAZEY JANE I (4.24) 

Dave Pegg-bass, 

Dave Mattacks-drums. 


Nick Drake, vocals and guitar. 
All bass and string arrangements 
by Robert Kirby 
Engineer: John Wood 
Produced by Joe Boyd, 

Witchseason Productions Ltd. 

All tracks by Nick Drake 
and published by 
Warlock Music Ltd. 

Sleeve design and front cover 
photograph by Nigel Waymouth 
Back cover photograph 
by Keith Morris. 
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SIDE II 

BRYTER LAYTER (3.16) 

Lyn Dobson-flute, Dave Pegg-bass, 

Dave Mattacks-drums. 

FLY (2.56) 

John Cale-viola and harpsichord 
Dave Pegg-bass. 

POOR BOY (6.30) 

Ray Warleigh-alto sax, 

Chris McGregor-piano, Dave Pegg-bass. 
Mike Kowa 1 ski- drums . 

Pat Arnold and Doris Troy-backing vocals 
NORTHERN SKY (5.42) 

John Cale-celeste, piano and organ. 
Dave Pegg-bass, Mike Kowalski -drums . 
SUNDAY (3.39) 

Ray Warleigh-flute, Dave Pegg-bass. 
Dave Mattacks-drums. 
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SISTERS OF THE MOON 4 




Side Two 


4:28 


THE CHAIN * 


COMPILED BY FRANCIS ENGLEHARDT AND PAUL NICKERSON 

For Slow To Speak / S.F.C 

PROMOTIONAL COPY. NOT FOR SALE 


SISTERS OF THE MOON’ TAKEN FROM THE ALBUM TUSK (2HS 3350) 

‘GOLD DUST WOMAN’ & ‘THE CHAIN’ TAKEN FROM THE ALBUM RUMOURS (BSK 3010) 


© 1977/79 WARNER BROS. RECORDS FOR THE U S. MADE IN THE U S A ALL RIGHTS RESERVED 
AND WE LISTEN TO THEIR VOICES IGNORING OUR OWN VOICE. 
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Otto von Wernherr— who just happens to 
resemble Bernhard Goetz— is an actor, troubadour, 
performance artist and rapper. Here he performs a 
unique musical commentary on the Bernhard Goetz 
controversy. 

"But," insists von Wernherr, “the music 
comes first. We worked hard to make this an excit- 
ing piece that people would like listening to. It's a 
sort of dance rap, with the kind of energy you feel 
in the subway — where the whole thing started.’ 


In a New York POST article on this production 
von Wernherr is quoted as saying: “If people inter- 
pret the song as supportive of Goetz, they were 
probably for Bernhard. If they think it's anti-Goetz, 
they were probably always anti-Goetz. People will 
see what they want to see. My feelings are ambigu- 
ous and that’s what is reflected in this song.” 

MINDFIELD RECORDS would like to be quot- 
ed as saying: “Truth is in the mind of the beholder. 
Enjoy.’ ’ 
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Lead vocal: Otto von Wernherr 
B/V: Grey Terry, Stephanie 


Daniels, Maria Giorgio, Carla Bandini 
Guitar: Clive Smith 


Produced & arranged by Clive Smith 
FAIRLIGHT C.M.I. by Clive Smith 
Mixed & engineered by Carla Bandini 
Mastered by Greg Calbi at Sterling 
Sound, New York 


Recorded at I.N.S. Recording 
Studio, New York 
Cover: Frank Giraldi Photography 
Jacket design: Word-Wise Advertising 


OTTO VON WERNHERR 

A CAREER WITHOUT PARALLEL 


SIDE A: I) “The Saga of Bernhard Goetz” (Single version— 3:56) 

© 1985 Otto von Wernherr*, J. Fitzsooth*, Robert A. Brady 

2) “The Saga of Bernhard Goetz” (Instrumental — 3:56) 

© 1985 Otto von Wernherr*, J. Fitzsooth*, Robert A. Brady 



Executive Producer: Raymond X. Kennedy 
"Special thanks to all of you above— and beyond!' 


SIDE B: 


“The Saga of Bernhard Goetz” (Dance mix— 6:10) 

© 1985 Otto von Wernherr*, J. Fitzsooth*, Robert A. Brady 


MINDFIELD RECORDS 
Suite 503 • 160 West 46th Street 
New York, N.Y. 10036 
PHONE: (212) 869-5199 


© I98S MINDFIELD RECORD? 
PRINTED IN USA 
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LITTLE MISS INFORMATION 

(extended version) 
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SOS Records Ltd 

1 1 2 West Boston Post Road 
Mamaroneck, New York 10543 
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Side 1 

MYSTERY MOVIE THEME 2:14 

(H.Mancini) Leeds Music Corp. (ASCAP) 

THOUGHTS* 2:26 

(M. Henderson) Thunder's Roar Music/Chappell & Co.. Inc. (ASCAP) B 

BANDOLERO HOMECOMING* 2:30 
(M. Henderson) Mi-Mo Music (ASCAP) 

RAUNCHY* 2:54 

(W. Justis, Jr.-S. Manker) Hi Lo Music, Inc. (BMI) 
BALBOA BLUE/SURFER'S STOMP 3:13 

(Saraceno/Murphy) (Saraceno/Daughtry) Lock Music Co./Chappell & Co., Inc. (ASCAP) 


Side 2 

CAST YOUR FAITH TO THE WIND 3:04 
(V. Guaraldi) Alzal Music. Inc. (BMI) 

AVENUES AND ALLEYWAYS 2:55 
(P. Callander-M. Murray) Welbeck Music Corp. (ASCAP) 

THE GNOME 2:54 
(B. Benay) Tod man Music/Unichappell Music, Inc. (BMI) 

LUCKY ME 2:14 
(G. L Bourdages) Jemet Productions (ASCAP) 

SISTER CANDY 3:11 
(B. Benay) Antigua Music/Unichappell Music, Inc. (BMI) 


PRODUCED BY JOE SARACENO FOR DANA MUSIC 
EXECUTIVE PRODUCER: BOB FIELD 
ARRANGERS: BEN BENAY & MIKE HENDERSON' 
ENGINEERED BY: TOM PERRY, Hollywood Sound Recorders, Inc. 

Hollywood, California 
MASTERING: GILBERT KONG 
A & R Coordinator: Denny Rosencrantz 

BEN BENAY Lead Guitar 
MIKE HENDERSON Sax 
RAY POHLMAN Bass 
GENE PELLO Percussion & Drums 
TOM HENSLEY Piano 
RICHARD HOBAICA Keyboard 


A special thanks to 

Joe Osborne, Jim Gordon and Jessie Hodges. 

Album Design: Desmond Strobe! 

Photos: Bret Lopez 
Illustration: John Cabalka 

® 1973 Phonogram Inc. 
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Cryin' In The Dark 


gVEKTAI^ 


A TAB IN THE OCEAN 


PPSD-08017 


Desolation Valley 


Waves 


r \<>72 Bellaphon Records C> 1976 Passport Records. Inc.. Marketed by 
ABC Records, Inc., Los Angeles, Calif.. °0046. New York, N.\. 1001°. 
Printed in I’.S.A./YVaming: Unauthorized reproduction of this recording 
is prohibited by Federal law and subject to criminal prosecution. 

Lyric sheet enclosed 
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A TAB IN THE OCEAN 







Side One: 

A TAB IN THE OCEAN 
Climb aboard, imaginary waves 
of thought beneath the veils of bluey-green, 
Armoured horses with sparkling sunset eyes, 
Give a passing glance. 

Funny creatures with funny plastic lives, 
Purple thrones are set in deep disguise, 
Neptune's world around us lies. 

Wake Up ! ! Take a chance, Climb aboard, 
Life is changing the Oceans floor. 

The time is near, when nothing's clear. 
Nothing's left!! 

Falling, I'm only falling. 

To the answer, to every question, 

Is it real, or just deception? 

Taste, touch and find, 

What it is, that's in your mind. 

Truth can be yours, 

so let it come, 

just like it did before. 

Sorrow, there's no tomorrow, 

and the answer, to every mans question. 

Is it real, or just deception? 

Taste, touch and find, 

What it is, that's in your mind. 

Truth can be yours, 
so let it come, 
just like it did before. 

Soon now, 

as night turns into day, 
and minds step out to play. 

In the Sun. 

Forever, 

this feeling will be yours, 
a feel you cannot ignore. 

It's the one, 
you've waited for. 

It's the one 
you've seen before. 


Side Two: 

DESOLATION VALLEY 
Take a look around yourself, 
and see what I see. 

Persecuted eyes, look down on me. 
I can't take no more, 
of what I took before, 

Help me please. I'm falling down 
Desolation valley now. 


Take a look around yourself, 
and see what I see. 

Imagination merged with reality. 

You won't see no more, 
like you did before, 

Watch yourself you're falling down 
Desolation valley now. 

WAVES 
Wind of change. 

Tide of time; 

Is it real? 

Or is it just 
my mind? 

Turn the key. 

Open your door. 

Don't make believe 
you've seen this before. 

CRYIN' IN THE DARK 
I've been tryin', 
tryin' so hard. 

I've been cryin', 
cryin' in the dark. 

Don't forsake me, 
the time of man is near. 

Don't ever break me, 
and the World that brought me here. 
Sick and lonely, 
waitin' for you. 

Sick and lonely. 

Wondering what to do. 

Can you hear me? 
when I say to you. 

You give me your hand. 

I'll give mine to you. 

KING OF TWILIGHT 

When the King of twilight shows me, 

I will take ten steps to see. 

Forty leaves I pay for freedom. 

For a chance to be free, 

For a chance to be free. 

When the King of twilight calls you. 
Take a step and you will see. 

We all need a quick solution. 

For a chance to be free, 

For a chance to be free. 

When the King of twilight shows me, 

I will take ten steps to see. 

Forty leaves I pay to freedom. 

For a chance to be free, 

For a chance to be FREE! 


Special thanks to Helmut Wenske for the cover conception, frontcoverpainting, foto-conception 
& backside collage (with a little help by Hieronymus Bosch and other Freaky Heads), Peter 
and Dieter for the vibes, punch and percussion, Datty, Helge, Wolf, Monika, Michael, Fips, 
the laughs provided by Brazil, Momma Dierks for the calories, Channy Baby, Jinxy, Heiner, 
Rudi, Hans Schweitzer, Ernst, Bob and all other friends we have made whilst in Germany — 
too numerous to mention. 


Foto by Steve Schoppler (The Group) & Uwe Behrendt (Under the Water). All music written by 
Nektar and published by Bellver Musikverlag. Subpublished in the United States by Venerable 
Music, Inc. (ASCAP). 

Recorded Oct. 72 at Dierks Studios 
Engineered by Dieter Dierks 
Produced by Peter Hauke and Nektar 

Remixed by Mo Moore and Larry Fast August 1 L, 76 at the House of Music, West Orange, N.J. 
Mastered at Sterling Sound, New York, N.Y. 

All songs © 1972 Bellver Musikverlag. Used by permission. All rights reserved. 
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To Be Loved ** T 
Stronger (preview! 
Speedoo 
Honky Tonk 
Low Ridin’ Cruiser 
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Side Two 
Stronger 
Earth to Buffalb 
I Wanna Know 

Honky Tonk (replay) 
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but they did not understand: nut All be bach again sOnbetto 
A! come bach ®m Wally going i to showjyou how to UVt 
Wou'll neUer see a town quite as red as A-m going to paint it ♦^TJ won a lot of 
people they’d listen to u»hat ® say : There should haVt been ^’so many :but 
you know they just turned away : 3fc offered them their freedom sgoiZturned' 
a deafened ear : ®t could b*ve been the freedom that th^yVe- wanted all these <v 
4. . n>.« . . - «••»». . ^.ia. ® come _h ac h vr 

i town quite-o 

c - J preacher®^ 

sold my doth for rapt : and joined*^* th< common people and liVed withjJl 
the slagssSoht wake me in the morning to wash tny dirty faces Forynll rind 
tht futurr >f the dying human race : hut A- 11 be bach again :je»® 11 be^ 5 
both qgam:OHh en ® come bach ®m reallyooing to showyou how to liVe 
^oull neVtr^^see a town quite as red as®mgoing to paint it* 


a total gas • flardin * 

v /jlvt Ireen *eafcfyn9 in ti)i* city^for a ruUiral^pariT'V* bunn* 
<\/ arehujg tn this city searching fora natural ,ga»:®Tu»t tan tc-$ 
seem to find it ® thinh ®ll let this momiqg paw spend nw 
money libe its going out of s^yle :® spend my moncyil’ 
only havb it for a while :® just cant understand it® thwlf^ 


$ll raahe this evening last ♦ J^aturalgasnng with you; only thing to oo 
OHhen this day is through ® m natural oatsntg with you-fCau pich my po 
Wrtyt trying to make those edges meets® tec no oiftcrence "to sec .you ms- 
H^ing on the street :|Jtople Jihc to hide it get inside it make ilm«et*||aturalga$ 
sing with you only ’thing to do* Off hen the day is through ®m natural qassinc 


sing with 
with you • 


ahe away to dag * 1} at din* 

O He go up and we go down : lihe the world were spinning ro 
vW und 1 1 lego east and lue oo west: still our home uiias 
love the best:® can feel what ®Ve neVer felt before ®Ve ca- 
lled through many storms A- can see what ®>Ve never seen 
bcfort:®m Itvdng all my dreams *»T(n t!)t stones u»evt b*w 
told: never seems were getting old:ftut the time will rea*\ych u* all when our • 
toorld begins to fallsftfou can ”ftel what gou want to feel: and sail tbr ♦ 
oygh any storm llou-^can tta wbatgou want to sce-:and liVe through any' 
dresm* J|v«ty e m< ‘•'down the road i 
sun qgam iTbe winters been to long 
$ye$ con tee : Haw ® doom where J. want to go i 

from the place ® love : tal>e me far aw^y -Tat}* me to a stranger Opiate =*- 
tah« away todqy I Ifyt never ending road will never tabe me tljert Take mt' 5 
far awqy : take me tc> a stranger place tstyc ow$y tod^y • 

© 1971, The Decca Record Company Limited. London. 


teling -seeing- hearing - flardin- 

ffs new and as fresh as a day: like a word that no-one here could 
say:®.* the w^y that® feels and A.m feelirjg seeing hearing--* 
just for.you.-^Ph* movement of each passing dream stew* endless 
ant timeless to be Hut one thing that is real i* the way that *®<^ 
feel t ffnd ®m fwlTng seeing hearing just forjy ou.: OfA itb <Jc h 
place that - A* Visit : a story will unfold ^nd end in a flash lib* & ‘▼'M picture 

is dead on the following day • J t Jhe tragedy of life will repeat itself lit 
mmds of the millions who be : ®f each of “were inhuman maybe some of us 

could see flnd ®m feeling seeing hearing just for you: JA^agbe some of us 
could see : and ®an seen jg being hearing just for you * 


© Marque-Dolan Music 
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| MESSAGE START^. two GOOF BALLS FRo/vj the 
MOTOR CITY ABLY ASSISTED BY L0YAL LEGION OF 
MUSICM^S^ ISTftNTS ^^^^ 

mtC ctoN. - .^HE TWO BROTHERS 

this transmission J, ^ 

OF THE URBAN APOCALYPSE AR^ BACK ARMED 

M ' highly dangerous 

TO THE FEET WITH SOME ^ 

highly contagious funk 


ADVANCE INTELLIGENCEREPORTS. 

ANALYSlS^iji^^fi UAB^U MAKING 

.the tailors simply give it a 


LlSTEl 

SLEEVE NOTeTe. HEMINGWAY t/As 


SLEEVE BY THE UNKNOWN 



H!ll I. ILLUi i i JUtm a r " — xitB— 


Sam Samudio 

SAM 

Hard and I leavv 



SIDE ONE 

1. HOMEWORK 

(By Otis Rush, Al Perkins & D. Clark; 
Lion, BMI. Time: 2:16) 

2. RELATIVITY 

(By Domingo Samudio; House of Sham, 
BMI. Time: 3:14) 

3. LONELY AVENUE 

(By Doc Pomus; Progressive, BMI. 

Time: 2:48) 

4. I KNOW IT’S TOO LATE 
(Traditional. Arranged by Domingo 
Samudio; House of Sham, BMI.) 
STARCHILD 

(By Domingo Samudio; House of Sham, 
BMI. Total time: 6:20) 

5. LET’S BURN DOWN THE CORNFIELD 
(By Randy Newman; January, BMI. 
Time: 2:43) 

SIDE TWO 

1. SWEET RELEASE 

(By W. R. Scaggs & B. Beckett; Walden- 
Blue Street, ASCAP. Time: 4:48) 

2. KEY TO THE HIGHWAY 

(By Charles Segar & Willie Broonzy; 
Duchess-Lester Melrose, BMI. Time: 
2:08) 

3. DON’T PUT ME ON 

(By Domingo Samudio; House of Sham, 
BMI. Time: 2:30) 

4. 15° m ASC. 

(By Domingo Samudio; House of Sham, 
BMI. Time: 4:37) 

5. GOIN’ UPSTAIRS 

(By John Lee Hooker; Venice, BMI. 

Time: 5:06) 


The personnel is: Sam Samudio, vocals, 
guitar & mouth harp; Freddy Hester, 
acoustic bass; the Dixie Flyers— consisting 
of: Jim Dickinson, piano & guitar; Mike 
Utley, organ; Charlie Freeman, guitar; 
Tommy McClure, bass; Sammy Creason, 
drums; the Memphis Horns— consisting of: 
Wayne Jackson, trumpet & flugelhorn; 
Andrew Love, tenor sax & flute; Ed Logan, 
tenor sax; James Mitchell, baritone sax; 
Roger Hopps, trumpet; Jack Hale, 
trombone; & The Sweet Inspirations, 
background vocals. 

On Going Upstairs & Relativity Duane 
Allman plays dobro & guitar. 
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Duane Allman appears through the 
courtesy of Capricorn Records. 

Recorded at Criteria Sound Studios, 

Miami, Florida. 

Recording engineers: Ronnie Albert, Howie 
Albert, Chuck Kirkpatrick, Carl 
Richardson 

Album design: Ira Friedlander 
Personal Management: Zach Glickman/ 

New Dawn Artists Management, Inc. 
PRODUCED BY TOM DOWD 


ACKNOWLEDGEMENTS 
I WANT TO THANK: 

The people who mistreated me as a child; 
'cause they made me strong. 

Sister Rose; for having tought Melvin and 
me, that there are no NIGGERS and no 
MESKINS. 

A third grade teacher, who treated me like 
a leper and begrudged me not having lice; 
for she gave me pride. 

Miss McMahon, for being just when no one 
else was. 

The people who refused me service; for 
they made me save my money. 

The people who rejected me because of 
the color of my skin and the texture of my 
hair; for they made me realize that I was 
different. 

My Aunt Grace, for teaching me how to eat 
with silver. 

My brother Memo for sitting me out in the 
sun without water. He tried to teach me 
discipline. I love him. 

Melvin for sneaking me water on the same 
day. 

My sister Esther who was mother, friend, 
cook, servant, nurse, opponent and 
guardian angel. I love her. 

The Dude who broke my nose the first time 
he taught me to dodge faster. 

Mrs. Turner for letting me graduate from 
high school; otherwise I would've flunked 
for the third time. 

The Dude who broke my nose the second 
time. He taught me that I wasn't dodging 
fast enough. 

My dogs through life for their companion- 
ship: Funny, Spot, Mocho, Spotty, Tippy, 
Poochie, Peerolee, Poopinooga, Kemp, 
Lucky, Cyrano, Bojo, Sammy, Toro, Dingo 
and King. 

Equal time to cats: Quickie, Morrongo, 

A Yellow Cat, and Blue. 

The Dude who broke my nose the third 
time. He taught me that only 50% of all 
fighters are winners. (Poor odds) 

My friends the prostitutes for listening to 
me when no one else would; for I needed to 
speak. 

The towns I was run out of; for they ran me 
to better places. 

David A. Martin for opening my eyes. 


Jackie for one bologna & mayonnaise 
sandwich, one weeny sandwich and a hot 
bath. 

The Crystal for keepin’ my secrets. 

The lonely moonlit stretch of road between 
Memphis & Capeville; for it gave me time 
to think. 

Papa for his kindness & wisdom. 

Memphis for whippin' me down twice, 
which only made me get up. 

Avery for goin' my bail. 

David, Jerry, Ray & Butch for sharing with 
me the misery of the road; they too suffered 
the changes I went through. 

I want to bless the people who stole my 
money for my misery went with it and I am 
sure it's more than they can bear. 

Squeeky, a monkey now deceased, for 
wrecking the boredom of my depression by 
wrecking the shack he and I lived in. 

Jack Provenzano, Astrologer, friend, 
roommate, teacher and companion through 
several Karmic Expressions. 

My friend Frank Andrews for tutoring me in 
and through the Tarot. 

Zach Glickman & Steve Frank, two friends 
who never lost faith in me. 

The Dynamic Duo, Pato P. & Garrapata C. 
for the many laughs when there was little 
to laugh about. 

New York City for 1969 where I reviewed 
the Blues. 

The women who loved me and ask their 
forgiveness; lovin’ the wind would have 
been easier. 

The Mothers of my children for my 
freedom; for only free can I truly give. 

My Father Jim Samudio, a strong Leo who 
taught me that a man must have the ability 
to be just as gentle, as he is hard; have the 
ability to love, and be willing to make 
whatever sacrifice necessary to preserve 
what he believes to be right. Who taught 
me that there are laws far greater than 
those written by man. 

My children for having chosen me as their 
father in this life; for they alone gave me 
the will & strength to continue when all 
other sources of energy were depleated. 

And most of all, God for letting me be a 
musician, in doing so he’s given me a taste 
of Paradise. 
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THEM CHANGES 

(U. Miles) 3:20 

Published by Miles Abend & Three 
bridges Music (ASCAP) 

Arranged by buddy Miles Sc 
Tile Freedom Express 
buddy Miles — drums, vocal 
bull Parkins— organ 
Wally Kossunulo — rhythm guitar, 
lead guitar 

billy Co* — bass, fuzz bass 
James 'l atum — tenor saxophone 
Robert Pittman — alto saxophone 
Teddy blandin — trumpet 


I STILL LOVE YOU, 
ANYWAY 

(C. Karp) 4:13 

Published by Miles Ahead (ASCAP) 
Arranged by buddy Miles, Charlie 
Karp 

buddy Miles — lead vocal 
Charlie Karp — acoustic guitar 
Boll Hogins — organ, piano 
Kohln Mcbride-r-electric harpsichord, 
piano 

buddy Miles, bob Hogins, Kohin 
McBride — background vocals 


HEART’S DELIGHT 

(If. Miles) 4:00 

Published by Miles Ahead tk Three 
bridges Music (ASCAP) 
buddy Miles — drums, vocal 
Andre Lewis — organ 
Charlie Karp — guitar 
Mario Henderson — guitar 
David Hull — bass 
Lee Allen — trumpet 
Phil Wood — flugelhorn 
Mark Williams — tenor saxophone 
bob Hogins — trombone 


DREAMS-jfC. Allman) 4:52 
No. Exit Music Co. IBM 1)1. 

Arranged by buddy Miles & bob Hogins 
buddy Mfies — drums, bass, lead vocal 
Andre Lewis — organ, < lavinet (organ solo) 
Charlie Karp— guitar (leslle guitar solo) 
Mario Henderson— guitar, David Hull— bass 
l ee Allen— trumpet, Phil Wood— flugelhorn 
Mark Williams — tenor saxophone 
bob Hogins — trombone, electric piano 
Andre Lewis, Charlie Karp, Mario 
Henderson, David Hull, Lee Allen, 

Phil Wood, Mark W'illiams, Fred 
Allen, bob Hogins — background vocals 
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DOWN BY THE RIVER 

(N. Young) 6:20 

Cotillion Music & broken Arrow 
Music (BMI) 

Arranged by buddy Miles 
buddy Miles — drums, lead guitar, 
lead vocal 

Andre Lewis — clarinet (clarinet solo), 
electric | mb, harmony vocal ' 
Charlie Karp — acoustic and electric 
guitars 

Mario Henderson — electric guitar 
David Uull — bas.s.Bobiiogins — organ . 
buddy Miles, Charlie Karp, Andre 
Lewis, bob Hogins, Phil Wood 
— background vocals 


MEMPHIS TRAIN* 

(K. Thomas — It. W. Sparks) 2:55 
East/Memphis Music Corp. (B.MI) 
Arranged by buddy Miles 
buddy Miles — drums, vocal 
Dwayne Ditchings — organ 
Jim McCarty— guitar 
Roland Robinson — bass 
Pete -Carter — trumpet 
Tom Hall — trumpet 
James Tatum — tenor saxophone 
Bobby Pittman — tenor saxophone 
Tobie Wynn — baritone saxophone 


PAUL B. ALLEN, OMAHA, 
NEBRASKA 

(|{. Miles — A. I.ewis) 5:31 
Published by Miles Ahead & Three 
bridges Music (ASCAP) 

Arranged by buddy Miles & 

Andre Lewis 
buddy Miles — drums 
Andre Lewis — organ S 

Mario Henderson — guitar 


YOUR REELING IS MINE 

(<). Redding) 2:1 1 

Last/Memphis Music Corp., Time 
Music Co. Inc*. & Red wal Music 
Co., Inc. (BMI; 

Arranged by Buddy Miles 
Buddy Miles — -drums, vocal* 

Andre I.ewis — organ 

Charlie Karp— guitar 

Mario Henderson — guitar 

David Hull — bass, Bee Allen— trumpet 

Phil Wood— flugelhorn, piano 

Mark Williams — tenor saxophone 

Bob Hogins — (trombone *olo) 
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Produced by Buddy Miles & Robin McBride, ^Produced by .Steve Cropper, Recorded at Audio-Finishers Stutiios, Chicago, Illinois, 
Recording Engineer — Alan Hendler, Recording Assistant — Fred Breitberg, ^Recorded at Mercury Sound Studios, New, York, New 
York, *Repording Engineer — Warren Dewey, Mixed at Universal Studios, Chicago, Illinois, Mixing Engineer — Bruce Swedien, 
Photography: BurnelJ Caldwell, Design Consultant: .John Craig, Album Design: Richard Germinaro, Art Director: Des Strobel. 
Many thaflks to Eric Burgess, Dave “Zappa” Yakoubian, and my friend Herbie Worthington. 
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RECKONING DAY 

Plus 5 

unreleased acoustic songs 
from the Mercury LP 

THE GOOD NEWS & THE BAD NEWS 

838 232-1 

MO 742-1 
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Written by Pat MacDonald. 
Produced by Dennis Herring. 

From the I.R.S. LP. 

GREETING S FROM TIMBUK 3 (IRS-5739) 
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Side 1 Length 

Suggested Cuts Of Cut 

) Too Much To Lose 2-47 

Country 4 Eastern Music, Inc. (ASCAP) 

) Peaceful Sundown 3:55 

Country 4 Eastern Music, Inc. (ASCAP) 

] ■ Sing 4:23 

Country 4 Eastern Music, Inc. (ASCAP) 

] Honey 5379 2:37 

Country & Eastern Music, Inc, (ASCAP) 

1 Window Of Love 3:30 

Country 4 Eastern Music, Inc, (ASCAP) 

What It Is 2*57 

Country 4 Eastern Music, Inc. (ASCAP)' 


Side 2 

Suggested Cuts 


Length 
Of Cut 


□ Don’t You Know 2:58 

Country 4 Eastern Music, Inc. (ASCAP) 

□ Just For Fun 4:14 

Country 4 Eastern Music, Inc. (ASCAP) 

□ Hyperspace 3:43 

Country 4 Eastern Music, Inc, (ASCAP) 

□ Who Are They? 6:14 

Country 4 Eastern Music, Inc. (ASCAP) 

d Your Love 3:30 

Country 4 Eastern Music, Inc. (ASCAP) 
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Side One 

Too Much to Lose 
Peaceful Sundown 
I Sing 

Honey 5379 
Window of Love 
What It is 

Side Two 

Don t You Know 
Just For Fun 
Hyperspace 
Who Are They? 

Your Love 

All selections published by Country 
and Eastern Music Inc . ASCAP 

Jan Hammer 

pianos, synthesizers, drums, vocals 

Tony Smith 
drums, lead vocals 
Steve Kindler 
violin, vocals 

Fernando Saunders 

electric basses, acoustic guitars, lead vocals 

Recorded and Mixed at: 

Red Gate Studio. Kent. New York 
Jan Hammer. Engineer 
Andy Topeka: Electronics with a Twist 
Bob Schachner: Assistant Engineer 

Album Design: Richard Greenberg 


Management by Elliott Sears 

Nemperor Artists, 888 7th Avenue. N.Y.NY. 10019 

Produced by: Jan Hammer 
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Side Two 


Side One 

1 TOO MUCH TO LOSE (2:47) 

How can I leave you now, my love 
Where am I going 

There is still time to change my mind 

Too much to lose 

Why do I fight against the tide 

Bringing the feelings to my heart 

All I can see is that you are 

Too much to lose 

I cannot leave you now 
Too much to lose 

Every morning see your smile 
Jealous girl once in a while 
Loving me but always 

I cannot leave you now. no use 

I wouldn't know how 

We can go running wild and free 

We can get loose 

And then again, when I get mad 

You smash the door and walk away 

Just to remind me what you are 

Too much to lose 

Stars can tell me you're so fine 
Without you the sun won t shine 
Oh, how I know there is 

So much to lose in every way 
I've got to stay 

Music Jan Hammer 
Words Ivona Reich 

Electric piano. Drums, Congas. Synthesizers (bass. lead, string). 

Mellotron. Background vocal: Jan Hammer 

Lead vocal: Tony Smith 

Violin Steve Kindler 

Vocal harmony: Fernando Saunders 

2. PEACEFUL SUNDOWN (3:55) 

When the day gets old 
Still light, but kind of bluish 
Dark are your eyes 
And it feels so nice 
We can do what we wish 

Peaceful, peaceful, peaceful 
Peaceful sundown 
Peaceful, peaceful, peaceful 
Peaceful sundown 

Rolling, time is rolling 
Rolling into midnight 

Peaceful, peaceful, peaceful sundown 

Now the light is gone 
And you are so quiet 
Long is the night 
By the firelight 
Let's leave the music on 

Peaceful 

Music: Jan Hammer 
Words: Ivona Reich 

Electric piano. Synthesizers. Background vocal Jan Hammer 
Drums. Lead and Background vocals: Tony Smith 
Bass. Background vocal: Fernando Saunders 

3. I SING (4:23) 

You go 
I'll stay 
She's gone 
I stay 

Singing a song, my love is gone 
I sing, 

Wondering why my love is gone 
And I play 
Is it true 
Or a game 

You go 
I'll stay 
She's gone 
I stay 

Singing a song, my love is gone 
I sing 

Wondering why my love is gone 
Am I to blame 
Is it true 
Am I to blame 

You go 
I'll stay 
You go 

Sing a song 
Oooh 

Music and Words: Fernando Saunders 

Synthesizer Jan Hammor 

Violin: Steve Kindler 

Acoustic guitars, Electric bass. Cello. 

Electric piccolo bass, Vocals: Fernando Saunders 


4 HONEY 5379 (2:37) 

You say nothing you do ever goes 
right for you 

And when you go dancing, somebody steps 

on your shoe 

Honey don't do me wrong 

take me naturally 

Baby you know its cool 

honey just let me be 

Well. well. well, honey 

You can't have everything in sight 

Only things that are good 

And I know I'm right 

Honey don't do me wrong 
don't start a fight 
Baby you know that I'll be there 
loving you through the night 

Just call me honey 5379 
Just call me sugar 
I II be there right on time 
Just call me lover 
If you need a friend 
We can get down 
Whoa— until the very end 

Music: Fernando Saunders. Tony Smith. Jan Hammer 
Words: Tony Smith 

Synthesizers, Electric piano: Jan Hammer 
Drums. Lead vocal Tony Smith 
Violin: Steve Kindler 

Bass. Vocal harmony: Fernando Saunders 

5. WINDOW OF LOVE (3 30) 

People asleep in darkness 

Blind to the loneliness they see. all around 

Wake, sleepers, to the dream of 
Light there is beaming from above 
Wake and you'll see 

Fears are walls separating 
Those people who are waiting 
For windows to be opened 
Open your heart 

Come to the window of love 
Light there is beaming from above 
From within 

Move in the right direction now 
See we are reflections 
Of kindness we are given 
Open your heart 

Come to the window of love 
Light there will be beaming from above 
From within 
Within you. 

Music: Jan Hammer 
Words Steve Kindler 

Piano. Synthesizers, Drums: Jan Hammer 
Vocal: Tony Smith 

6 WHAT IT IS (2:57) 

What it is made you feel so good 
What it is did you think it would 
What it is made you do your thang 
What it is that made you swang 

What it is made you feel so good 
What it is did you think it would 
What it is made you do your thang 
What it is that made you swang 

Cause there's a message 

In your mind 

You're looking forward 

from behind 

And in time I'm sure 

you will find 

That you're free 

That you're free to be 

What it is did you think you could 
What it is did you knock on wood 
What it is made you do your thang 
What it is that made you swang 

What it is made you feel so good 
What it is did you think it could 
What it is made you do your thang 
What it is made you swang 

Cause there's a message 

in your mind 

You're looking forward 

from behind 

And in time I'm sure 

you will find 

That you're free 

That you're free to be 

What it is made you feel so good 
What it is did you knock on wood 
What it is made you do your thang 
What it is that made you swang 

Music: Tony Smith, Jan Hammor 
Words Tony Smith 


1 DONT YOU KNOW (2 58 

Come and look out the window 
Rocky road, silver cloud 
Why did you ever wonder 
How could you ever doubt me 
I can work it out 

Don't you know that I love you 
Don't you know that I care 
Winter gone, snow is melting 
You are here, you are mine, 

You are spring in the air 

Don't you know that I love you 
Don't you know how I feel 
I will stand next to you love 
Through the sun. through the rain 
Let me say it again 

Don't you know that I love you 

Music: Jan Hammer 
Words: Ivona Reich 

Drums. Synthesizers. Electric piano. Background 

vocals: Jan Hammer 

Sample/hold bass Steve Kindler 

Lead and Background vocals Fernando Saunders 

2. JUST FOR FUN (4 14) 

People tell us what we play 
Cannot sell and will not pay 
They say that you must fit into a mold 
If you want to be as good as gold 

And so we had to concentrate 
On how to make the song relate 
Now's the time to set it straight 
We cannot overcomplicate the 

So we ll satisfy everyone 
And write our music just for fun 

So if they say you say we are too 
Much to take, here's what we'll do 
We ll make your good times our reason 
To play the music just for fun 

Music and Words: Steve Kindler 

Synthesizers. Background vocal: Jan Hammer 
Drums. Lead vocal: Tony Smith 
Violin. Background vocal Steve Kindler 
Bass. Background vocal: Fernando Saunders 

3. HYPERSPACE (3 43) 

By: Steve Kindler (Instrumental) 

Synthesizers: Jan Hammer 

Acoustic and Electric violins. Electric guitar. 

Cello: Steve Kindler 

Electric bass: Fernando Saunders. 

4 WHO ARE THEY?(6 14) 

Mayday! 

Who are they? 

Where do they get the clouds 
of must-believe 

Who are 
They to say 
This is the way it is 
Believe or perish 

They are 
Here to prey 

They'll never tell me what I 
need to know 

We are 
On our own 

Our souls are free and we are 
Here to stay 

Music and words. Jan Hammer 

Synthesizers. Background vocal: Jan Hammer 
Drums Tony Smith 
Violin: Steve Kindler 

Bass. Lead and Background vocals: Fernando Saunders 

5 YOUR LOVE (3 30) 

By Jan Hammer (Instrumental) 

Piano. Synthesizers. Mellotron Jan Hammer 
Violin: Steve Kindler 

All selections: 

© 1977 Country and Eastern Music Inc (ASCAP) 

Special Thanks to Gary Baker. Danny Goldberg. 
Henrietta Levine. Elaine Rein, and Ed Strait, 
also Nat Weiss and Paul Happersett 

Note The synthesizers used in the production 
of this album are Moog. Oberheim Polyphonic. 
Freeman/Moog String Synthesizer 
There is no lead guitar on this album 
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Synthesizers (bass and lead). Electric piano Jan Hammer 
Drums, Vocals: Tony Smith 
Piccolo bass: Fernando Saunders 


© 1977 CBS Inc 
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psychology today 


We have 
no desire 
to strengthen 
the ego or 
make it happy 

A conversation 
about ego 
destruction with 
Oscar Ichazo 

by Sam Keen 

Sam Keen: In the 
Arica Institute you 
seem to have created 
the nearest thing we 
now have to a univer- 
sity for altered states 
of consciousness. In 
your curriculum I 
can spot ego reducing and consciousness- 



raising techniques borrowed from Zen, 
Sufism, Buddhism, psychoanalysis en- 
counter, the Gurdiieff work, and many 
others. How did you come to he a master 
and teacher of such a large variety of 
different techniques from so many differ- 
ent religious and esoteric traditions- 

Oscar Ichazo: That's a long story 
Arica is not as much my invention as it is a 
product of our times. The knowledge 1 
have contributed to the school came to 
me from many sources I encountered in 
my peculiar quest. You might say that 1 be- 
gan my exploration of consciousness not 
to reach altered states of awareness but to 
escape from them. But that story begins 
very early in childhood. 

Keen: Then, let s begin there. 

Ichazo: I was raised in Bolivia and 
Peru. My parents were formally Roman 
Catholic but had no deep religious inter- 
est I went to a lesuit school and learned 
about the theology ot the church. Then 
quite suddenly, 1 began to have attacks 
which came at those moments w hen 1 was 
between waking and sleeping. The first 
time it happened ton December 20. 193 7 ) 
I was six and a half vears old The attacks 
were very violent, not epileptic, but like 
that. First. 1 would experience a lot ot pain 
and the tear that 1 was going to die, and my 
heart would pound. Then it would stop 
the pain would increase and I would die 
Alter a while I would return to mv body 
and discover that 1 was alive These at- 
tacks began to happen every two or three 
days. 1 was terrified but 1 knewray parents 
couldn’t help me so 1 didn t say anything 
to them I became very lonely and felt 
different from everyone else. 1 was con 
stantly afraid that the next attack would 


be the last, or that my parents might think 
I was dead when 1 was only out of my 
body, so I worried obsessively about how 1 
might return to normality. 

Keen: Were the images and visions you 
saw- when vou were out of your body- 
pleasurable or painful' 

Ichazo: Both When you are in your as 
tral bodv both fear and ecstasy can be mul 
tiplied to infinite proportions because 
there are no limits within pure con- 
sciousness. It was this that led to my first 
disillusionment with the church. When 
the priest taught about Hell, 1 would sav to 
mvselr Last night 1 was in Hell and it 
wasn't like that And the paradise of the 
church didn t come any closer to the one 1 
saw in my travels. Still 1 thought Commu 
nion and prayer might help me get rid of 
my fearful obsession but they onlv made 
it worse. 1 was like a man who took LSD 
with the hope that something miraculous 
would happen and nothing Braver 
onlv made me focus more firmly on my 
problem. 

Keen: How did you begin to circle out 
of your obsession-’ 

Ichazo: 1 made the discovers’ that 
being caught in my own subjectivity was 
Hell and there were things 1 could do to 
get me out of Hell. 

Keen: After the standard means of 
grace failed vou took responsibility tor 
the control of your own consciousness 

Ichazo: A little bit At least the idea 
was there, but it took me many vears to 
gain the control. 1 started reading every- 
thing 1 could find on anatomy physiology 
and medicine with the hope of finding out 
what to do about mv condition. Then 1 
had the good fortune to be introduced to 
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'When the ego 
or a society 
reaps the full hell 
they have sown 
in their quest for false 
security and status, 
they come to the point 
of collapse and 
rebirth.” 


ing at things but I think it is wrong. Too 
many forces are converging to make an 
awakening inevitable. Take the media, 
for instance; they are the nervous system 
of the culture. So now the nervous system 
is getting connected. Television and com- 
puters give us fast feedback from the ex- 
tremities of our social organism to the 
central nervous system. We are becoming 
more sensitive. We see and feel what we 
are doing to ourselves with our insane 
velocity. 

Keen: But vision can be blinding. It 
may be, as Zorba said, that we are too 
damn sensitive We may have immobi- 
lized ourselves with sensitivity. And the 
sign of this immobilization may be that 
the people, who a couple of years ago 
were outraged enough to want to change 
the culture, are now moving into the in- 
ner world. Jerry Rubin is reputed to have 
given up the politics of confrontation for 
bioenergetics. Many of my friends who 
were in the Radical Left are now more in- 
volved in body therapies— Rolfing, sensi- 
tivity, Reichian therapy— than in the 
body politic. 

Ichazo: But even the paralysis may be 
a sign of the end of the old order. In the 
ego-indolent fixation, for instance, right 
before the ego breaks there is tremendous 
exterior movement combined with inte- 
rior paralysis. And also the cultural elite 
are already beyond the materialistic 
dream and are rediscovering the spiritual 
unity of the cosmos. 

From a practical perspective we need a 
cosmic vision to create the ecological 
consciousness necessary to survive on 
this planet. The world is not limitless- 
ness, so we must discover that humanity 
is one body If the idea of reincarnation 
is real— and it is— then all the people who 
ever existed in the world are now alive. 
We all are now. Humanity is the Messiah 
and we are awakening to that fact. That 
is the meaning of the consciousness 
revolution. 

Keen: Maybe. Maybe. 1 wish I had 
your confidence. But I look at history and 
sec too many times when we have been at 


similar points and there have been similar 
apocalyptic philosophies. Someone has 
always been proclaiming the end of the 
world, and the world to their embarrass- 
ment kept on its muddled, ambivalent 
way. lesus and the Essenes read the signs 
of the times and saw the Kingdom of God 
approaching. So did Kant and Hegel and 
the thinkers of the Enlightenment Vi- 
sions of Utopia, enlightenment and the 
best of all possible worlds are dangerous 
because they make us discontent with 
the actual world and make coping seem 
like a compromise. When Kierkegaard 
said to Hegel: / am only a limited existing 
human being. I cannot stand outside of 
my historical condition in order to see 
the unfolding of the Absolute Spirit, he 
was giving the existentialist warning 
against the visions of an idealist. Or, as 
a Buddhist tradition says: Samsara is nir- 
vana. This world of suffering is where 
we find happiness,- it isn't the best of all 
possible worlds, it is only the best one we 
have. And the danger is that visions of the 
awakening of God become so easily poli- 
ticized. Hegel saw the German State as 
the incarnation of the Absolute Spirit in 
history and we see the American State as 
the defensive arm of the God in whom we 
trust to make the world safe for democ- 
racy. Whenever you have a utopian vi- 
sion there is always a Grand Inquisitor 
hidden in back of the scenes pulling the 
strings to make things happen in the right 
and holy manner. 

Ichazo: In past eras the mystical trip 
was an individual matter, or at least a 
matter of small groups, but no longer 
This is what is new in human history. Ev- 
erybody can now achieve a higher degree 
of consciousness. We can all take this trip 
together. True democracy is based on the 
fact that in essence we are all equal and 
perfect. So the idea of a leader for the new 
consciousness revolution is no longer 
necessary. It is more that humanity is an 
organic body that goes through the same 
stages an individual does on the path to- 
ward enlightenment. In Western culture 
competition has reached such a velocity 
that consciousness must inevitably 
change. When the ego or a society reaps 
the full hell they have sown in their 
quest for false security and status, they 
come to the point of collapse and rebirth 
Already the new vision of the world is 
capturing the young people. Our minds 
are enlarging and our aims becoming 
more universal. The vision of humanity 
as one enormous family, one objective 
tribe may once have been utopian. Now it 
is a practical necessity. f] 
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Vou don't haue to wail 


summer to get togethe 

camping friends. Mark 

Day on your calendar a 

Grotonwood for a greai 

celebration we call Gro 

Day. There will be lots < 

great food, rides, and I 

hugs waiting for you. 
Join us neut year and < 

God's steadfast loue as 
through His Son Jesus i 
fun and excitement the 
prouides. Join u$ at Gr 
Oceanwood so that we 
the faith " together. 
"LDe walk by faith'' 1 1 

This tape was made p< 
the Hmerican Baptist I 
Massachusetts. 
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Daue Spaulding at 


E 

3 

=0 

* 

Z 

z 

cn 

3 

■ ■ 

o 

~z 11 

3 

7\ 

2 

Z 

T 

<s> o 

o 

m <s> 

3 

m 

* — 

M 

c cz 

m 

m m 

CD 

-n 3 

a 

— o 

CD 

3 — 1 

T3 

^3 

!ZZ 

3 

n 

— i 

3 

CD 


3 m 

■— 

— 3 

O 

m 

Z 

Z o 

"0 

a "n 

on |— 

3 


O 

-n 

3 C 

PH 

3 

3 

■H 

O 


m 

o 

CD 


DOUBLE-EDGE MUSI 
Hauerhill, MB 



ro 



PHARORH, PHARORH I HM fl C fl LR Lfl FATHER I ADORE VOU 
GLORV, GLORV JESUS 1$ THE ROCK HE IS RLIUE 

I I1J ILL CALL UPON THE LORD KING JESUS IS ALL 



PHRRORH, PHRRORH I RM fi C fl LRI 
FATHER I ADORE VOU GLORV, GLORY 
JESUS IS THE ROCK HE IS ALIUE 


1 ' ill 


■ ” . \ 

f \ < • r 

( f 

■ ... 

m < I, '* 

y* -j v * 

)_ | 

) 



F 

. ' X * 






1 WILL CULL UPON THE LORD KING JESUS IS ALL 
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RUNE DANCE, Preparatioi 
(acoustic metallophone 

Time: 14:1 

VOICE OF THE RUNES, C 

Reading the Text, (synth 

Time: 7:4. 

Side 2 

Cave of the F 

Reflection on the Counsel 
(drum, woodblock, goddess f 

Time: 21:4 

RUNES was written, 
recorded and mixed by 1 

Produced by Jonathan 
for Spirit Musi' 
Production Assistant: 
Cover & Graphics: M 
Copy Editing: She 

RUNES © 1986 by Don Camf 
Music, Inc., Cover and lir 
by Spirit Music, Inc., P 
Boulder, CO 80306. All P 
Unauthorized duplicatio 
of applicable 1 
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RUNE DANCE: Preparation of the Question 
VOICE OF THE RUNES: Choosing the Runes, Reading the Text 



1 , 1 V j j | V-» 

- -v. - » y.. -U3*-‘“ -'»* ■ ■*' '•-»■''» » hi tt* 

i vJ- S.—-V 9 at- ' ■ 



/■ ■ *-aE 


1 1 


. - t 

E(.' ) ' w 

. 

' 


/I ,; 

/ 


* 

P 

. ( 



'\N _ , 

' ■ V , •' : '■■ . 


- - r 

/ ■ ■ 

t 3 * r T^ 



' TV 


)1986 1 

a a * £ _ a . 

Dy Spiri 

t ?v 

1u 

1 ! 

sic, 


, p 

zee 

jp 


nahtj 

*MiSKTSi4 T i 

©U- 

ME 

^HSU 

i nor i 


LiOS ! 


!■ 

S' 1 " 1 w * T- m 

■ flE 'nwW 1 •. - ! ■ 

F l' 

m a /# 

m lift 

Mi xSBF 

«' ! j3Km 

m, - K/ gSj 














J 

Bv. ' 




ti,\ - L t, ij. *** 


*l| 


. ■ 

/'-• i ■ ■ i Jv • -t '1 1 .7 : ».». !•/,< Mi -«. i ... 

- i 


[i* 


if, . V (, ) ~ ,( 0 

' 













winners 






MWBTf. ’^B&; '-1K 

.;;V. 




ffi® TBBfc.'r.ffi 



RK®-®S®X5W?05SK!BKBW3KHXB3Ii42>tw® 








Dear Friends, 

You've seen people tel 
stories on TV with me. 
secrets behind their su 
right. How they lost thj 
kept it off. 

I've asked these weigh| 
to tell their secrets so 
from their success, and| 
These are inspiring sto 
can apply to your own 
often and become a wi 
winner too. 



!23 co 

trJ *“3 


£ 3 


Sw 2 


oo tm 


» £2 
crj ct * 


H W H 
cn *-< »-3 
S E 3 
-< E 2 « 
w n hd 

01 s ^ 

C co W 


©ig 

J*» S 


b -1 . -f 

—3 £3 

*“ 3 I-tH 


i- 3 oo 


Come visit me at www.richardsimmons 



lmK%JnWllwP yMHVHVPLrlWp 



Side A 

08-00093 
21:27 Min. 

At 





@1998 The Richard Simmons Living Trust. Ail Rights Reserved. 

Richard Simmons" and "Secrets of the Winners" are trademarks of The Richard Simmons Living Trust 
Distributed by: GT Merchandising & Licensing Corp., 1 6 East 40th Street, New York, NY 1 001 6 




8M«B 

@®-@06Si 

32; 16 MiG. 





@1998 The Rlcturd Simmons living Tryst,, AS! Rights Reserved 
'Bfes-awS Hasmens" and "Secrets of the Winners" are trademarks of The Richard Simmons Living Trust 
fifettbuted hr 61 Merchandising & Licensing Cocp., 16 East 40th Street, New York, NY 10016 











. 




y/yX<:-y 


WftmwA 

Wamm 





Tracklist 

a 1 jealousy a.2. reunion a3. sleepless a4 BEAUTIFUL 
KUSH a5 germany bl. embarasslng b2 socializing b3. 
boredom b4 seduction 








4:44 / 8 


V: 7 


r ; V' •;;; .'_•%. 



| BHi 



• 





gg| •A 

fi|| 



N 











LV» 






••kPracS® 1 ©' 

gj. ' C-’-' OM KW. • ■ 
Bfecoy.oac»y.v- 


ydWSWAV .'. 


wl« 




^ & (ivwi V. ' V. 




BasSmm 

mmm 


wi 


1 


■ 

|g 

h- 

1 




















( i 1 j fll ar { •- 1 | i 


{! 

: ii i ,,, , i* « , 

■t\ //#/// 

■ /H * i 

i • .. , , \ . \ , 

, :..i H t ' ill \ \ ■ i 


l 1 r i 



■)? i> 1 . * 

1 | ■ y- . u ; i 

It .1 ) Un ?\m " — k 







For your listening pleasure 


Let the Ocean Sing to You 

Compliments of 

The Hearing Health Care CARD 

and your Hearing Professional 
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Side A Dawn at the Shore 1 1:30 
I jet the Ocean Sing to You 13:48 • Dawn Kcho 1:10 


Side B Summer Swells 
The Sea And Me 4:00 • 


6: 1 1 • Seabells 7: 1 1 • Green Kyed Lady of the Sea 7:17 
Let Her Sing to Me 4:22 
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ocean & birds ( recorded with digital technology ). All rights reserved. Recorded with DolbyC NR. This 
promotional edition produced with artist’s permission by Bez / Wilson • CPI, 1993 for Hearing Health 
Care Card™. Additional information on recordings by kapua. available through Sound Serene. Miami. EE. 
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SIDE 1 SIDE 2 All tracks performed by The Kids Dance 










KID S DISCO DANCE PARTY 


1. BOOGIE OOGIE OOGIE 2. CAN’T GET ENOUGH OF YOUR LOVE, BABE 3. I WILL SURVIVE 
4. (SHAKE, SHAKE. SHAKE) SHAKE YOUR BOOTY 5. LAST DANCE 


75517459654 


This compilation ® a© 2002 BMG Special Products. The BMG Logo is a trademark of BMG Music 
Manufactured by BMG Special Products, a unit of BMG Entertainment Printed in the U.SA 





Side I Stereo 

LSP-4454 (ZPRS-9218) 


Rio Grande 


1 Idle Idabelle (Weiss-Stanley) 

2 Me and My Wife (Weiss-Stanley) 

3 End of the Bottle 
(Weiss-Stanley-Henderson) 

4 Sue Ann (Weiss-Stanley) 

5 So Good to Be Free 
(Weiss-Stanley) 


TMK(s) ® REGISTERED • MARCA(s) REG ISTRADA(s) 
RCA CORPORATION-MADE IN U S A. 




Side 


Stereo 


LSP-4454 (ZPRS-9219) 


Rio Grande 


Victor 


1 Wish I Could See You Again 
(Weiss-Stanley) 

2 What Do You Do When Love Flies Out 
Your Window 

(Weiss-Stanley-Henderson-Russell) 

3 Before My Time (Weiss-Stanley) 

4 Nice and Easy (Weiss-Stanley) 

5 Dog Song (Weiss-Stanley) 








TMK(s) ® REGISTERED • MARCA(s) REG ISTRADA(s) 
RCA CORPORATION-MADE IN U S A. 
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ZP-200A 

All Songs ® & ® 1982 
Zanon Records ASCAP 


lNONI 




Mit 

„Da Da Da 
ich lieb dich nicht 
du liebst mich nicht 
aha aha aha" 

und 

„Sabine Sabine 
Sabine" 



SD 9022 


1. SHIP OF THE FUTURE (2:37) 
Mark Jordan -David “Rip” Sto 

2. OVER THE HILL (6:51) 

Mark Jordan -Joshua Rice 

3. PLEASE SEND ME (4:35) 


4. BABY LEROY (3:44) 
Joshua Rice 


(ST-CTN-6S 
*°"vg corp 





OOL (3:21) 
an -Joshua 
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THE GLASS FAMILY ELECTRIC BAND 

Produced by Richard Podolor 
Arranged by The Glass Family & 


WS 1776 

(S39453) 


HOUSE OF GLASS (Ralph Parrett) 

BORN IN THE U.S.A. (Ralph Parrett) 

ONCE AGAIN (Ralph Parrett) 

SOMETIMES YOU WANDER (Henry’s Tune) 
(Ralph Parrett) 

THE MEANS (Ralph Parrett) 

DO YOU REMEMBER (Ralph Parrett) 


°"°S. <NC, A SUBSIDIARY 





THE GLASS FAMILY ELECTRIC BAND 

Produced by Richard Podolor 
Arranged by The Glass Family & 

Richard Podolor 


WS 1776 

(S39454) 




1. I WANT TO SEE MY BABY 
(Parrett-Green-Capilouto) 

2. LADY BLUE (Ralph Parrett) 

3. PASSAGE #17 (Ralph Parrett) 

4. MR. HAPPY GLEE (Ralph Parrett) 

5. GUESS I’LL LET YOU GO (Ralph Parrett) 

6. AGORN (Elements of Complex 
Variables) (Parrett-Green-Capilouto) 
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0ff °S, IM c., a SUBSIDlAH'f ^ 







THE WETHERSFIELD MUSIC 
DEPARTMENT PRESENTS 

ONYX & WILDWOOD 


SIDE ONE fly? STEREO 


1. ROADHOUSE BLUES 

2. CALL ME THE BREEZE 

3. HIT ME WITH YOUR BEST SHOT 

4. WHISKEY MAN 

5. HEARTBREAKER 

6. GODZILLA 


THE WETHERSFIELD MUSIC 
DEPARTMENT PRESENTS 



ONYX 


1. PEG 

2. IT KEEPS YOU RUNNING 

3. WHAT A FOOL BELIEVES 


4. AMY 

5. LOVE ALIVE 

6. CARRY ON 


SIDE TWO 


STEREO 
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uced By Tommy Brunjes & Tod Levine 
Copyright 1986, 1988 Brunjes/Dougias 

©®1988 GO RECORDS 

ALL RIGHTS OF THE MANUFACTURER AND OF THE OWNER(S) 

OF THE RECORDED WORK RESERVED/UNAUTHORIZED PUBLIC 
PERFORMANCE BROADCASTING AND COPYING OF THIS 
RECORD PROHIBITED ALL RIGHTS RESERVED 










Give It All To Me (99 bpm> 4:io 

(Brunjes/Douglas) 


RECORDS 


Produced By Tommy Brunjes & T< 
opyright 1986, 1988 Brunjes/D< 

©01988 GO RECORDS 


ALL RIGHTS OF THE MANUFACTURER AND OF THE OWNER(S) 
OF THE RECORDED WORK RESERVED/UNAUTHORIZED PUBLIC 
PERFORMANCE BROADCASTING AND COPYING OF THIS 
RECORD PROHIBITED ALL RIGHTS RESERVED 
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PLAYED BY THE SUPER DUPERS 




-Jr - , 


:ife t 




1. MARCH OF TARZAN 

2. CAPTAIN MARVEL JONES 

3. MICKEY MOUSE MARCH 
4. THE GREEN HORNET 




Printed in U.S.A. 






RED TURNS TO.. 

I ) LOST AGAIN 
2) WAVE 

(LYONS/WRIGHT -WILLIAMS) 


PUBLISHED 
BY ? 





VISION’S FUGITIVES 


SENSATIONS FIX 


1. PROJECT WISHING WELL 3:11 

2. FLEETWOOD TRIP L-TRACK 2:08 

3. BARNHAUS EFFECT NO.2 4:35 

4. FIX A DRINKING FOUNTAIN: COLD 

NOSE FLASHBACK 3:11 

5. FORTUNE TELLER 5:03 
^ 6. WARPED NOTIONS OF A A 

Ikx PRACTICAL JOKE 3:34 




VISION’S FUGITIVES 


SENSATIONS FIX 


SECRET ORDERS FOR OPERATION 
BRAINSTORM 3:15 

. CHELSEA HOTEL (ROOM 625) 2:39 
SHE’S GONNA GROW ON YOU 4:29 
VISION’S FUGITIVES: THE CROWD 6:38 

5. CHARLOTTE’S OBSERVER 3:58 

6. OVERFLOWING ASHTRAY 1:30 J 







MOSTLY MARY 

The McClurg Family 


STEREO 
33 1/3 RPM 



Side One 
4042-4A 


1. NOW'S THE TIME - A. Natalie - 4:10 

2. MY LORD FILLS ME WITH HIS 

SPIRIT - A. Natalie - 2:58 

3. THE ROAD TO HEAVEN 

D. Rambo - 2:30 

4. BEGIN TO BE FREE -Seward -5: 12 

5. IN THE GARDEN 

C. Miles - 3:03 



? 

STEREO 
33 1/3 RPM 



MOSTLY MARY 


The McClurg Family 


y Side Two 

4042-4B 

' 

| 

i 


1. THEN I FOUND JESUS 

G. Younce - 1 :50 

2. CALVARY (Will Be My Refuge) 

Ramtoo - 4:10 

3. AIN'T IT GOOD TO SEE THE 

SUNSHINE AGAIN - Rambo - 2:28 

4. I'LL NOT STOP NOW - Tripp - 2:00 

5. I LOVE HIM MORE THAN WORDS 

CAN EXPRESS - Parks - 4:30 

6. ONLY JESUS CAN SATISFY 

Wolfe - 3:10 
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SURFIN' WITH THE ASTRONAUTS 



•"N 


1— BAJA (pronounced Ba-Tia) (Lee Hazlewood) 

2-SURFIN’ U. S. A 4 (Brian Wilson) 

3— Ml SIR LOU (Russel LLeeds-Wise-Roubanis) 
4-SURFER'S STOMP (Saraceno^Dqughtry) 
5— SUS1E-Q (Hawki ns*Lew is- Broadwater) 
6— PIPELINE (Spickard-Carman) 



/ 




The Astronauts 



SURFIN' WITH TH E ASTRONAUTS 


1 — KUK ^ 

( Demmon-G a 1 1 agher* R attefsp n» L indsey-Fifield) 

2— BANZAI PI :P'EL IN E (Henry Mancini) 

3-MOVIN* (Leb Hazlewood) 

4-BABY LET’S PkAY HOUSE (Gunter) 

5— LET’S GO "RIP PIN* (Dick Dale) 

6 — BATMAI^ (L^P Hazlewood) 


The Astronauts 




SOURCE UIUCD RECORDS 
331 East 9th SCREE - 
Heu» York.n Y 10003 



Left Side 


1) NEVER TO DELIVER 

2) SEX ON THE MIND 

3) SAME OLD STORT 

4) GAMES FOR FOOLS 


SM 3083 


Written 
Arranged 
Produced 
by SANTO 


Copyright 1988 
Published by SALMO MUSIC 
All Rights Reserved 





SOURCE UnUuD RECORDS 
551 East 9th SCR 
new York.n Y 10005 


Right Side 

1) TRICK OR TREAT 

2) LOVE STORY 

3) GETTING A HEAD 

4) m GONNA GET BY 

5) SHARPEN YOUR HIND 


SN 3088 

Written 
Arranged 
Produced 
by SANTO 


Copyright 1988 
Published by SALPIO P1USIC 
All Rights Reserved 




THE “X” L.P 


SIDE I 

* Recorded & Produced 
at White Horse Studios, 

Moline. Illinois by 
Ron Spencer 

1. "ANNA" (King) 

THE DAILY PLANET (Kl NG j 

2. "THE FUTURES* (Rukus) 

RUKUS 

3. "RAT RACE" *(Gioia) 

THE C IDES 

4. "PURE DISGUST" (Peters) 

THE UNKNOWNS 

5. "HARD TIMES" (Smart) 

THE WILD BUNCH 

6. "PRETTY WOMAN'-' 
(Neil son) 

THE ABEL NEILSON 
BAND 


BMC-80127 
33 1/3 RPM 
STEREO 




SIDE 11 

* Recorded & Produced 
at White Horse Studios, 
Moline, Illinois by 
Ron Spencer 


BMC 80127 
33 1/3 RPM 

STEREO 


1. "SEE WHAT'S TRUE" *(Caparula-Nye) 

THGHTFAkL 

2. "WONDER 'BOUT THE FUTURE" (Hoffinger) 

THE GO FOR BROKE BAND 

3. "CHAMPAGNE DRINKER" *(Kenner-Hanssen 

T aets-Craft-Brewer) 

TRACER 

4. "ANGEL" * (Tubbs) 

PHILLIP D. TUBBS 

5. "THE DREAM LIVES ON" 

(King) 

THE DAILY PLANET 


THE “X” L.P. 
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EDUAK 

BROUGHTON 

BAND 




SIDE 1 

® 1970 


STEREO 
SHYL 772 

(SHVL.772A) 33J 


SING BROTHER SING 


1. THERE’S NO VIBRATIONS, BUT WAIT! (R. Broughton). 2. THE MOTH: 
(a) THE MOTH (R. Broughton); (b) PEOPLE (R. Broughton — Grant — 

S. Broughton); (c) PETER (R. Broughton). 3. MOMMA’S REWARD 
(KEEP THEM FREAKS A-ROLLIN’) (R. Broughton). 4. REFUGEE 
(R. Broughton). 5. OFFICER DAN (S. Broughton) 

Essex International. Mecolico. BIEM. NCB 

Produced by Peter Jenner 
of Blackhill Enterprises 


IN GT. RR1TM^_ 




^^CTURERANO^ r/tf 


EDGAR 

BROUGHTON 

BAND 


SIDE 2 

® 1970 


STEREO 
SHVL772 

(SHVL.772B) 33^ 


SING BROTHER SING 


1. OLD GOPHER (S. Broughton). 2. APHRODITE (R. Broughton). 

3. GRAMMA (R. Broughton). 4. PSYCHOPATH: (a) THE PSYCHOPATH 
(R. Broughton — Grant — S. Broughton); (b) tS FOR BUTTERFLIES 
(R. Broughton-— Grant — S. Broughton). 5. IT’S 
FALLING AWAY (R. Broughton) 


Essex International. iMeoolioo. BIEM. NCB 

Produced by Peter Jenner 
of Blackhill Enterprises 

^ > 1 1 |||M I ni 
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CCLPS-9014 ^ 

COSMOS COLLECTOR 


THE AWARD-WINNING MARCONI BAKERY 






: s 

Produced by PFM/Claudio Fabi 
Made From Masters of RCA Corporation 
©1976 RCA Corporation 
Ail Titles by Pagani/Mussida/ 

Premoli except Track 2 
by Mussida/Mogoi/Pagani 


International 





CCLPS-9014 ^ 

COSMOS COLLECTOR 


SIDE TWO 


THE AWARD-WINNING MARCONI BAKERY 


1. “E ‘FESTA" (2:46) 

2. “DOVE. . . QUANDO. . . PART II" (5:44) 

3. “LA CARROZZA Dl HANS" (5:41) 

4. "IL BANCHETTO" (8:34) 

Produced by PFM/Claudio Fabi 

Made From Masters of RCA Corporation 

>£)l976, RCA Corporation 

All Titles by Mussida/Pagani 

except Track 4 by c,' 

Pagani/Mussida/Premoli 


| m~ ' a 

International ■ 
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1 . 
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3. 

4. 



SIDE ONE 

> 


Chinatown 
Blue Eyes 

Savage Night at the Opera 
Suicide Demo for Kara Walker 


MRG369 



SIDE TWO Poor in Love 

Kaputt 
Downtown 
Song for America 


MRG369 



SIDE THREE Prelude (Estuary) 


Nagel’s Marimba 
The Laziest River 
Palm Springs Life 
Landing on Water 


MRG369 



SIDE FOUR Bay of Pigs (detail) 


■ 

■ 
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MRG369 
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ONE OF THREE 




BUCH AND THE SNAKESTRETCHERS 


MM— 5 1 9— A 

RB-172HD 

(N R 1 855) 


1 . 


The Fugitive 

The Messiah Will Come Again 
Johnny B. Goode 


2 . 


3 . 


ONE OF THREE 



BUCH AND THE SNAKESTRETCHERS 


MM-5 1 9B 
RB— 172HD 

(NR185S) 


1 . Sweet Dreams 

2. Down By The River 

3. Since You've Been Gone 



STEREO 

000 


BOSTON 


PARTY 


1. 8'M TILLIN' YOU 2:50 {M. Stevens*!. Fields) 
2. STRAIGHTEN UP AND FLY RIGHT 4:15 (M. Stevens -T. 
3, 1 FOUND A WAY 2:00 (M. Stevens) 

' x 4. FANTASY 2:43 (M. Stevens) : ^ 
5o WE HA^E ALREADY DIED 2:40 (M. Stevens) 

iusic Co. (BAA!) 


All Selections PublishecTBY'Mirby 

Produced By Jerry Styner And Dave Brooks 
Of Sidewalk Productions, Inc. 




1\FREE SERVICE 2:39 (T. FiekSs-M. 5tevens«R. L. De Pernd) 

2. JUST^RETEND YOU'RE SHERRY 3:36 (M. Stevens- R. L o/p©rna) 

X 3. IN THEIR SHOES 2:51 (M. Stevens) jf 

4. Tm^[{ME BEING 6:46 (M. Stevens- R. L. P^$erna) 

5. PLEASE BE^Si^P (For What You Have IrpCotfrHeart) 2:32 

StevensL-*^ 


All Selections Published By Mirfoy Music Co. (BMI) 
Produced By Jerry Styner And Dave Brooks 
Of Sidewalk Productions, Inc. 





STEREO 

FTS-3057-A 


ULTI UVULAR CONVERSATIONAL TIGHTROPE WALKIN' SHOES 
(Judy Fine) Commander Publications ASCAP 

v 2. BOEING 707 3:15 

\ (Rick Shorter) Breck Music, Inc. BMI 

\ 3. SOME THOUGHTS OF A YOUNG MAN'S GIRL 2:53 
(Rick Shorter) E. B. Marks Music Corp. BMI 

4. a -IF I NEEDED SOMEONE 6:15 
\(George Harrison) Maclen Music, Inc. BMl/ 

NskrTOMORROW'S A LONG LONG TIJSAE 
v Dylan) Witmark y 


Arranged By Rick Shorter And Street 
Produced By Rick Shorter 




STREET 


STEREO 

FTS-3057-B 


1. SEE SEE RIDER 2:56 

(M. Lynne -J. Williamson -R. Shorter) Breck Music, Inc 

2. WHAT A STRANGE TOWN 5:55 
(Rick Shorter) E. B. Marks Music Corp. BMI 

V 3. IT'S HARD TO LIVE ON PROMISES 3:10 
(Rick Shorter) E. B. Marks Music Corp. BMI 

\ 4. THERE'S ONE KIND FAVOR 2:58 

(A- Cohen - Rick Shorter) Breck Music, Inc. BMI 

5. HIGH HEEL SNEAKERS 2:53 x 
(R. Higginbotham) Medal Music, Inc. BMI 


Arranged By Rick Shorter And Street 
Produced By Rick Shorter 






1. Oii npw jiyacKy, npw jiyacKy; 2. Hia aKa MicaaHa; 
3. /IjAapiiK; 4. BanaAa npo abox jieSeAiB; 

5. TojiySiBHa; 6. Ha iBaHa Kynajia 

PRODUCED BY LEONID RUDENKO 
& MYKOLA SHABOTYNSKY 
1489 MERIVALE RD. 

OTTAWA, ONT. 













4. 


6 . 


72001 

SIDE TWO 


STEREO 

331/3 RPM 


1. Boflorpaw; 2. BecHaHKa; 3. 3avmm; 

OM noi'xaB 3a CHonaMM; 5. Oh KMHy a 6yK Ha aMy; 
JlicoBa nicHa; 7. Ta M^opaB MyacwK Kpaw floporn; 

8. CniBawTe pa30M 3 HaMM. 

PRODUCED BY LEONID RUDENKO 
& MYKOLA SHABOTYNSKY 
1489 MERIVALE RD. 

OTTAWA, ONT. 


Made in Canada 







PRESENTS 


STEREO 

W^gDYl 


1) WESTERN VACATION • 6:47 

Martin Schwartz® Papa Woody Music BMI 

2) NOCTURNAL EMISSIONS • 2:00 

Martin Schwartz® Papa Woody Music BMI 

3) FAST NOTE PEOPLE • 3:56 

Martin Schwartz ® Papa Woody Music BMI 
Bob Harris ® Mastana Music BMI 

4) SEND US MORE LIGHT • 4:16 

Martin Schwartz ® Papa Woody Music BMI 
Bob Harris ® Mastana Music BMI 


All rights reserved. 

Unauthorized duplication is a violation 
of applicable laws. 



PRESENTS 


Mm 




1) PATTY • 4:38 

Martin Schwartz ® Papa Woody Music BMI 

2) THE VELVET LINE • 5:26 

Martin Schwartz ® Papa Woody Music BMI 
Bob Harris ® Mastana Music BMI 

3) DELICIOUS • 3:09 

Tommy Mars ® Papa Woody Music BMI 

4) BORROWED TIME • 4:24 

Martin Schwartz® Papa Woody Music BMI 
feob Harris ® Mastana Music BMI 


All rights reserved. 

Unauthorized duplication is a violation 
of applicable laws. 




W AH EVENING WITH ^ 

r WILD MAN FISCHER 

Ly rics and Music By W.M. Fischer 
Produced by Frank Zappa 

THE BASIC FISCHER 

1. MERRY-GO-ROUND (This is Wild Man 
sort of) 

2. NEW KIND OF SONGS FOR SALE (liv 

3. “I’M NOT SHY ANYMORE!” (Larry re 

in the studio) 

2XS 6332 I 

4. “ARE YOU FROM CLOVIS?" 

5. THE MADNESS & ECSTASY (Kim Fov 
provide an introduction to, and make p 


SIDE 1 
STEREO 


reprise 





AN EVENING WITH ^ 

WILD MAN FISCHER 

Ly rics an d Music By W.M. Fischer 
Produced by Frank Zappa 

IN CONCLUSION 

1. WHY I AM NORMAL 

2. THE WILD MAN FISCHER STORY 

3. BALLING ISN’T EVERYTHING 

4. UGLY BEAUTIFUL GIRL 


SIDE a 
STEREO 


(30,854) 

5( LARRY & HIS GUITAR 

6. CIRCLE (Larry’s first i 

7. LARRY UNDER PRES< 


rics and music copyrighted for 
arid by Bizarre Music Co.-BMI 


reprise 



AN EVENING WITH m»~ 

WILD MAN FISCHER ^ 

Lyrics and Music By W.M. Fischer ^ 

Produced by Frank Zappa 4Br 

LARRY’S SONGS, UNACCOMPANIED A 

1. WHICH WAY DID THE FREAKS GO? 2. I’M A 

WORKING FOR THE FEDERAL BUREAU OF 

NARCOTICS 3. THE LEAVES ARE FALLING 4. 85 

TIMES 5. COPS & ROBBERS 6. MONKEYS VERSUS % A 

DONKEYS 7. START LIFE OVER AGAIN 8. THE MOPE 

2XS 6332 n SIDE 2 

(30,852) STEREO 

9. LIFE BRAND NEW 10. WHO DID IT JOHNNY? 11. THINK OF 

ME WHEN YOUR CLOTHES ARE OFF 12. TAGGY LEE 

13. RHONDA 14. I LOOKED AROUND YOU 15. JENNIFER JONES 

All lyrics and music copyrighted for the 
World by Bizarre Music Co. - BMI 


reprise 




AN EVENING WITH 

WILD MAN FISCHER 

Lyrics and Music By W.M. Fischer 
Produced by Frank Zappa 

SOME HISTORICAL NOTES 

1. THE TASTER (Fancy Version) 2. THE STORY 
OF THE TASTER 3. THE ROCKET ROCK 4. THE 
ROCKET ROCK EXPLANATION & DIALOG 5. DREAM 
GIRL/ 6. DREAM GIRL EXPLANATION 


2XS 6332 

1(30,853) 


SIDE 3 
STEREO 


7. SERRANO (SORRENTO?) BEACH 8. SUCCESS WILL NOT 
MAKE ME HAPPY 9. WILD MAN ON THE STRIP AGAIN 

All lyrics and music copyrighted for the 
World by Bizarre Music Co. - BMI 


reprise 
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TIN TIN 
ASTRAL TAXI 


ASTRAL TAXI (3:30) 

Steve Kipner-Steve Groves 
SHIPS ON THE STARBOARD (3:30) 
Kipner-G roves- Vail ins 
OUR DESTINY (3:15) 

Steve Groves 

TOMORROW TODAY (3:50) 
Kipner-G roves- Lawrie 


5. JENNY B. (4:10) 

Steve Kipner-Steve Groves 

Produced by Tin Tin & Billy Lawrie for 
Moby Productions. By Arrangement 
with The Robert Stigwood 
Organisation Ltd. 

Executive Producer: Maurice Gibb 

(ST- C- 71231 1-MO) j' 


CORP 


SD 33-370 


TIN TIN 
ASTRAL TAXI 


1. I TOOK A HOLIDAY (3:25) 
Steve Kipner-Steve Groves 

2. TAG AROUND (2:25) 

Steve Kinner-Steve Groves 


TWO 


ATCO 






<$>! 






f c 


3. SET SAIL FOR ENGLAND (3:00) 
Steve Kipner-Steve Groves 

4. THE CAVALRY'S COMING (2:45) 
Kipner-G roves- Vail ins 

5. BENNY THE WONDER DOG (4:00) 
Kipner-Groves- Vail ins 

6. IS THAT THE WAY (3:09) 
Kipner-Groves- Lawrie 

Produced by Tin Tin & Billy Lawrie for 
Moby Productions. By Arrangement 

with The Robert Stigwood q 

Organisation Ltd. A'' 

Executive Producer: Maurice Gibb 

(ST-C-71 231 2-MO) ils S’ 




0/? °//VG CORP., 1841 






Face A 

LR- 10.056 

33 1/3 RPM 
ESTEREO 



DOCE 

oJc. k.o. 


Di stri buido Por 
Discoteca Portuguesa 
69 1/2 Nassau St. 
Toronto, Ont. Canada 
Tel. (416) 868-1649 



1. O.K. K.O. (Antonio Pinho-Nuno Rodriques) 

2. UM MODO DE AMAR (Jose Cid) 

3. CAFE COM SAL (Toze Brito-Mike Sergeant) 

4. ROCK ME NO DIVA (Antonio Pinho-Pedro Brito) 

5. AMANHA DE MANHA(Toze Brito-Mike Sergeant) 

Direitos de edicao adquiridos a Joao Viegas 
Produtor Independents da Polygrama s.a.r.l. 





1. 0 QUE'LA'VAI, LA VAI (Toze Brito-Mike Sergeant) 

2. LJMA BOA (Pedro Luis) 

3* DEPOIS DE Tl (Toze Brito-Mike Sergeant) 

4. DOCE (Toze Brito* Pedro Brito) 

5. DOCE CASEIRO (Antonio Pinho*Pedro Brito) 
Direitos de edifao adquiridos a Joao Viegas 
Produtor Independente da Poly grama s.a.r.l. 


M«0( IN CANADA 



* YOU.. BU : 
LOOKIN' AT MB 3UU 
3. KEEP YOUR SOUL v 3 
A PAPA AIN’T salty 
S STONED FACES DON*! 1 U i 
Produced by Doug $qhm v/s'i- !, 
Pf Qp y P. Meaux and 0< ■ 1 




j ■ 










HS 400 -3 S3 


M £ AND MY DESTINY 


WASTED DAYS, WASTED NIGHTS « 3.38 
3* THE RAILPAK DUN DONE IN THE 
DEL MONTE - 3; 52 “The Railpok Dun Done In The 
Del Monte** dedicated to the people of Monterey Countyy California 
— A OH LORD, PLEASE LET IT 

RAIN IN TEXAS - 242 0 - 

• 5* THE GYPSY - 3:35 . 

Produced by Dow g ..Sohn.>.. with help from ' 

Heuy P. Mcau x and Doyle .Jonas ( y 


(j, 

^6 


! 'VO r 




Thomas Mars 

Another Perfect Woman 


SliekmantHuM 



1. Another Perfect Woman,(3:34) 

(T. Mars) 

2. Limited Access Highway (3:32) 

(T. Mars) 

3. 20/20 Love (3:18) 

(T. Mars) 

4. Dangerous Indeed (3:11) 

(T. Mars) 

5. Music Star (3:26) 

(T. Mars) 

6. Pacemaker (2:32) 

(T. Mars) 


Produced by T. Mars & J. Marchione 
*986/593 Madison M etlUe ’ 






Thomas Mars 

Another Perfect Woman 




GHVI 


\ 


1. Everybody Wants to be With You (4:17) 


>(jMars, C. Ashtoir) 

2 The WayTFeelFor Y 




The WayTFee! For You (3:23) 

(T. Mars) 

3. Mary A. Mannequin (2:51) 

(T. Mars) 

4. So Like You (3:51) 

(J. Marchione, T, Mars) 

5. Bridges (3:07) 

(T. Mars) 

6. Happiness (3:54) 

(J. Marchione) 

Produced by T. Mars & J. Marchione 






1 986/593 Madison A^ eftUe 
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BYRDCUFFE RECORDS 


Why Stay/Please Go 4:05 
After Glow 3:16 


O PASSIO 








BYRDCUFFE RECORDS 


1 






A '• •, 








Side Two 




Chasing Dragons 5:19 




(dance mix) 

Heroins and Boyfriends 3:37 
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VA 


ATLANTIC 


GERMAN SUPER ROCK 


STEREO 


SIDE 1 


X* 




O-'L 

s 


1. RANDY PIE & FAMILY - Hurry To The City 
(R. Kiky, W. Kahn, R. Kiky) (3:23) 

2. EXCALIBUR - Get Me If You Want 

(W. Odenkirchen) (2:54) 

3. HARDY HEPP - Breaking Up - Dropping Out 

(Hepp, Evtushenko) (5:09) 

4. PASSPORT - Hand Made 
(K. Doldinger) (9:26) 


® 1973 WEA Musik GmbH 




• u Nau 


By 


ATL 20058 

(20 058 - A) 


*848 


%$£$*** 






PROHIBITED 




TA 


ATLANTIC 


GERMAN SUPER ROCK 


STEREO 





SIDE 



prohibited 



,, t 



1 . IF THAT’S THE WAY YOU FEEL 
Todd Rundgren 

2. WHEN I GET MY PLANE 
Todd Rundgren 

3. LEMMING SONG 
Todd Rundgren 

4. CROWDED 
Stewkey-Thom Mooney 

5. SHE’S GOIN’ DOWN 
Todd Rundgren 




(ST-SG-681340) 


a htiq recording c 
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NUGGETS 
Volume Seven — 
Early San Francisco 


SIDE ONE 

RNLP 031 


1. THE BEAU BRUMMELS- Laugh, Laugh 

2. THE BEAU BRUMMELS - Just A Little 

3. THE MOJO MEN • Dance With Me 

4. THE MOJO MEN - She’s My Baby 

5. THE VEJTABLES - I Still Love You 

6. THE VEJTABLES ■ Last Thing On My Mind 

7. JAN ASHTON - Cold Dreary Morning 


or, 




Ail tracks licensed from Autumn/Vault Records 




Z/' 


& 


1 ? 


07 Oly 0 * VV ' 

Dlc 8/vd„ Santa Mon'ca- 


90 


AO 1 



SIDE TWO 
RNLP 031 


1. WE FIVE -You Were On My Mind 

2. WE FIVE - You Let A Love Burn Out 

3. THE CHARLATANS - Codine 

4. THE GREAT SOCIETY - Somebody To Love 

5. THE GREAT SOCIETY - Free Advice 

6. COUNTRY JOE & THE FISH * Bass Strings 

7. THE TIKIS - I Must Be Dreaming 


^ All tracks licensed from Autumn/Vault Records, with the excep- 
t'° n * rac k s 1 & 2 licensed from A&M Records, track 3 
^licensed from George Hunter, and track 6 licensed from Rag 

Baby Records. 




° 7 °/yrn • ra o' 

y ^°'c Blvd., Santa Moo'C a ’ 





1. INTRODUCTION 1.33 

2. HAZEY JANE II 3.41 

. AT THE CHIME OF A CITY CLOCK 4.42 
4. ONE OF THESE THINGS FIRST 4.46 
5. HAZEY JANE I 4.24 


All songs written by: Nick Drake 
Published by: Warlock Music 

Produced by: Joe Boyd for Wltchseason Productions 



BRYTER LAYTER 

1. BRYTER LAYTER 3.16 
2. FLY 2.56 
3. POOR BOY 6.30 
4. NORTHERN SKY 3.42 
5. SUNDAY 3.39 


AH songs written by: Nick Drake 
Published by: Warlock Music 

Produced by: Joe Boyd for Witchseason Productions 
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HS-l 765-2 
Z4RS-3240 
STEREO 


A Trademark of Motown unADArUI ITC 

Record Corp. ©1970 rAHAtnU 1 C 

THE PRETTY THINGS 

Srpn p C~3 n p ■ 4 • OO 

(a) THE GOOD MR. SQUARE (May, Waller! 

(b) SHE WAS TALL, SHE WAS HIGH (May, Waller) 

2. IN THE SQUARE (May, Waller) 1:54 

3. THE LETTER (May, Waller|/RAIN (May, Waller) 4:07 

4. MISS FAY REGRETS (May, Waller) 3:24 

5. CRIES FROM THE MIDNIGHT CIRCUS 
(May, Waller) 6:25 

An E.M.I. RECORDS Recording 

PRODUCED BY 
NORMAN SMITH 





A Trademark of Motown 
Record Corp. ©1970 


HS- 1766-2 
Z4RS-3241 
STEREO 


PARACHUTE 


THE PRETTY THINGS 

1. GRASS [May, Waller} 4:18 

2. SICKLE CLOWNS (May, Waller) 6:32 

3. SHE'S A LOVER (May, Waller) 3:28 

4. WHAT'S THE USE (May, Waller) 1:42 

5, PARACHUTE (N. Smith, May) 3:48 

PRODUCED BY 
NORMAN SMITH 
An E.M.I. RECORDS Recording 


/ 




1-BATMAN THEME 

(from "Batman 5 ' a Greenway Production in Association 
with Twentieth Century-Fox Television) 

2-EVIL PLOT TCI BLOW UP BATMAN 

3- SEWER LADY 

4— THE MAFISTA 

5-HOLY DIPLOMA, BATMAN-STRAIGHT A’S! 

6-EIVOL EKDOL, THE ALBANIAN GENIUS 

' x - ; (Neal Hefti) 



2- JUST A SIMPLE MILLIONAIRE 

3— MY FINE FEATHERED FINKS 

4— MR. FREEZE 

5— JERVIS 

6-BATMAN CHASE 




DOSEN-36 


SIDE 1 

DISCO STEREO 




SISTERS OF THE MOON • 4:37 

(Stevie Nicks) 

Published by Gentoo Music, Inc. BMI / Welsh Witch Music - BMI 
Compiled by Paul Nickerson & Francis Englehardt 
for Slow To Speak / SFC 
From the Warner Bros. Album 2HS 3350 TUSK 


O' 




/ 


* 


©1979 Warner Bros. Records Inc. 
a Warner Communications Company 


e r R ~ o .. * b a 

0 u I e v a rd , 


* 


• W a r n © 


• Warn© 


q ‘ p j e A © f n o 
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\ 


FLEETWOOD MAC 

Produced by Fleetwood Mac, R. Dashut & K. Caillat 


<9 






\ 


DOSEN-36 


\ SIDE 2 

DISCO STEREO 


CO 






GOLD DUST WOMAN • 4:28 

(Stevie Nicks) 

Published by Gentoo Music, Inc. BMI / Welsh Witch Music - BMI 

THE CHAIN • 4:51 

(Buckingham/Mc Vie/Nicks/Fleetwood) 

Published by Gentoo Music, Inc. BMI / Welsh Witch Music 

Now Sound Music 






©1978 Warner Bros. Records Inc. 
a Warner Communications Company 
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mindfield 

RECORDS 


33 Va RPM 
Stereo 
© 1 985 

MINDFIELD 

RECORDS 


o von 


rQeznliezz 


■"-sH . V 




f r 


SIDE A 
Mindfield 
MRS101A 

‘ASCAP 


1) “THE SAGA OF BERNHARD GOETZ” 

(Single Version -3:56) 

© 1985 Otto von Wernherr*— J. Fitzsooth* 

\ Robert A. Brady 

% 2) “TI4E SAGA OF BERNHARD GOETZ 


„ ” c?> 

Ho. (lnstrumental-3:56) g? 


y. 




X. 




o. 


% 


1985 Otto von Wernherr*— J. Fitzsooth 
Robert A. Brady 

° ^est 46 St., Ne\N y ° tV " 


\0 




O 


\ 


o> 





33 Va RPM 
Stereo 
© 1985 
MINDFIELD 


SIDE B 
Mindfield 
MRSI01B 

‘ASCAP 



GEORGE POST 


SIDE A 
45 RPM 



SOS 1464 
STEREO 


1 . LITTLE MISS INFORMATION 3:41 

(Post) 

2. ROTATE 3:40 

(Post) 


*o. 


Produced by George Post, Peter Denenberg 
and Billy Masters (ASCAP) 



‘ lr O , ©0 1987 Gobro Music ^ 

;,v -eo S roNPOSTM>.. 





GEORGE POST 


SIDE B 
45 RPM 


SOS 1464 
STEREO 




THE MARKETTS 
AM-FM, ETC. 

PRODUCED BY JOE SARACENO FOR 

DANA MUSIC 

EXECUTIVE PRODUCER: BOB FIELD 


STEREO 
SRM-1 -679 


1„ MYSTERY MOVIE THEME - 2:14 

2. THOUGHTS * - 2:26 

3. BANDOLERO HOMECOMING* - 2:30 

4. RAUNCHY* - 2:54 

5. BALBOA BLUE/SURFER’S 
STOMP - 3:13 

UM1 973 Phonogram Inc. 




jmercwru 


distribute 


jmercimj 
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THE MARKETTS 


AM-FM, ETC. 

PRODUCED BY JOE SARACENO FOR 

DANA MUSIC 

EXECUTIVE PRODUCER: BOB FIELD 


STEREO 

SRM-1-679 


1. CAST YOUR FAITH TO THE WIND - 3:04 

2. AVENUES AND ALLEYWAYS - 2:55 

3. THE GNOME - 2:54 

4. LUCKY ME - 2:14 

5. SISTER CANDY - 3:11 


^^1973 Phonogram Inc. 


’ .HO* 00 " 

A *0 DISTRIBUTED 



A TAB IN THE OCEAN 

1. A TAB IN THE OCEAN 15:31 

(Written by Nektar) 

Bellver Musikverlag 
Subpublished in the Unitea States by 
Venerable Music, Inc. (ASCAP) 

PRODUCED BY PETER HAUKE 
AND NEKTAR 

©1972 Bellaphon 
Records 


BKOfcDi 


SIDE 


A 


STEREO 


NEKTAR 


PPSD-98017 

(PPSD-98017-A) 



SIDE B 
STEREO 
PPSD-98G17 

(PP5D-9801 7-B) 


NEKTAR 


A TAB IH THE OCEAN 

1. DESOLATION VALLEY 5:45 

2. WAVES 2:53 

3. CRYIN’ IN THE DARK 5:27 

4. KING OF TWILIGHT 4:07 
ASS Music Written by Nektor and 

Published by B eiiver MusikverSag. 
SubpubSished in the United States by 
Venerable Music, Inc. (ASCAP) 

PRODUCED BY PETER HAUKE 
AND NEKTAR 
>>> ® 1 972 Be IS a ph on 

Records 

^S^co Bds IM , 



RUBEN AND THE JETS 
CON SAFOS 

PRODUCED BY DENNY RANDELL 


STEREO 

SRM-1-694 


1. CRUISIN' DOWN BROADWAY - 

2. TO BE LOVED - 3:07 

3. STRONGER (preview) - :32 

4. SPlEDOO - 

5. HONKY TONK - 3:45 

6. LOW RIDIN' CRUISER - 3:27 


® 1973 Phonogram Inc 




jiwrcmv 


distribute 



, , -v 



RUBEN AND THE JETS 
CON SAFOS 

PRODUCED BY DENNY RANDELL 


STEREO 
SRM-1 -694 


1. STRONGER - 3:35 
2. EARTH TO BUFFALO - 1:09 
3. 1 WANNA KNOW - 3:08 
4. HONKY TON K (replay) - :49 
5. DUST MY BLUES - 2:47 
. A THOUSAND MILES AWAY/ 
YOU SEND ME - 3:01 
7. DURANGO - 4:16 
©1973 Phonogram Inc. 
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ALL RiGhr 



1. SPY IN THE HOUSE OF LOVE 

(Jeffrey B. Young & Dangerous Mix) 

(Don Was/David Was) 

Produced by Paul Staveley 0’ Duffy 
Mixed by Jeff Young 

2. SPY IN THE HOUSE OF LOVE 


f (Don Was/David Was) j 

Produced by Paul Staveley O’Duffy 
Original Sound Recording made by Phonogram Ltd (London^ 

Copyright Control. ^ 

® 1987 Phonogram Ltd (London) 




ALL highp 



1 . SPY IN THE HOUSE OF LOVE 


(Don Was/David Was) 

I Produced by Paul Staveley CPDuffy 
Mixed by Jeff Young 

2. DAD FM IN JAIL 

| (Don Was/David Was) 

Produced by T. Bone Was & T. Bone Was 
On- ■ Sound Recording made by Phonogram Ltd (London) 

Copyright Control ft 

® 1987 Phonogram Ltd (London) ^ 


■ nn «'« ott4 



3. LONELY AVENUE (2:48) 
Doc Pomus 


4. I KNOW IT’S TOO LATE (Total time: 6:20) 
Trad. Arr. Domingo Samudio 






SAM SAMUDIO 
SAM, HARD AND HEAVY 

1. SWEET RELEASE (4:48) 
Scaggs-Beckett 



SD 8271 



TWO 


2. KEY TO THE HIGHWAY (2:08) 
Charles Segar-Willie Broonzy 

3. DON’T PUT ME ON (2:30) 
Domingo Samudio 

4. 15°CAPRICORN ASC. (4:37) 
Domingo Samudio 

5. GOIN' UPSTAIRS (5:06) 

John Lee Hooker 

(ST-A-712134RI) 


0/? °//Vg CORP., 1841 B^° 




THEM CHANGES 
BUDDY MILES 


STEREO 

(SR 61280 


1. THEM CHANGES - 3:20 

2. I STILL LOVE YOU, ANYWAY 

3. HEART'S DELIGHT - 4:06 

4. DREAMS - 4:52 


PRODUCED BY ROBIN McBRIDE 
. & BUDDY MILES 


hamajauir 



HEM CHANGES 
BUDDY MILES 


(SR 61280 I 


1. DOWN BY THE RIVER - 6:20 

2. MEMPHIS TRAIN* - 2:55 

3. PAUL B. ALLEN, OMAHA, NEBRASKA 

4. YOUR FEELING IS MINE - 2:11 


‘PRODUCED BY STEVE CROPPER 

PRODUCED BY ROBIN McBRIDE 
& BUDDY MILES 


lumajauir 


jmerGimj 







RECKONING DAY 



Plus 

unreleased acoustic songs 





from the Mercury LP 

THE GOOD NEWS & THE DAD NEWS 

838 232-1 


PRO 742-1 



&N0 BROAD€ASr//Vg 
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jmercury 




! PROMOTIONAL COPY 
NOT FOR SALE 




/Bob Wafikenhorst Music 

Wafikenhorst (BMfi) 


Hobmson 
*ds, fine. 


^Udoo o3zmoHin^ 
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B V POLYGRAM RECORDS 


PROMOTIONAL ONLY - NOT FOR SALE 


L33-17285 

MCA 6713 

SIDE 1 

12" PROMO 
33 1/3 R.P.M. 


\ 


HAIRSTYLES AND ATTITUDES 2:51 BMI 





LILS* 


(P. MacDonald) 

PRODUCED BY DENNIS HERRING 
From the I.R.S. LP, IRS-5739, 
Greetings From Timbuk 3" 
Mambadaddi Music/I. R.S. Music, Inc./ 
Administered by Atlantic Music Corp. 
© 1986 International Record 
Syndicate, Inc. 


by record 


Mq a RECBww * v 

4 Records, Inc., 70 Unwe' s 







FOR PROMOTIONAL USE ONLY/NOT FOR SALE 


LADAE! 


STEREO 

33 1/3 RPM 



374631411-1 

SIDE A 




rirowrti 


39 


PARTY 2 NITE" 


1. Radio Fiava (4:00) 

2. IP Flava (5:17) 

3. Instrumental Flava (5:13) 

4. Fabulous! Flava*# (5:13) (featuring Chubb Rock) 

Written by Al B. Sure!, Levar *Ui' Tone' Wilson, K. Gamble & L. Huff 
PRODUCED BY AL B. SURE! FOR A.B.S. OLUTE PRODUCTIONS INC. & TERENCE DUDLEY FOR HITMAKERS MUSIC 

CO-PRODUCED BY LADAE! 

ADDITIONAL PRODUCTION BY QUENT 'BOOGIE- SAXTON 

*#REMIX PRODUCED BY AL B. SURE! FOR A.B.S. OLUTE PRODUCTIONS INC. & TERENCE DUDLEY FOR HITMAKERS MUSIC 
Al-Q-Dev Publishing IncYWamer Chappell Music, Inc. (ASCAP)/A.B.S. OLUTE Publishing Inc7 

Warner-Tamerlane Publishing Corp. (BMI) 

Contains a sample from ’Show You The Way To Go’ performed by the Jackson 5 
LP Flava appears on the forthcoming LADAE! self-titled CD & Cassette 314530542-2/4 
EXECUTIVE PRODUCER: AL B. SUREI 
A&R Direction: Al B. Sure! 

Chubb Rock appears courtesy of Select Records 
© ® 1996 Motown Record Company, L.P. 

Manufactured and Marketed by Motown Record Company, L.P. 

5750 Wllshiro Blvd. Los Angeles, CA 80036-U&. 

All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 

374631411-1 





MOTOWN® 


FOR PROMOTIONAL USE ONLY/NOT FOR SALE 


LADAE! 


374631411-1 

SIDES 



STEREO 


33 1/3 RPM 



"PARTY 2 NITE" 

Claua* /4*KAt /ffaaturinn Rr 


1. Ghetto Flava* (4:50) (featuring Grand Puba) 

2. Fabulous! Flava*# (5:13) (featuring Chubb Rock) 

3. Factory Radio Joint #A (3:13) 

4. Factory Dub Flava* A (11:04) 


Written by Al B. Sure!, Levar 'Ul' Tone' Wilson, K. Gamble & L. Huff 
PRODUCED BY AL B. SURE! FOR A.B.S. OLUTE PRODUCTIONS INC. & TERENCE DUDLEY FOR HITMAKERS MUSIC 
CO-PRODUCED BY LADAE! / ADDITIONAL PRODUCTION BY QUENT 'BOOGIE* SAXTON / ‘REMIX PRODUCED BY CLARK KENT 
*#REMIX PRODUCED BY AL B. SURE! FOR A.B.S. OLUTE PRODUCTIONS INC. & TERENCE DUDLEY FOR HITMAKERS MUSIC 

‘^ADDITIONAL PRODUCTION & REMIXING BY C+C MUSIC FACTORY 
Al-O-Dev Publishing IncTWamer Chappell Music, Inc. (ASCAPyA.B.S. OLUTE Publishing IncAVamer-Tamerlane Publishing Corp. (BMI) 

Contains a sample from 'Snow You The Way To Go' performed by the Jackson 5 
‘Featuring samples from ‘Feels So Good’ (Rushen/Washington). Baby Fingers Music/Freddy Dee Music (BMI). 

Used By Permission. All Rights Reserved. Performed 6y Patrice Rushen. Courtesy of Elektra 
Entertainment Group. By arrangement with Warner Special Products, Inc. 

LP Flava appears on the forthcoming LADAE! self-titled CD & Cassette 314530542-2/4 
EXECUTIVE PRODUCER: AL B. SURE! / A&R Direction: Al B. Sure! 


Grand Puba appears courtesy of Elektra Entertainment Group/Atlantic Recording Corp. 


Chubb Rock appears courtesy of Select Records 
Q ® 1996 Motown Record Company, L.P. Manufactured and Marketed by Motown 
Record Company, L.P. 5750 Wilshire Blvd. Los Anoeles, CA 90036-USA. 

Al) Rights Reserved. Unauthorized duplication 
Is a violation of applicable laws. 




PEANUT BUTTER 

SPECIAL MIX BY LARRY LEVAN 


featuring 

GWEN GUTHRIE, SLY DUNBAR, ROBBIE SHAKESPEARE 
WALLY BADAROU and DARRYL THOMPSON 

1. SHORT VOCAL (3:56) 

2. LONG VOCAL (6:04) 

Written by S. Dunbar 
Edit by Rhonda Epstein & Bob Ghossen 
Produced by SLY DUNBAR & ROBBIE SHAKESPEARE 
Engineered by STEVEN STANLEY 
.V Assisted by BENJI ARMBRISTER 

& ROBERT MORETTI .<* 


' , 0o®Hec O rd», * division ® 





rPEANUT BUTTER 

SPECIAL MIX BY l ARRY LEVAN 


-v, featuring 

GWEN GUTHRIE, SLY DUNBAR, ROBBIE SHAKESPEARE 
WALLY BADAROU and DARRYL THOMPSON 


1. LONG VOCAL (6:04) 

2. SHORT VOCAL (3:56) %% 

Written by S. Dunbar 

y. Edit by Rhonda Epstein & Bob Ghossen 

\ Produced by SLY DUNBAR & ROBBIE SHAKESPEARE 
k Engineered by STEVEN STANLEY 

^ Assisted by BENJI ARMBRISTER 


& ROBERT MORETTI 


X 




7 


4 **'»8o®n ecordii a division 




NOT FOR SALE 




Side A Stereo 

JT-13337 

(PD-13337) 


PD-13337-A 

5:28 

Intro: 24 
End: Fade 

33 Vs RPM 


FREE AND EASY 

(from the “P!ush” album, NFL1-801 
(Moore-Winbush) 


Moore and Moore Music, BMI 


TM(s)® RCA CORP — MADE IN U.S.A. 
© 1982 RCA RECORDS 



NOT FOR SALE 



PLUSH 

Produced by Bobby Watson, Rene Moore and Angela Winbush for 
New Horizons Productions/Executive Producer: Hillery Johnson 

Side B Mono 

JT-13337 
(PD-13337) 

PD-13337-C 

5:28 

Intro: 24 
End: Fade 

33 '/3 RPM 

FREE AND EASY 

(from the “Plush” album, NFL1-8015) 
(Moore-Winbush) 


Moore and Moore Music, BMI 

TM(s)® RCA CORP— MADE IN U S A. 

© 1982 RCA RECORDS 



JZ 35003 ( A i SIDE 1 

STEREO ' T AL 35003 

■ .» ® 1977 Nemperor 

Records, Inc. 

1. TOO MUCH TO LOSE 2:47 -J. Hammer - I. Reich- 

2. PEACEFUL SUNDOWN 3:55 -J. Hammer- 1. Reich- 

3. I SING 4:23 -F. Saunders- 

4. HONEY 5379 2:37 

-F. Saunders - T, Smith - J. Hammer- 

5. WINDOW OF LOVE 3:30 

-J. Hammer - S. Kindler- 

6. WHAT IT IS 2:57 
-T. Smith - J. Hammer- 


c,, Zg pOR BE CO 

/ CBS INC ./ 51 ^ ^ 



JZ 35003 
STEREO 


EO BL 35003 

® 1977 Nemperor 

... ! Records K-irtei 

T DON’T YOU KNOW 2:58 

-J, Hammer - I. Reich- • 

2. JUST FOR FUN 4:14 S. Kindier- 

3. HYPERSPACE 3:43 -S. Kindler- 

4. WHO ARE THEY? 6:14 -J. Hammer- 

5. YOUR LOVE 3:3Q -J. Hammer- 







X 


STEREO 

AI-IOOI-1 


/ 


SIDE 


ARICA INSTITUTE INC. 
24 WEST 57th STREET 
NEW YORK, NY. 10019 


c* 


(212)489-7430 


\ 


4 *i 


c A INST' 1 


AUO 


1. MENTATIONS 

2. PASSIVE IN THE WORLD 

3. ACTIVE IN THE WORLD 


STEREO 

AMOOI-2 



SIDE 2 




A I/O 


1. PASSIVE IN THE COSMOS 

2. ACTIVE IN THE COSMOS 

3. THE FUNNEL 

4 . ABSORPTION 



SIDE 3 



STEREO 
A 1 — IOO I - 4 


® 


1. CALLING 

2. U-TOH 

3. WU-WEI 

4. SHUTAT l-SHUMAWI 



SIDE 4 


5. A-0 

6. AH-0 

ARICA INSTITUTE INC. 
2CWEST 57th STREET 
NEW' YORK, N.Y. 10019 


NOT FOR SALE 


numz/0 


.jK 




EVELYN “CHAMPAGNE” KING 

PRODUCED BY HAWK For Deep Sky Productions/* Additional 
Production & Remix by Mark S. Berry For MSB Records Ltd. 

Mix Engineers: Jay Mark and Mark Berry/Assistant Engineer: 
Dennis Mitchell 

Side A Stereo 

JW-14374 
(PW-14374) 


1. SLOW DOWN 
(Remixed Version)* 

(Bruce Gaitsch-Keithen Carter) 

2. SLOW DOWN (LP Version) 

(Bruce Gaitsch-Keithen Carter) 

(from the “A Long Time Coming (A Change Is 
Gonna Come)” album, AFL1-7015) 

Edge of Fluke Music/St. Winevelyn Music/ 
Outer Snake Music, ASCAP 
TM(s)® RCA CORP — MADE IN U.S.A. 

® 1985 RCA/ARIOLA INTERNATIONAL 


PW-14374-A 

1. 6:07 2. 

33 V3 RPM 


3:43 




NOT FOR SALE 


(UCBZ/1 


EVELYN “CHAMPAGNE” KING 

PRODUCED BY HAWK For Deep Sky Productions/Addftional 
Production & Remix by Mark S. Berry For MSB Records Ltd. 
Mix Engineers: Jay Mark and Mark Berry/Assistant Engineer: 
Dennis Mitchell 



Side B 

JW-14374 

(PW-14374) 

PW-14374-C 

1. 4:18 2. 

331/3 RPM 



Stereo 


4:29 


1. SLOW DOWN (Dub A) 

(Bruce Gaitsch-Keithen Carter) 

2. SLOW DOWN (Dub B) 

(Bruce Gaitsch-Keithen Carter) 

(from the “A Long Time Coming (A Change Is 
Gonna Come)” album, AFL1-7015) 

Edge of Fluke Music/St. Winevelyn Music/ 
Outer Snake Music, ASCAP 
TM(s)® RCA CORP — MADE IN U.S.A. 

® 1985 RCA/ARIOLA INTERNATIONAL 




JS 1515 

A4KS-3031 

SIDE 1 


"GOD CAN" 

Sung by: MOUNTAIN BOY (Rock Al) 

with THE JETS CHOIR 
Guitars: KEN BLASING 
^ Piano: TERRY TARSIUK A 





3031 


"YOUR SOMETHING SPECIAL" 
Sung by: MOUNTAIN BOY (Rock Al) 

with THE JETS CHOIR 
Guitars: KEN B LASING ^ 

^ Piano: TERRY TARSI UK 






PROMOTIONAL 
COPY NOT 
FOR SALE 

MONO 

NB 2265 DJ 

(NB 2265 AM) 
Big Stick 
Music 
(BMI) 

Intro. :12 
Time: 3:55 


PLAYER 


Producers: 
TONY PELUSO 
& PETER 
BECKETT 

SIDE A 


IT'S FOR YOU 

(P. Beckett) 

From the Casablanca LP “ROOM WITH 
A VIEW” NBLP 7217 
© 1 980 Casablanca Record 
& FilmWorks, Inc. v . 


''"Works, Inc., 8255 Sunset 




Radio 
Station 
Copy 

4-45626 

JZSS 156131 

Intro. :08 

6:02 

® 1972 CBS, Inc. 
45 RPM 
Publisher: 
Press Music Co./ 
Screen Gems- 
Columbia Music, 
Inc. (BMI) 

Not For 
Sale 



SWEET INSPIRATION/ WHERE YOU LEAD 

■D. Penn - S. Oldham/ - C. King - T. Stern- 
Arranged by Don Hannah 
„ Produced by Richard Perry 

© ^ 


MARCAS REG 






Radio 

|atiq( 

CopJ 


Press Susie Ci 
een r -'ms 

Colombia Mus 
,nc. (BMI) 

Not For 
^Bale 


pON/WHERE YOU Lj 

ham/ - C. King • T. Steri 
rt by Don Hannah 
Produced by Richard Perry 


Barcas res 





I IMF 50,011 

(IN100.050) 

(3:58) 

©1979 
TRANS- 
CONTINENT 
RECORD 
SALES. INC. 


PROMOTION 
COPY 
NOT FOR SALE 

PRODUCED 
BY JAY 

BECKENSTEIN 

AND 

RICHARD 
CALANDRA OF 
CROSSEYED 
BEAR 

PRODUCTIONS. 
INC. FOR 
AMHERST 
RECORDS 




MORNING DANCE 

(Jay Beckenstein) 
Harlem Music/ 
Crosseyed Bear M sic (BMI) 


*7y 


SPVRO GYRA 


INC. 10 EAST 53 S 


M 




i0' 


Ip 



NOT 

FOR SALE 


MONO 


P-4712 

PR0 9092 


3. (from the 
oforthcoming 
' LP “LET ME 
BE YOUR 
WOMAN” 




Intro.— : 1 1 

3:48 


HELEN REDDY 


Produced by 
Frank Day o 
Associate 
Producer 
Bruce Sperling^ 

/ 



MAKE LOVE TO ME 

( Yell owst one- Voice-Tinsley) 


MARCA 




0l,p UCATION 


^avioisans v <- 0/V/ 



NOT 

FOR SALE 


Trajor 
Music Co 
ASCAP 


(from the 
^forthcoming 
oLP “LET ME 
^ BE YOUR 
i \ WOMAN” 
k < SO-1 1949) 


W Produced by 
^ Frank Day 
Associate a 
P roducer § 
Bruce Sperling^ 


HELEN REDDY 
MAKE LOVE TO ME 

( Yellowstone- Voice-Tinsley) 


si Nouvon dno 



Performed by 

DAN WILCOX 
AND FRIENDS 


JOIN IN THE GAME* TWO LITTLE APPLES 

OPEN , SHUT THEM 

^ WHERE IS THU MB KIN? ^ 




S & hC 


EENSY, WEENSY SPIDER- HANDS ON SHOULDERS 
IF YOU'RE HAPPY AND YOU KNOW IT 
EVERYBODY DO THIS 




(Cindy Walker) 


Pr^uced Jjy Fau I -Cohen 
, A;rrShg«4-w CJ i(t- ^arrnan 
//V C _, . lS*10f40 ' 

"■•vs, 4A ^UpACTURED BV 


• • 






%ds»ij|d. C chen 

Arratweti by Cliff' Parman 
K -10742 


PACTURED BV 










ifBTV-! • 


v' : Pi •>- r 


Wtfk 

\i 
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41 ? 

& 4isU. i 


/ifh Ordiestrtfti Acee^v^aniim&m 
Directed by ARTHUR YOUN® 







45 RPM 




, i niro. : lu 


® 1976 CBS Inc 


DON POTTER 

WHY DON’T WE UVE TOGETHER 

P. Thom- 


-P. Galdston 
Strings Arranged by Archie Jordan 
Produced by Billy Sherrill 


® “Columbia 


M areas Reg 







45 RPM 


ZSS 161530 
® 1975 CBS Inc 


DON POTTER 

DON’T YOU THINK IT’S TIME? 

-D. Potter- 

Strings Arranged by Archie Jordan 
Produced by Billy Sherrill 








RECORDS 

MUSIC TO SKATE BY 


Played By 
The Big Wheels 


Created and Produced By 
Roller Records Co. 


9 





Ployed By 
'The Big Wheels 


JOSEPHINE - 1 08 BOOGIE 

ASCAP (2:36) 


Created and Produced By 
Roller Records Co. 



The 

Walker 


Recorded at Sound Track Studio, Nashville, 


Pressed by 
GRT for 
Walker Records 


Recorded: 
Sound Track 
Studio 

Nashville, Tenn. 
Producers: 

Earl Hickman & 
Myran Walker 


STEREO 
45 RPM 
Pub: Myran 
Walker Music 
Co. BMI 
Time 2:15 

/ftTfio h' 

o> 




CHRISTMAS TIME IS JESUS TIME f 


'b. 


(Myran Walker) 

KENNY SPEER 

3313-1 A 


h' 


& 


*c _ On? IO-IM - o 

c °«, ' ^ ° 
* n y, P.O. BOX 76*’ 




m 



> - A wU'M'Jl 

MY PRAYER 

(Myran Walker) 

KENNY SPEER 

3313 -IB 


Recorded at Soj 


:udio, Nashville, Tennessee 


Records 


Recorded: 
Sound Track 
Studio 

Nashville, Tenn, 
Producers: 

Earl Hickman & 
Myran Walker 


STEREO 
45 RPM 
Pub: Myran 
Walker Music 
Co. BMI 
Time 2:28 

0 


m 



ptf Off MA*C4$ 


45 RPM 


3:02 
(ASCAP) 
Octave Music 
Pub. Corp. 


DREAMY 

- Garner - 

ERROLL GARNER 

with MITCH MILLER & 
his ORCH. 


HIGH f>DtllTt 







FOR SALE 



3:01 
(ASCAP) 
Chappell & 
Co., Inc. 



0 ™ 





Jjp 


Produced by 
Milton Okun 
Assistant 
Producer: 

Kris O'Connor 


STEREO 

JH-10854 

(PB-10854) 

PB-10854-A 

NOT 

FOR SALE 

Cherry Lane 
Music Co., 
ASCAP 

2:45 

Intro :07 
End: Fade 


BABY, YOU LOOK GOOD 
TO ME TONIGHT 

(from the "Spirit” album. APL1-1694) 

(Bill Danoffl 

JOHN DENVER 

TMK(s) ® REGISTERED * MARCA(s) REGlSTRADA(s) 

RCA CORP.— MADE IN U.S.A. © 1976 RCA RECORDS 



HOLLYWOOD 


Jiru Music, Inc./ 
Land of Dreams 

J&.'v - at •'ilBVSsSijSC'-' 


Music, Inc. (Admin, 
in the U.$. & Canada 
by Arista Music, Inc.) 


DL 11 IAS 
2090 556 


' i 

1 

■S:' 


I 

PS®®®® 

Hi 




Produced by 
Peter Coleman 


PROMOTION COPY 
NOT FOR SALE 


awbxuYut 


mKKm 

Hhh 






(H. Knight) 


: 


' * 


® 1981 DREAMLAND RECORDS. INC 




aM@iv.-vC 


wymSsSlms 

iWAyMSSb 
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•:: ; v : :i r, ; : . 


• . •. - 


HOLLYWOOD 


-.SV-u 


Jiru Music, Inc./ 
Land of Dreams 
Music. Inc. (Admin, 
in the U.S. & Canada 
by Arista Music, Inc.) 
(ASCAP) 

Intro: 14 

WSmmrn 3:50 si 


DL 111AM 
2090 556 


Produced by 
Peter Coleman * 

tOMOTION COPYO 
NOT FOR SALE 9 


•• 


v.-r'J. 
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SEfS&r. 




RECORDS. INC. 
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gmfmii 
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HOLLYWOOD 


PROMOTION 

COPY 

NOT FOR SALE 

STEREO 

DL 100 

(DL 100 AS) 
Inti. # 
2090 441 

From the 
Forthcoming 
DREAMLAND 
Album 






Land of 
Dreams Music 
Inc. (Admin, 
in the U.S. 

& Canada 
by Arista 
Music, Inc.) 
(ASdAP) 


i 

I 

[ 


3-06 

1H):' M :> Hgf 

oduced by 


. ;V. V 


p§§* 


in 








yy >:••»: 


(H. Knight-A. Fig) 


® 1980 DREAMLAND 
RECORDS, INC. 



, a0 NVW 



PROMOTION 

COPY 

NOT FOR SALE 

MONO 

DL 100 

(DL 100 AM) 
Inti. # 
2090 441 

From the 
Forthcoming 
DREAMLAND 
Album 
DL-1-5000 
“SPIDER" 


Land of 
Dreams Music 
Inc. (Admin, 
in the U.S. 

& Canada 
by Arista 


Music, Inc.) 
(ASCAP) 
Intro :14 

3:06 

Produced by 
Peter Coleman 

73 


(H. Knight-A. Fig) 

SPIDER 

© 1 980 DREAMLAND 
RECORDS, INC. 

^ C ORDS INC 833 &6 ' 


69006 




3590 

Pub., Mighty 
Three Music, BMI 
Time: 3:35 

SHORT VERSION 

PROMOTION COPY 
NOT FOR SALE 


VOCAL 

ST-A-37209 SP 

STEREO 


I LOVE THE MUSIC 

(LeRoy M. Bell & Casey James) 

SPINNERS 

Conducted and Produced by Thom Bell 
Arranger: Thom Bell 
From Atlantic LP 19219 - 

. "FROM HERE TO ETERNALLY" . 

® 1979 Atlantic 

^ ° c ' ,e ' : euEn PLAZA N f ui © 



3590 

Pub., Mighty 
Three Music, BMI 
Time: 5:22 

LONG VERSION 

PROMOTION COPY 
NOT FOR SALE 


VOCAL 

ST-A-36841 SP 

STEREO 


I LOVE THE MUSIC 

(LeRoy M. Bell & Casey James) 

SPINNERS 

Conducted and Produced by Thom Bell 
Arranger: Thom Bell 
From Atlantic LP 19219 - 

G "FROM HERE TO ETERNALLY" ^ 

® 1979 Atlantic ^ ^ 

^ ^^uerplazanv 



3827 

Publisher, 
Sumac Music, Inc., 
Decreed Music, BMI 
Time: 3:49 
Executive Producer: 

Jerry Love 
A Product Of Love' 


VOCAL / 

A-39622-SP 

MONO 

THE WINTER OF OUR LOVE 

(Music: Michael Zager; Lyrics: Linda Creed) 

SPINNERS 

^ Produced, Arranged and Conducted by Michael Zager 

For Love-Zager Productions, Inc. c 

From Atlantic LP 16032 - "LABOR OF LOVE" 

0 1981 Atlantic Recording Corp. 


plaza. N 


TLANTIC 


45 R.P.M 




3827 

Publisher, 
Sumac Music, Inc., 
Decreed Music, BMI 
Time: 3:49 
Executive Producer: 
Jerry Love 

"A Product Of Love ' 

PROMOTION COPY 
NOT FOR SALE 


VOCAL 

ST-A-39622-S 

STEREO 


THE WINTER OF OUR LOVE 

(Music: Michael Zager; Lyrics: Linda Creed) 

SPINNERS 

Produced, Arranged and Conducted by Michael Zager 

For Love-Zager Productions, Inc. A 

From Atlantic LP 16032 - "LABOR OF LOVE" ^ ^ 
'^Q r ® 1981 Atlantic Recording Corp. 


ler plaza n v 


v 




ANTIC 


VOCAL 

ST- A- 35409 SP 

STEREO 


45 R.P.M. 

3493 

Pub., Mighty Three 
Music, BMI 
Time: 3:42 

PROMOTION COPY 
NOT FOR SALE 


IF YOU WANNA DO A DANCE 

(Thom Bell, Tony Bell, Casey James, LeRoy M. Bell) 

SPINNERS 


Produced by Thom Bell 
Arranged by Tony Bell 
© 1978 Atlantic 


*Oc 


plaza 



nVic* 


ARNOLD 


copy 


47-8679 

Pamper Mus i c 
Inc., BMI 

(SWKM 2566) 

2:37 


PLUG SIDE 

NOT FOR SALE 

Producer: 
Chet Atkins 


MAKE THE WORLD GO AWAY 

(from the RCA Victor album LPM- 
3466 “My World”) 

(Hank Cochran) 




• radio 




0 * 


o' 


/ 



ARNOLD 


47-8679 

A I Gollico 
Music Corp. 
BMI 

(SWKM 1046) 

2:32 




NOT FOR SALE 

Produc er: 
Chet Atkins 




THE EASY WAY 

(from the RCA Victor album LPM- 
3361 “The Easy Way”) 

(Merle Kilgore-Glenn Sutton) 


/ 


% 


? e G, s 


r #40 


*(•) • RADIO C 


0«P°* 




0 * 




Arranged by 
Larry Carlton 


8-50128 

ZSS 160362 

® 1975 CBS Inc 
ntro: : 22 

Total: 3:50 

Fade: :25 
Publisher: 
DickieBird 
Music & Pub. 
(BMI)/Jobete 
Music Co., 
nc. (ASCAP) 


INSIDE MY LOVE 

M. Riperton - L. Ware - R. Rudolph- Taken From The Epic 
Lp ; “ADVENTURES IN PARADISE” PE 33454 

MINNIE RIPERTON 

Produced by Stewart Levine, Minnie 
Riperton, Richard Rudolph 

" marc A 





V . 




N01 


1TRATIONI 
SALE 


Arranj 
Larry ( 








i. 'WV4T 




ZSP 1 

<g> 1975 CB1 
Intro: :23 

Total: 3:j 

Fade: :2! 
Publish! 
DickieB ij 
Music & 
(BMI)/Jol 
Music 
Inc. (ASC^ 


fiilia 


1 


-M. Riperton - L. Ware - R. Rudolph- Taken From The Epic 
Lp: "ADVENTURES IN PARADISE” PE 33454 

MINNIE RIPERTON 

Produced by Stewart Levine, Minnie 
Riperton, Richard Rudolph 




Philadelphia 

International 

Records 


\ 


Publisher: 
Mighty Three 
Music, Inc. 
(BMI) 

Arranged by 
Bobby Martin 

Music By: 
MFSB 

Produced by 
Gamble-Huff 


/ 


STEREO 

VERSION 

ZS7 3535 

JZS7 3535-3 

® 1973 CBS, Inc. 
Intro. : 1 5 

Time: 3:05 

NOT FOR SALE 


^ PUT YOUR HANDS TOGETHER 

-K. Gamble - L. Huff- 

THE O’ JAYS 

Recorded at Sigma Sound Studios Phila, Pa. v<& 4 
CV Mastered at Frankford Wayne Recording ^ 
^ ft Labs Phila, Pa. "The Sound of ' 

•orw Philadelphia © 1973" k 

' C BS, Inc., 51 


IICOIOS 


From T 
Sev' 
‘T 


DOWN HERE 
■THE GROUND 


(Lalo Schifrin-G. Garnett) 


From The New Lou Rawls 
LP “You’re Good For 
Me” - ST 2927 


Warner-Sevarts 

Publishing 

Corp. 

BMI — 3:37 


FOR SALE 


f Produced by: 
David Axelrod 


/ 


LOU RAWLS 

P 2252 

(45-59668) 




I’M SATISFIED 


(The Duffy Theme) 

Mann-C. Weil-E. Freeman) 


(B 


Theme Song from The 
Columbia Picture 
“Duffy” 


From The New Lou Rawls 
LP “You’re Good For 
Me” - ST 2927 


LOU RAWLS 

P 2252 


NOT 
FOR SALE 

Produced by: 
David Axelrod 


Screen Gems- 
Columbia 
Music, Inc. 

BMI— 2:29 


(45-59670) 



MONO 

45RPM 


5-1 0936 

JZSP 156274 

® 1972 CBS, Inc. 
2:2 1 

Publisher: 
Arc Music 
Corp. (BMI) 


BUT 

-R. Guidry 

BOBBY 


I 00 

- P. Gayten- 

VINTON 


S. 


* 



® ,, Produced by Bobby Vinton N 

*/>/ C „ , / 

’ Marca Reg. Pri^ e ° 



VOCAL 

ST-LD-44772-SP 

STEREO 



UtdeJ^David 



45 R.P.M 


7-99858 

Pub., United 
Artist Music, 
ASCAP 
Time: 3:03 
® 1983 
PCM Records 

PROMOTION COPY 
NOT FOR SALE 




<s>, 



TOOT, TOOT, TOOTSIE, GOODBYE 

(Gus Kahn, Ernie Erdman, Ted Florito) 

GERALDINE 

Produced by Don Addrisi and Dick Addrisi 
Arranged by Don Addrisi 

t, ° c «EFEUER PIAZA NY 




PROMOTIONAL RECORD 



71369X45 

YW 18000 

Robbins Music 
l (ASCAF) 2:22 

E 





HIGH FIDELITY 


Vocal by 
The Gaylords 


VI 


I’M LONGIN' FOR LOVE 

(Modugno-Seymour) 

THE GAYLORDS 


With Dick Marx 
>t- 0 & His Orchestra 0 

* ^Le • mercury 




PROMOTIONAL RECORD 


HIGH FIDELITY 


71369X45 

YW18001 
Tempo Music 
(ASCAP) 1:54 


Vocal by 
The Gaylords 
Saxophone Solo by 
Eddie Chamblee 


FLAMINGO 

L’AMORE 

(AndersotvGrouya) 

5 Mi aYLORDS 

With Dick Marx 
& Hi s Orchestra 

. MERCURY ^ 



Arranged by 
johnny Rivers 
& Mike 
Melvoin 




DEMONSTRATION 
NOT FOR SALE 

8-50121 

ZSP 160347 

® 1975 CBS Inc.- 
Intro. :07 


Publisher 
Irving 
Music 




HELP ME RHONDA 

-B. Wilson- 

JOHNNY RIVERS 

Produced by Johnny Rivers 
Special thanks to Brian Wilson 
& Tom Scott. 


48 


2 


nc 


(BMI) 


c 








Epic 


STEREO 

45RPM 


Arranged by 
Johnny Rivers 
& Mike 
Melvoin 


DEMONSTRATION 
NOT FOR SALE 

8-50121 

ZSS 160348 

® 1975 CBS Inc. 
Intro. :07 

2:48 

Publisher: 

Irving 
Music, Inc. 
(BMI) 


HELP ME RHONDA 

-B. Wilson- 

JOHNNY RIVERS 

Produced by Johnny Rivers 
Special thanks to Brian Wilson 
& Tom Scott. 


< 8 > 


* t 


epic," marca 


r£ g 



SHORT 

VERSION 

STEREO 


MAMA LIED 

-P. Gentili - B. MacPherson- 

PHIL GENTILI 

Produced by Wayne Wadhams for 
Brain Waves Productions 

^ <8 .r-ft S'V'Sx'' 


is a trademark 


Executive 
Producer: 
Lennie Petze 
Mixed by 
Tony Bongiovi 
Recorded at 
Studio B 
Mixed at 
The Power 
Station 


24-02400 

ZSS 168703 

® 1981 CBS Inc. 

4:16 

Publisher: 
Boston’s Finest 
Music (ASCAP) 



LONG \ 
VERSION \ 

STEREO \ 

24-02400 

ZSS 168702 

© 1981 CBS Inc. 

5:28 

Publisher: 
Boston’s Finest 


Executive 
Producer: 
Lennie Petze 
Mixed by 
Tony Bongiovi 
Recorded at 
Studio B 
Mixed at 
The Power 
Station 


Music (ASCAP) / 

DEMONSTRATION 
NOT FOR SALE / 


MAMA LIED 

-P. Gentili - B. MacPherson- 

PHIL GENTILI 

Produced by Wayne Wadhams for 
Brain Waves Productions 

is a trademark 



(Bobbie Gentry) 


Larry Shayne 
Music, Inc. 
ASCAP— 3:05 


Produced by: 
Kelly Gordon 


Arranged and conducted by 
Jimmie Haskell 

P 2044 

^ ( 45 - 58416 ) 



PENDULI PENDULUM 

(Bobbie Gentry) 




7 



(Doug Kershaw) 


Acuff-Rose 

Publications, 

Inc. 

BMI— 2:35 


Produced by: 
Kelly Gordon 


Arranged and Conducted by 
Jimmie Haskell 

P 2147 

^ ( 45 - 58863 ) 





% 


V 




COURTYARD 

(Bobbie Gentry) 


/ ’ 


PROMOTION 

RECORD 

Larry Shayne 
Music, Inc. 

ASCAP — 2:08 


ROBBIE GENTRY 

Arranged and Conducted by 
Jimmie Haskell 

P 2147 

( 45 - 58417 ) 


FOR SALE 

Produced by: 
Kelly Gordon 






(Fred Burch-Don Hill) 


Green Isle 
Music | 
BM 1-213 


(45-73935) 
Produced by 
RICK HALL 


^OUSTRIES, INC .U S * 




(Bobbie Gentry) 


Larry Shayne 
Music, Inc. 
ASCAP-2:03 


(45 74048) 
Produced by 
BOBBIE 
GENTRY 


PROMOTIONAL 
, RECORD 


FOR SALE 


^OUSTRIES. ^ ^ 







(Boudleaux Bryant) 


House of 
Bryant— BMI 

Intro.— :10 m 
Total— 2:32 


(S45-71 732) 
Produced tv 
E LORY# 


AL 

& KELLY 

GORDON 


Arranged by Al de Lory 


/ ^0USTRIES, INC., U.S 





ESS O 


len Campbel 


PROMOTIONAL 
RECORD 


wood 
Corporation 


Mus 


BMf 


Intro’ 

Total 1 


- 2:08 


745 


jFVi 

it? 


(S45-70279) 
Produced by 


AL DE LORY g 

& KE* 


GENT 


GLEN CAMPBELL 

Arranged by Al de Lory 


L //v 0USTRIES, INC., VJ.S 



PRODUC 

TION 


.£, of v>a W€R ^ 


A 


tCOflo 


NOT 


FOR 


PROMOTION 


w:v 


* , •' 


o 


R 


C 






m 




St 


PRODUCED * 
BY 


X 


f RICK HALL 


^Strings 
t Arranged by 
fj Jimmy 
; Haskell 


f \ * ■ 


7 

' ' " ' • ' , /C' 

r - c 
' | 


'-.m ; '«r ; 

• . • >v;- 




’V-T 


- • 


I STEAL AWAY 

(Jimmy Hughes) 
ublishing Company, Inc.-BMI 




►01978 Warner Bros. 
. _ Records, Inc. 

3 °° Warner Blvd . 


RAG DOLL 

(Crew/Gaudio) 

From the Chrysalis Album “Live At Last” (CHR 1199) 

Screen Gems/EMI 

Produced by Dick Glasser for Dick Glasser Productions 



RAG DOLL 

(Crew/Gaudio) 

From the Chrysalis Album “Live At Last” (CHR 1199) 

Screen Gems/EMI 

Produced by Dick Glasser for Dick Glasser Productions 


^TEELEYE 

SPAN 


MONO 
CHS 2262 

(CHS-2262-AM) 

3:03 

@1978 

Chrysalis 

Records 


V 


PROMOTION 
NOT FOR SALE 


CJmjsaUs 




WHAT THE BIG GIRLS DO 

(Van Stephenson-Jan Buckingham-Steve Buckingham) 
From the MCA LP, MCA-5482, "Righteous Anger" 


STEREO 


Warner- 
Tamerlane 
Publishing 
Corp. /Writers 
House Music, 
Inc./ 

Duck Songs 
3:40 BM! 
(Intro :1 6) 


MCA-52437 

MC 14872 


VAN STEPHENSON 

PRODUCED BY RICHARD LANDIS 
FOR OUTLANDIS PRODUCTIONS 

® 1984 MCA 
Records, Inc. 





Tiger Music, 
Inc. (BMI) 
H3W-2681 


Disc Jockey 
Not for Sale 


Mn 45-1150 


Time: 3:37 
Produced by: 
Roy Stevens 
Jim Malloy 


ALONG CAME JONES 

(Jerry Leiber-Mike Stoller) 

RAY STEVENS 


Arranged by Ray Stevens 


co#p 


mrangea ny nay Elevens 

from Ray Stevens Monument 

****-„ IP 18115 "GITARZAN 

* C 0#£> - 


Nashville, ten* 


» 


mon 


Tiger Music, 

Inc. (BMI) 
H2W-2658 

Disc Jockey 
Not for Sale 


!Mn 45-1150 

Time: 2:37 
Produced by: 
Ray Stevens 
Jim Malloy 


YAKETY YAK 

(Jerry Leiber-Mike Stoller) 

RAY STEVENS 

Arranged by Ray Stevens 
3^ from Ray Stevens Monument 

ID lOllC "^ITAD7Akl'( 




^ LP 18115 "GITARZAN'^o 

CC 0/? 0 


5°^ p . Nashville, tenn • 








E-45421-A 

(SP) 

ASCAP 


nc. 


Elektra 

Records 

FOR RADIO 
STATION 
USE ONLY < 

MONO / 

/ 


NEIL SEDAKA 
ALONE AT LAST 

(N. Sedaka/P. Cody) 

Produced and Arranged by George Martin ~b q 
From The Album "A Song ' * 




° ras ^Hlo OenegaBWd ^ 


liBi 9 e 



E-4542 


A 


ASCAP 


b 


So 


e 


a 


g 


Intro: :08 
Time: 3:38 
Close-Fade 
® 1977 by 
Elektra 


o 


NEIL SEDAKA 
ALONE AT LAST 

(N. Sedaka/P. Cody) 


Records 

FOR RADIO 
STATION 
USE ONLY 


STEREO/ 

c 

cf 


Produced and Arranged by George Martin 


From TFie Album "A Song" 






° f< *’ M La Oenega ..«» 



STAR 

Album “Ferguslie Park” SP-4419) 
(Joe Egan) 


promotional 

COPY 


The Hudson Bay 
Music Co. ( BMI ) 


RECORDS 


STEALERS WHEEL 

A Leiber/Stoller Production 

® 1973 A&M Records, Inc. a 




A- 1 7830 SP 

PLUG SI 


45-2685 

VOCAL 

Pub., Assorted 
Parabut, BMI 
Time: 2:30 


A BRAND NEW ME 

(Gamble- Bel I -Butler) 

DUSTY SPRINGFIELD 

rranqed by Robert Martin/Prcduced 
by Roland Chambers for Gamble- 
p Huff Prodjctions 

C0/? ^//VG C0RP.,l8Al 



A-I783I SP 


45-2685 

VOCAL 

Pub., Assorted, 

BMI 

Time: 2:02 


BAD CASE OF THE BLUES 

(Gamble-Chambers) 

DUSTY SPRINGFIELD 

Arranged by Roland Chambers/Pro- 
duced by Gene Dozier for 
Gamble-Huff Productions 

C °»Q//v c ,v,»p ts4i 



MR. BUSINESSMAN 

(Ray Stevens) 


'% RAY STEVENS ^ 

C °*0 c c^' v 

** "•'SNviut t(NN ItvW'-'' **"■ 


Ahab Music Co. 
BMI 

G6W-2329 


Disc Jockey 
Not for Sale 


45-1083 

Time: 3:1 9 
Arranged by: 
Ray Stevens 
Produced by: 
Fred Foster & 
Ray Stevens 




Ahab Music Co 
BMI 

G6W-2330 


Time: 2:25 
Arranged by: 
Louis Nunley 
Produced by: 
Fred Foster & 
Ray Stevens 


Disc Jockey 
Not for Sale 


FACE THE MUSIC 

(Ray Stevens) 

RAY STEVENS 


N 4 SNVIU| TINN HVfcW-* 




RADIO STATION 
COPY 

NOT FOR SALE 


ZS7 2016-1 

Intro: :24 

3:06 

Distributed by 
CBS Records, 
CBS, Inc., 

51 West 52 Street 
New York City 

Publisher: 
Ahab Music 
Co. r Inc. 
(BMI) 


- R. Stevens - 

Arranged by Ray Stevens for 
Ahab Productions, Inc. 
Produced by Ray Stevens for 
Ahab Productions, Inc. 

ig NORTH LAClEN^^g 



0 * • RAY STEVENS 

Arranged and Produced by Ray Stevens 


PROMO- 
TION * 
NOT 

FOR SALE ' 

MONO 
i WBS 8849 

1 (UTN 0778 ) 


From the ^ 
Warner Bros. 
Album 
, BSK 3332 
THE 

\ FEELING'S 
o NOT RIGHT 
AGAIN 


GET CRAZY WITH ME 

(Ray Stevens) 

©1979 Warner Bros. Records Inc 
a Warner Communications Company 






COPY 


NO? 


OH VERY YOUNG fa 


(From the A&M Album “Buddha And Th@ 
Chocolate Box 0 ' SP-3623) 

(Cat SfevensJ 


MONO 


1503 


Ackee Musk, Sne 9 
IASCA PJ 

( 26 . 07 ) 


Tim®: 2:33 


CAT STEVENS 

Produced by Paul Samwell-Smith 

and Cat Stevens ^ 

® 1974 A&M Records, Inc. A 




COPY 


{From the A&M Album “Buddha Arid The 
Ch@s@iaf® Sox 1 '' SP-3623) 

{Cat Stevens) 


Ackee Music, Inc 
(ASCAP) 

(2607-5) 


Produced by Paul Samwell-Smith 
and Cat Stevens 

©1974 A&M Records, Inc. 



CANDI STATON 

Produced by CantiUflSAaic 
and Jimmy Sio4jprb#jf* 
Remixed by Jimmy Simp; 


. PROMO 
* TION 

NOT 

FOR SALE 


WBS 49061 

(XN Y 1 788 VI ) 


Staton 
Music Co./ 
Arapesh 
Communi- 
cations- < 
JF ASCAP/ 

Y Straw- '% 
berry Tube * 
Publishing ^ 
Co.-BM I 1 A 


From the 
Warner Bros 
Album 
J.BSK 3333 
■ CHANCE 


CHANCE (Edit) 

(C. Staton/W. Garfield/J. Smith) 

(El 979 Warner Bros. Records Inc 

3 a Warner Communications Company 


p j e a a | n o 



PROMO 
TION 

K J'.'.Oy : '-i : w:\ - . i v t’\\i :Sl<: tWtl :v\: \'n '•) ','.3 \‘if' vA*iV ’ \\( 

NOT 

FOR SAL E 


WBS 49061 

(XNY1 788V1S) 


From the 
Warner Bros 
Album 
BSK 3333 
CHANCE 


r ASC 
Straw 
berry 15 
Publishm 

ld.-BWC3 


CHANCE (Edit) ? 

(C. Staton/W. Garfield/J. Smith) 
E1979 Warner Bros Records Inc 


5 CANDI STATON 

Produced by Candi Staton 
and Jimmy Simpson 
Remixed by Jimmy Simpson 


STEREO 



45-2623 

VOCAL 

Pub., United 
Artists, ASCAP 
Time: 3:48 
CSG PROCESSED 
MONO MASTER 


THE WINDMILLS OF YOUR MIND 


> L 


(Be^rg man -Leg rand -iBergman) 

DUSTY SPRINGFIELD 




(196?) 

cademy Award Winner) 


CORP , 1841 


TLANT/C 



TLANTIC 


W5289 SP 


45-2623 

VOCAL 

Pub., United 
Artists, ASCAP 
Time: 3:48 
CSG PROCESSED 
MONO MASTER 


% 
9 


THE WINDMILLS OF YOUR MIND *• 

( Berg ma n - Leg ra nd - Be rg ma n ) . ^ 


DUSTY SPRINGFIELD 


( 196 ?) , 

'C| (Academy Award Winner) 

C °*?'«C COUP., ...» 



STEREO 

45RPM 


DEMONSTRATION 
NOT FOR SALE 

8-50308 

ZSS 162358 

© 1976 
Management 
Agency and 
Music Ltd. 
Intro. : 14 
3:32 

Publisher: 
Dick James 
Music, Inc. 
(BMI) 


SAY YOU'LL STAY UNTIL TOMORROW 

-R. Greenaway - B. Mason- 

TOM JONES 

Arranged by Johnny Spence 
Produced by Gordon Mills 




"EPIC,” MARC A 






DEMONSTRATION 
NOT FOR SALE 

8-50308 

ZSP 162357 

® 1976 
Management 
Agency and 
Music Ltd. 
Intro. : 14 

3:32 

Publisher: 
Dick James 
Music, Inc. 


ason 


naw 


Arranged by 
Produced b 


pence 

Mills 






7-89962 

Pub., Bull Pen 
Music, Inc., BMI 
Time: 3:55 
® 1 982 Atlantic 
Recording Corp. 
PROMOTION COPY 
NOT FOR SALE 


VOCAL 

ST-A-43563-SP 

STEREO 


MAGIC IN THE MOONLIGHT 

(Keni St. Lewis) 

SPINNERS 

Produced by Freddie Perren 
for Grand Slam Productions 
, From Atlantic LP 80020 - . 

"GRAND SLAM" ^ ^ 


ler plaza n v 




TIANTIC 


45 R.P.M 


7-89962 

Pub., Bull Pen 
Music, Inc., BMI 
Time: 3:55 
® 1982 Atlantic 
Recording Corp. 
PROMOTION COPY 
NOT FOR SALE 


VOCAL 

A-43563-SP 

MONO 


MAGIC IN THE MOONLIGHT 

(Keni St. Lewis) 

SPINNERS 

Produced by Freddie Perren 
for Grand Slam Productions 
From Atlantic LP 80020 - 

'°^ ^ "GRAND SLAM'' 

^ * 0 c ^a LERPLAZA . NY . N Y © ^ 









Produced by 
Sandy Linzer 

NOT 

FOR SALE 










% 




Vu 


LEAVING YOU 

(L. Siegel) 

SOURDOUGH 

® 1973 METROMEDIA RECORDS 




* 


MONO 

68-0113 

(SP-45-503) 

CTKM-5751 
Keg O’Chunes, 
BMI 


B". 


’°rt) 


Manufactured anC ^ 




\t 


\X>° 


\® 





STEREO 

68-0113 

(SPS-45-503) 

CTKS-5751 
Keg O’Chunes, 
BMI 

3:14 


Produced by 
Sandy Linzer 

NOT 

FOR SALE 


LEAVING YOU 

(L. Siegel) 

SOURDOUGH 


® 1973 METROMEDIA RECORDS 


¥/ Manufactured 





exocet 


Semler Music 
B.M.I. 

Time 3:22 


STEREO - A 
EX-0001 

Produced By 
Ricky Keller and 
Mike Adams 


SPRINGTIME IN ATLANTA 

(Lloyd Semler) 

CONI LINZI 


^'and Ave., 



Champion Music 
Corp. B.M.h 

Time 2:28 



STEREO - B 
EX-0001 

Produced By 
Ricky Keller and 
Mike Adams 


SWEET NOTHIN'S 

(Ronnie Self) 

CONI LINZI 

’ Hf Shi an d Ave ., *«»*'*’ 







- 


YOUR DREAMS OF ME (4:38) 

(Les Howard) PROCAN 

. JULIE SWEET 


Q 




^ OULIl OVVI.C I ^ 


Producer: 
Tom Manche 

@ WRC3-5802 


QT-8802S 
SIDE A 


2H4 





Producer: 
Tom Manche 

WRC3-5802 


THE OLD SIDE OF TOWN (3:03) 

(Les Howard) PROCAN 

% JULIE SWEET ^ 



(N51 939) S 




: •r'r r .vl-‘-;Vv^ 






MORRISO! 


Produced by 
Van Morrison 
for Inherit 
Productions 
A Division of 
Schwa id - 
Merenste in 
Personal 

4 , Management, inc. 


(Van Morrison) 


Winter 1971 
From the 
Warner Bros . 
Ibum WS 1884- 
Van Morrison 
His Band And 
Street Choi^ 


C 0 Van Jan Music/WB Music Corp. 


m 


ASCAP 


AN0 licensee Of 





pring 1 971 

The Warn 
Bros. Album 
WS 1884 - 

Morrison Hi 
Band And The 
Street Choir 


(Van Morrison) 

Van Jan Musie/WB Music Corp. 

ASCAP 


Produced by: 
John Phelps 
Executive 
Producer: 
Dale Fish 


NB 8281 
Intro 0:16 
Time 4:21 


or Capp Music 
BMI 


LIFE’S NO DREAM 

(Lumpp -Roberts) 




UARIU 


NB 8281 
Intro 0:12 
Time 3:16 


Produced by 
John Phelps 
Executive 
Producer 
Dale Fish 


Ol’ Capp Music 
BMI 


GIVE ME A CHANCE 

(Lumpp -Roberts) 






COMPOSED BY SUNDER FRANCISCO 

THE MIGHTY SPARROW 

W PUS. TRIM I WAD MUSIC ' et 






TjJ 

■TTj 

I J L 

i-Xl \ 


^jij] 

rT7TiJi 

A I 1 I 




5Ti 

[<r 

[U * 

TP 

1 T I1 



[•J-4T 

1 M T i 

HUH 

1 v v A 

nvin 



fvfa 


J Jsr 




h | ] t i |^> 1;] j.i] 

imj 

m 

h]rM 



[tl ll j 

H 

Hi 

'fliTilf! 



Q^jONVIfl 







(ASCAP) 
Time 3:13 


■ -••■ • • 



• .fJVt.-t.-'i- 






• ! •; .• I - ’ 

. 


' ’ iV.j .'sw'ui> « 




: 2 7 

Produced by 
Bob Gaudio 






STEREO 
SIDE 1 

Taken 
from the 
Boardwalk LP, 
CHRIS 

CHRISTIAN, & 
NB1 -3 324 0 # 

AIN'T NOTHING LIKE THE REAL THING/ £ 
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